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This study investigates the notion of “shifts” in Swahili literary 
translation within a wider context of communication and focuses on the 
translators’ role and goals, which shape and direct both the process and the 
product of translation. The study is intended to answer the broad question of 
why Swahili literary translations appear as refracted as they are hence; it is an 
inquiry into the make-up of Swahili literary translations as they exist in the 
target culture. Of key importance to this research is the broad view of 
translation as mediated inter-lingual communication. Based on such a view, 
this study proceeds on the general assumption that translation is a rewriting of 
an original text and as such it not only reflects a certain ideology and a poetics 
but also manipulates literature to function in society in a certain way  
(Lefevere, 2002, p. xi). The fundamental contention of this thesis is that since 
translation involves active intervention of translators through transformation 
rather than identity and similarity, research on the personal goals of 
translators is inevitable in order to explain ‘departure/shifts’ in the translations 
produced. Essentially, this research takes a target-oriented approach which 
means that it answers questions about Swahili literary translations without 
reducing them to objects that are only explicable in terms of their source. 
Instead of viewing translations as bound to their source orientation and expect 
them to be as close as possible to the source texts, in both form and content, 
the present study explores the notion that translation is a process that 
involves decisions and choices of agents towards fulfilment of certain goals 
(Hermans, 1999, p. 39). On this basis, the study makes use of the descriptive 
target-oriented framework that contextualizes the activities of translation 
actors (agents) in functional terms, effectively countering the thinking that a 
translated text is or should be a mere reproduction of the source text. 
Consistent with these theoretical explorations, the empirical investigation 
corroborates the theoretical discussion by utilizing explanatory descriptive 




evidence that Swahili literary translations are complex artefacts at the 
intersection of process and skopos.  
1.2 Presentation of the Problem 
  
Although the practice of Swahili literary translation in Swahiliphone 
Africa has had a long history and growth, studies in literary translation have 
largely been playing catch up. In his Cultural Politics of Translation East Africa 
in a Global Context, A. M. Mazrui, (2016, pp. 5–10) laments that even a 
casual comparison of East African literary translation studies with their 
Western counterparts reveals that the two focus on totally different issues. 
Contemporary research on translation in Western literary translation studies 
has  been to unravel the ever increasing complexity of  Translation Studies 
while similar studies in East Africa have, until very recently, largely been 
engrossed in debates about whether or not a translated text should be 
considered as part of the Swahili literature (Mazrui, 2007, p. 123). In fact, the 
notion of equivalence is rare in theoretical studies on Swahili literary 
translation and when it has featured at all in very few published and 
unpublished scholarly works; its discussions have mainly been about 
demands for identity or fidelity where a translated text is expected to be as 
faithful as possible to its source text. In most of the cases, any difficulty in 
achieving identity or a total lack of it altogether, has been termed as a 
challenge, which has to be overcome. Any shifts in translations have been 
seen as either a lack of competence in the target language or evidence of 
carelessness on the part of the translator. In most cases, such translations 
are declared “poor”, “bad” or even “wrong” representations of literary texts and 
so they were not admitted for reading in any literature class. 
Reviews of Swahili literary translations are done randomly by virtually 
anybody familiar with the source and target languages and literature. Some of 
this criticism shows that most of it is based on fidelity of a target text to its 
source text, the extent to which a target text retains the source text’s artistic 
flavor, how the target text preserves the spirit of the source language rather 
than seeking a natural flow for itself and the amount of pleasure the reader 




literary translations are examined for content, style and sometimes for their 
aesthetic character, and judged only based on a comparison between the 
source text and the target text. The criticism is usually based on language or 
text comparison since it is often the target text that is reviewed while its 
process and function aspects of the translation exercise are overlooked. Other 
aspects of the communicative process have frequently been ignored in the 
assessment despite their significant role in translation.  
The considerations by which translators of Swahili literary translations 
make decisions during their translation activities should be explicated. In this 
way, equivalence and fidelity will be seen more as functions of a strategy 
adopted under certain constraints, rather than absolute requirements, or 
norms that should, should not be imposed, or respected (Lefevere, 1984). 
Therefore, by understanding constraints of the translators’ decision-making 
process, it is probable to understand not only the reasons behind the 
existence of texts in certain ways and not others but also the reasons why 
translators translated as they did.  
1.3 Research Focus and Central Questions 
 
Against this background, this thesis investigates how socio-cultural 
factors direct and shape Swahili literary translations. The study proceeds from 
an acknowledgement of the existence of Swahili literary translation reality that 
is too complex to be effectively studied from normative approaches and/or 
theories, which are mainly concerned with how to achieve the ‘best’ 
translation. Instead, this thesis treats Swahili literary translations as complex 
artefacts whose constitutive elements of process, product and function form 
such strong interdependencies that are hardly separable from one another 
except for methodological and convenience purposes. The study investigates 
these tripartite interdependencies and uses them to describe how the Swahili 
literary translations under study are rather than prescribe how they should be. 
Further to that, this thesis assumes that Swahili literary translations are 
‘produced’ and ‘consumed’ in specific socio-cultural contexts and should be 
studied or described as such. In connection with this, the thesis develops a 




context of social actors and their actions. Specifically, this study investigates 
how social agents of Swahili literary translation exercise their agency by 
playing their roles and exert their influence in the realization of Swahili literary 
translated texts. In a way the study disentangles the Swahili literary translation 
triad by accentuating the role of agents (such as translators, publishers, 
reviewers, readers, authors, and state) in bringing the three constituent parts 
of translation to bear on each other. Finally, the study explores the cultural 
factors, which influence the actions of the agents of Swahili literary translation. 
Specifically, the study investigates the purpose for and function of Swahili 
literary translations in their socio-cultural context.   
While all these issues will be explored in subsequent chapters, it is 
important to think of Swahili literary translations as dynamic intersections of 
their process and function, which this study delineates by answering the broad 
question: why are Swahili literary translations as refracted as they are? In 
other words, this thesis focuses on the status of the Swahili literary 
translations without debunking existing standpoints on what or how they ought 
to be. In a specific sense, this study seeks to answer the following questions. 
How do Swahili literary translations and ideas about them relate to the socio-
cultural context in which they exist? What specific issues are considered 
important during translation? In which ways do all these issues affect the 
make-up of the translated text? 
1.4 Theoretical Framework 
 
This research uses a descriptive theoretical framework of Translation 
Studies as anchored in the broad field of Descriptive Translation Studies. 
Since the framework advocates for a procedure of investigation starting from 
the end pole of the translation process, i.e., starting by analyzing the product 
before proceeding to the process of translation through retrospection, it may 
be rightly referred to as a target-oriented approach of studying translation 
phenomena. Based on this framework, the study takes the role of the 
translation agents (led by the translators) to be the more important than 




sociocultural contexts in order to reconstruct the decisions in shaping 
translations in some ways.   
1.5 Significance of the Study 
 
The significance of this study emanates from its position within 
research that suggests a reconsideration of studying translations from the 
point-of-view of the source text, source language and source culture (a source 
text-oriented approach to translation) which effectively focuses only on the 
practice of translating. First, this study supports the suggestion by Gideon 
Toury “to supply better, more comprehensive and more flexible explanations 
of the translation behavior of individuals within a social context” (Toury 1999, 
pp. 28-29) by exploring agency of Swahili literary translations in the East 
African context.  Second, it enriches the descriptive translation studies, 
especially those that use a sociological approach by suggesting the use of 
theories to explain the activities of the agents of translation. Despite 
advancements in literary translation studies from different socio-cultural 
contexts in the world, studies in Swahili literary translations have only been 
institutionalized in the recent years. For instance, there are only very few 
Universities with a full-fledged department of translation studies where in-
depth empirical studies on the situation of Swahili literary translation can be 
done. What is worse is that even those studies have hitherto been a 
reinvention of the wheel rather than breaking new ground. This study is 
therefore an important reference for future literary translation research on 
Swahili literary translation in East Africa. Despite the fact that it does not 
concern itself with the debate about translation quality assessment and 
criticism, the present study has the potential of dimming that debate, 
especially in East Africa where the arguments have largely remained stuck on 
error analysis. Since it makes an integrated account of discourse practices 
and practical activities of the translation agents, this research acts as a 
pointer for further research work in this area. Further to that, the research 
acknowledges that so much remains undone hence, it is only but one of the 
pointers to areas of further research in literary translation and especially 




optimism in contributing to such an important area of applied linguistics as 
literary translation. 
1.6 Research Approach 
 
The fact that this research describes Swahili literary translations as 
products of processes and functions makes it necessary that it bases its 
findings on a detailed analysis of textual and extra-textual empirical material. 
The interest is to gain a rich and complex understanding of people’s role in 
the production of Swahili literary translated texts. In view of this, methods 
within the umbrella of qualitative research methodology are preferred due to 
their nature to allow for recording, analyzing and attempting to uncover the 
deeper meaning and significance of human behavior and experience. The 
extra-textual data used in this study was obtained from semi-structured in-
depth interviews of 18 respondents conducted between October 2013 and 
April 2014 in Dar es Salaam in Tanzania; Mombasa and Nairobi in Kenya and 
Erfurt and Leipzig in Germany. Textual data was obtained from the following 
texts: 
1. Things Fall Apart (Achebe, 1958)-ST       
2. Shujaa Okwonko (Clement Ndulute, 1973)-TT 
3. Animal Farm (Orwell, 1997) First published by Eric Blair in 1945-ST 
4. Shamba la Wanyama (Kawegere, 1988) first published in 1967-TT  
5. Othello (Shakespeare, 1993)-ST  
6. Othello (Mukhwana & Iribemwangi, 2012)-TT 
7. The Merchant of Venice (Shakespeare, 1992)-ST 
8. Mabepari wa Venisi (Nyerere, 1969)-TT 
 
1.7 Thesis Structure and Chapter Synopses  
 
The main body of this thesis consists of two parts: Part I deals with 




into chapters 2 and 3, while part II is about the research findings and breaks 
into chapters four, five, 6, and 7. In Chapter 2, the object of investigation, 
together with its important elements, is conceptualized before the theoretical 
framework for the study is presented. On its part, Chapter 3 follows with a 
presentation of the methodological approach of this study by expounding the 
various methods and processes of data collection and analysis. The process 
of producing Swahili literary translations is dicussed in chapter 4. It is in this 
chapter where the role of agents and their agency are explored. Chapter 5 
shows how literary translation is a form of political engagement. Specifically, 
the chapter picks on Fortunatus Kawegere’s Swahili translation of George 
Orwell’s Animal Farm (Shamba la Wanyama) and Julius Nyerere’s translation 
of The Merchant of Venicethe (Mabepari wa Venisi) as the primary texts to 
argue that a translator’s stand on political affairs in his/her community 
influences translation decision making.  Chapter 6 links literary translation with 
remembering and narrating the past. Through the analysis of textual data from 
Shujaa Okwonko, Clement Clement Ndulute’s translation of Chinua Achebe’s 
Things Fall Apart, the chapter attributes the central role to the translator in 
representing the past. In this way, translating actually becomes an instrument 
through which history is mediated and opened up for interpretation. In tthis 
case, the translator is like a witness and mediator who facilitates the 
reconstruction through translation despite standing removed from the events. 
In chapter 7, the thesis explores the relationship between translation and 
politeness through the analysis of Shakespeare’s Othello into Swahili, Othello, 
by Iribemwangi and Ayub Mukhwana. To this end, the chapter discusses the 
socio-cultural phenomenon of politeness, especially Brown and Levinson’s 
(1987) face-saving model, to explain how the need to respect face wants 
determine the outlook of literary translations. The final chapter of the thesis, 
























LITERATURE REVIEW AND THEORETICAL FRAMEWORK 
 
2.1 The Concept of Translation for this study 
 
This section is about the central concepts, and their relationships, that 
determine how the object of investigation is conceptualized in this thesis. The 
thesis deals with interlingual translation or what is known as ‘translation 
proper’- “the process of translation between two different written languages” 
(Munday, 2012, p. 5) and “involves the translator changing an original written 
text (the source text or ST) in the original verbal language (the source 
language or SL) into a written text (the target text or TT) in a different verbal 
language (the target language or TL)” (ibid). For this reason, translation is 
here taken in a broad sense of interlingual/cross-cultural communication and 
like all communication, it is driven by goals. On this basis, translation is here 
defined as the process of creating a target language message [also known as 
a target text (TT) or simply as a translation] based on a source language 
message (source text -ST) according to set specifications (Melby, Fields, 
Koby, Lommel, & Hague, 2014, p. 395).  
On its part, literary translation is “the translation of literary texts or the 
translation of texts which are regarded to be literature”(Classe, 2000, p. viii). 
The term ‘literature’, as Classe (2000, p. viii) says, refers to “works of 
aesthetic nature, durability and a presence of intended stylistic effects such as 
fiction, poetry and drama”. According to this definition, literary translation is 
the translation of works of fiction, poetry and drama but this study only 
concerns itself with the translation of texts of fiction and drama. Swahili literary 
translation bears the same duality as translation hence, means the process 
and product of translating literary translations into the Swahili language. From 
this point, translation is used in this thesis to mean literary translation and a 
translated text means a literary translated text. Translation thus defined, it is 
necessary to clarify the source text (ST) - target text (TT) relationship in the 




2.1.1 Equivalence as a Relative Relationship 
 
As a general observation, translation equivalence depends on the view 
of translation one takes. Viewing translation narrowly as “the replacement of 
textual material in one language (SL) by ‘equivalent’ textual material in 
another language (TL) as (Catford, 1965, p. 20) does, leads to ‘formal’ 
equivalence: all about correspondence between two texts or linguistic units in 
different languages. The term  ‘formal’ is drawn from Nida’s ‘formal 
equivalence’ (or ‘formal correspondence’) which “focuses all attention on the 
message itself, in both form and content” (Nida, 1964, p. 159). A formal 
translation, therefore, involves the purely ‘formal’ replacement of one word or 
phrase in the SL by another in the TL. An example of how formal translation is 
done is the complaint by Salah al-Din al-Safadi, a 14th century translator, 
about early Arab translations of Greek texts:   
…they look at each Greek word and what it means. They seek an 
equivalent term in Arabic and write it down. Then they take the next 
word and do the same, and so on until the end of what they have to 
translate (quoted in and translated by (Hatim & Mason, 1990, p. 5).  
Formal translation takes the form of a word-for-word replacement, a kind of 
literal translation that is ‘contextually motivated’ (Hatim and Munday 2004: 
41). The distinction of ‘formal’ and ‘literal’ is that:   
While literal translations tend to preserve formal features almost by 
default (i.e. with little or no regard for context, meaning or what is 
implied by a given utterance), a ‘formal’ translation is almost always 
contextually motivated: formal features are preserved only if they carry 
contextual values that become part of overall text meaning (e.g. 
deliberate ambiguity in the ST) (Hatim & Munday, 2004, p. 41). 
It can be deduced that translation, whether literal or free, is based on a narrow 
sense of meaning of both words and sentences (denotation) and assumes 




this view of translation is transliteration1. To emphasize on formal equivalence 
is as if emphasizing that equivalence holds together textual material in a 
relationship of identity. Understood this way, translation equivalence will 
denote the relationship between a source language expression and its target 
language rendering as required by some predetermined criteria or rules. A 
case in point is Tytler (1978) who considers similarity to the ST as a TT’s 
standard for success and goes a step further to provide characteristics of a 
‘good’ translation2 and offers three desiderata3 which he labels “general laws” 
for achieving it.  
Nevertheless, as long as equivalence implies “sameness”, it becomes 
an obstacle in Translation Studies since it only gives the false hope of the 
existence an ideal ‘right’ translation, out there and that it should be achieved. 
The complexity and elusiveness of fidelity in translation is such that, at 
present, there is no standard by which it can be derived. Since questions, 
such as what total fidelity is, cannot be answered in precise terms, it is 
pointless to insist on achieving fidelity in translation and so this research does 
not.  
In view of the fact that translation entails more than linguistic 
structures, this study takes translation equivalence as a relative concept: 
about relational dynamics and should concern itself with the communicated 
messages (Hatim, 2012, p.32). Ivir (1981) supports this stance and argues 
that: 
…equivalence…relative and not absolute…emerges from the context 
of situation as defined by the interplay of (many different factors) and 
 
 
1 a process of replacing or complementing the words or meanings of one language with 
meanings of another as sometimes the exact equivalence or exact meaning might not exist. 
The important aspect of transliteration is an unavoidable loss of meaning that occurs in 
everyday language, which helps to set the context in which cross-cultural translation can be 
better understood (Regmi, Naidoo, & Pilkington, 2010, p. 18). 
2 that, in which the merit of the original work is so completely transfused into another 
language, as to be distinctively apprehended, and as strongly felt, by a native of the country 
to which that language belongs, as it is by those who speak the language of the original 
(Tytler, 1978, p. XXXVI). 
3The translation should give a complete transcript of the idea of the original work, the style 
and manner of writing should be of the same character with that of the original and the 




has no existence outside context, and in particular…it is not stipulated 
in advance by an algorithm for conversion of linguistic units of L1 into 
linguistic units of L2 (Ivir, 1981, p. 55)  
The realization of equivalence in translation depends on the conditions4 within 
which the translation act is embedded, and by the range of often-
irreconcilable linguistic and contextual factors. All these factors are important 
in this study and will be expounded in subsequent sections. 
However, argument in support of relativity of equivalence instead of 
identity is given by Koller (1979) who observes that a TT is bound in the ST 
world and the world of the communicative circumstances in the target context, 
a framework known as ‘double-linkage’ (as cited in Hatim 2012, p. 32). Based 
on this ‘double-linkage’ framework, Koller (1979) distinguishes two types of 
equivalence.  The first, ‘korrespondenz’, refers to the formal similarities 
between virtual language systems at the level of langue (i.e. at the level of the 
language system). The second type of equivalence, which Koller (1979) calls 
the true equivalence, is determined from a more helpful perspective of 
aquivalenz which covers those equivalence relations that obtain between real 
texts and utterances at the level of parole (i.e. at the level of language use) 
(ibid). The translation decision or choices that translation agents make are not 
just made for their own sake but rather in the light of the socio-cultural 
dynamics within which the translated texts will operate.  
Based on Koller’s distinction of korrespondenz and aquivalenz, the real 
object of inquiry in this study is the parole-based equivalence relations. With 
the reality that any two linguistic items in two different languages could have 
multiple ambiguity, perceptions of equivalence as simply based on formal, 
 
 
4 source and target languages with their specific structural constraints; the extra-linguistic 
world and the way it is “cut up” by the two languages resulting in different representation of 
reality; the original reflecting particular linguistic and stylistic source language norms; the 
linguistic norms of the translator and the target language and culture; structural features of the 
original; target language receptors’ expectation norms; the translator’s comprehension and 
interpretation of the original and his ‘creativity’; the explicit and/or implicit theory of translation; 





syntactic and lexical similarities alone are misleading.  This study is rather 
more realistic and more productive hence, admits the fundamental difference 
between a source text and a target text and that the transition from source 
text to target text entails inevitable change (Dickins et al., 2002). Since this 
study views translation as a complex process and the translation products as 
complex artefacts, it goes beyond a mere replacement of lexical and 
grammatical items between languages. Translated texts are results of a 
process that involves discarding the basic linguistic elements of the source 
text to achieve a purpose in the target context. However, as Bassnett (1991, 
p. 46) observes, as a translator moves away from close linguistic equivalence, 
problems of determining the exact nature of the level of equivalence aimed for 
begin to emerge.  
2.1.2 Translation and Communication   
 
Communication refers to the act of shared meaning and interpretation 
through the use of symbols” (Hauser, 2002, p. 2). The word “communication” 
may be used to refer to message, as in “sending a communication” to 
someone, to the process of transferring messages from point A to B or to refer 
to the process through which a person stimulates some meaning in another 
person’s mind using a message” (McCroskey, 2006, p. 20). McCroskey 
(2006) says that the above definition includes three types of communication 
namely, accidental, expressive and rhetorical.  By its name, accidental 
communication means the type of communication that occurs when the 
meaning stimulated in the mind of a person is not intended. Despite errors 
also being an evidence of the mediation role of the translator, they are not of 
interest in this research. Then there is expressive communication, which 
results from an individual’s emotional or motivational state like when an 
individual produces a message that echoes their feelings, say of pain (ibid). 
Again, this research is not about feelings hence, expressive communication 
does not fit the definition of communication it espouses. The third type of 
communication under the above definition is  rhetorical communication: “the 
process of a source stimulating a source-selected meaning in the mind of a 




21). McCroskey (2006) clarifies that “source” refers to the person from whom 
a message comes, a translator, in this study. “Source-selected meaning” is 
the meaning that the source (translator) decides to create in the mind of the 
receiver. This study conceives translation activity as goal-driven hence; the 
“source-selected meaning” is taken to be the purpose or skopos for which a 
translated text is produced. “Verbal messages” means the symbolic language 
transmitted orally or in written form to a receiver while “nonverbal messages” 
covers messages such as gestures and facial expressions. Darwish's (2008, 
p.100) rhetorical communication model of translation may be used to explain 
the process of communication as envisaged in this study (see Figure 1 A 
rhetorical communication model of translation (Darwish, 2008, p. 100).  
 
 
Figure 1 A rhetorical communication model of translation (Darwish, 2008, p. 
100) 
As can be seen in this model, the actual translation process starts with 
a translator receiving the source text message as presented by the source 
text author. At this stage, the source text is an offer of information, which the 
translator, as reader, converts into his/her knowledge upon reading it. When 
that is accomplished, the translator changes into the role of a writer and uses 
the knowledge s/he has of the source text to achieve a certain purpose. 
Whatever that purpose may be, the translator reconstitutes the knowledge 
into some information that is tailored for the needs of the target readers. At 




order for the message in the translated text to be interpreted in some intended 
manner. The communicative role of a translation is completed when the target 
readers receive the information in the target text through reading and then 
interpret it to produce knowledge for themselves.  
As we shall see later, it is not necessarily obvious that readers, 
whether as translators or as target readers of translations, interpret texts as 
intended. However, if context is taken into consideration, there is a high 
chance that translators may achieve what they want through translation. This 
means that a translator uses translation strategies high likelihood of eliciting a 
certain intended interpretation from the target readers. It can be assumed that 
the choice of such translation strategies is based on the knowledge they have 
of the target readers.   
Darwish (2008, p. 100) distinguishes two important terms for the model he 
presents: ‘information’ and ‘knowledge’. As he defines them, “information is 
inactive knowledge comprising data, known facts or things used as basis for 
inferences or reckoning” while ‘knowledge’, on the other hand, “is active 
information that involves recognition, understanding and identification”.  In 
relation to this study, Darwish’s model shows that translation is an internal 
cognitive process. According to Dukāte (2009, p. 34), however, there is yet 
another angle from which translation may be approached: the external 
process involving activities such as translating, editing, revision, and so on, 
that yield a finished translation product. It is important to note that the two 
processes are interrelated and both are determined by concerns emanating 
from the target context (see 2.4.2). 
As far as this present study is, concerned, translation-mediated 
communication is always rhetorical. This is because it is motivated by certain 
intentions or purposes. As this section has shown, the translator 
recontextualises the source text in order to achieve certain ends through the 
translation. This implies that the translation shifts visible in the translated texts 
are intentional means to certain ends hence they are a step to understanding 






2.1.3 Translation as a Purposeful Activity 
 
According to Reiss & Vermeer’s (1984) General Translation Theory, a 
text is a producer’s offer of information to a recipient. In this case, translation 
is offering information to members of one culture in their language about 
information that was originally offered within another culture and in another 
language. In this way, a translation may be regarded as a secondary offer of 
information. The translator offers information about certain aspects of the 
source text-in-situation, according to the target text skopos (purpose) as 
specified by the initiator and considering, among other factors, needs and 
expectations of the target text receivers (Reiss & Vermeer 1984, 1991 cited in 
Cook, 1998, p. 117). There is no doubt that as a form of communication, 
translation is guided by a purpose. In fact, according to skopos theory itself, 
“to translate means to produce a text in a target setting for a target purpose 
and target addressees in target circumstances (Vermeer 1987 as cited in 
(Cook, 1998, p. 117). Skopos theory assumes the existence of three rules. 
Firs, is the Skopos rule which states that human action, including translation, 
is determined by its purpose (skopos) and is therefore a function of its 
purpose. Then there is the coherence rule, which holds that the target text 
must be sufficiently coherent to allow the intended users to comprehend it, 
given their assumed background knowledge and situational circumstances 
(ibid). The source text has to be translated in a manner that allows the 
recipients to interpret it according to their situation (Vermeer 1978 as cited in 
Cook, 1998, p. 117).The last of the three rules is the fidelity rule stating that 
once the first two rules are satisfied, some relationship must remain between 
the source text and the target text (Cook, 1998, p. 117). 
The skopos is the most important of these rules hence; the translator 
must decide the role of the source text in the translation activity. The purpose 
may be to domesticate (adapt the target text to the target culture) and to 
foreignize it i.e., to make the target reader aware of some elements of the 
source text and culture. It may be the case that the translator wants to 




situations, the source text will have to be recontextualized in order for the 
translation to meet its intended purpose. As Vermeer (1989 in Cook, 1998, p. 
117) rightly says, all translation commissions must explicitly or implicitly 
contain a statement of skopos.  
It is important to note here that a client does not always initiate 
translation. There are cases of translators who decide to translate certain 
texts without being requested to do so by a client. However, even when this 
happens, there is a purpose that the translation is intended to achieve in the 
target environment. The translator will have to state, either explicitly or even 
implicitly, the purpose for which s/he does the translation. All-important 
decisions regarding how to translate hinge on the translation skopos.  
The question of who the translator has in mind when translating a text 
has implications on how a given source text is translated and how it may be 
interpreted. Nord (2000, p. 196)  distinguishes between receivers of a 
translation (the individual persons who actually read it) and the addressees of 
a translation (the type-prototype-of person to whom it is addressed)”. Besides 
that, she (Christiane Nord) argues that the addressee of any text is not a real 
person but a concept, an abstraction gained from the sum total of our 
communicative experience (ibid). Like all other text producers, translators 
accumulate this communicative experience by observing the characteristics of 
text receivers display in previous communicative occurrences similar to a 
particular situation (ibid). This means that a translator builds his/her 
perception of the addressee based on what is already known about a specific 
target audience including the issues of importance to them, how the issues 
have been addressed in previous texts, and the addressee’s previous 
reactions to those texts.  
This thesis argues that, like in any other type of communication, the 
addressee is very important in the translation process. In fact, translation is 
done to address certain concerns within the target culture and without the 
target audience; there would not be any need to communicate anything in any 




decision-making in the translation process. In what is following, the issue of 
decision-making is addressed. 
 2.2 Decision-Making in Translation 
 
This study takes translation to be a complex decision-making process. 
Decision-making is used here to mean rational choice (March & Heath, 1994, 
p. 1). As March & Heath (ibid) define it, rationality describes actions with 
desirable outcomes. Understood this way, the translator’s task is comparable 
to reproduction of “a source text for a target language readership, taking 
account of its semantic, functional, pragmatic and  stylistic dimensions, in 
addition to the needs and expectations of the target readership” (Dukāte, 
2009, p. 34). The complexity of the process is because the process is not 
unilaterally a translator’s. Translators operate and seek to achieve their goals 
within the framework of several constraining factors. Apart from the needs and 
expectations of the target readers, the commissioner’s purpose for the 
commissioning of the translation 2.1.3 Translation as a Purposeful Activity in 
case a person or institution other than the translator initiated the translation 
process, must also be taken into account.  
The overall translation process has been known to comprise of two 
parallel processes by Darwish (1999, p. 24), for instance. To begin with, there 
is an external process, which consists of a series of activities and tasks 
beginning with a decision to translate. As Darwish (ibid) observes, this is a 
very crucial decision without which no translation takes place and usually 
involves more than just the translator. The external process within translation 
may be triggered by a commissioner, i.e., a person or an organization who or 
which wants a certain source text translated or the translator, out of his/her 
own volition,  may decide to do the translation (ibid).  A decision to translate, 
thus, made, leads to the implementation of other steps until a target text is 
finally produced.    The other process in the overall translation process is an 
internal cognitive process that goes on in the translator’s mind during the 
actual act of translating (ibid).  Darwish (1999) says once again here that 




sensory perception, comprehension, analysis, processing, monitoring and 
production.  
Translation researchers have described how decision-making takes 
place in the translator’s mind. One of those is Levy (1967 as cited in Darwish, 
2009, p. 33). Levy examines the translation process in retrospect and 
considers it in terms of decision problems. Levy’s retrospective approach 
starts with studying the finished product itself before retracing the translation 
steps intuitively. From the analysis, he (Levy) identifies four types of decisions 
in translation: necessary, unnecessary, motivated and unmotivated. Motivated 
decisions are prescribed by context (both linguistic and extralinguistic). Levy 
argues that once a translator has made a choice from a set of alternatives, 
that choice then determines later choices (moves) (ibid). This way, the 
translator has defined the context for “…a game in which every succeeding 
move is influenced by the knowledge of previous decisions and by the 
situation that resulted from them” (cited in Darwish, 2009, p. 33). On his part, 
Holmes (1988) identifies only two types of decisions by using the same 
procedure as Levy’s: subjective or strategic decisions, which are motivated by 
the translator’s own goal for the translation, and accidental decisions, which 
just occur without the translator’s choice.   
Because this study takes translation to be a purpose driven activity, it 
assumes that all translation shifts are because of decisions made by 
translators to achieve certain goals. Every translation shift will be examined in 
terms of how it relates to others with a view to establishing the motivations 
behind them.  
Nevertheless, Levy’s retrospection has informed many other translation 
studies on decision making, albeit with some differences in approach. In 
recent times translation scholars and researchers seeking to understand the 
cognitive part of decision making in translation have relied on think-aloud 
protocols (to ask the translators themselves to reveal their mental processes 
in real time while carrying out a translation task (Bernardini, 1999, p. 1) (see 
also  Jääskeläinen, 2010; Séguinot, 1996; Lörscher, 1991b; Lörscher, 1991a; 





2.3 Shifts in Translation 
 
As Catford (1965, p. 73) defines them, shifts in translation are 
‘departures from formal correspondence in the process of going from the SL 
to the TL’. In other words, a shift or departure occurs  when the equivalence of 
a given TT is not formal (Hatim & Munday, 2004, p. 28) or in Koller’s 
framework, movement from korrespondence to aquivalenz. The further a 
translated text moves away from the source text in terms of form and content, 
the wider the shift.  The inevitable difference in translation means that the 
target text message is what Anton Popovič calls “shift of expression”. 
According to Popovič (1970),  
Each individual method of translation is determined by the presence or 
absence of shifts in the various layers of the translation. All that 
appears as new with respect to the original, or fail to appear where it 
have been expected, may be interpreted as a shift. (Popovič, 1970, p. 
78). 
While translation scholars agree that shifts are inevitable in translation, they 
attribute them to different reasons such as deliberate distortions, 
incompetence on the part of the translator, linguistic incompatibility between 
the two languages and so on (Gentzler, 2001, p. 88). This study argues that 
shifts are a very crucial evidence of the unobservable process of translation 
be it internal or external. It is only through the shifts in the target text that the 
translation processes can be reconstructed.  
It appears to be the case that the cognitive processes of translation decision 
making are only possible through retrospection. With its keen interest on 
decision-making in the translation process, this study can apply this 
retrospection. It cannot be possible to call the procedure “think-aloud protocol” 
due to the time lapse since the translation activities of the texts concerned 
were carried out, but still it is hoped that some useful information can be 





2.4 Constraints in the  Translation Process  
 
So far, this thesis has indicated that the translation process is 
constrained by various factors. As Almanna (2013, pp. 27–28) observes, “the 
actual act of translating is  influenced by a variety of factors, such as the type 
of audience, purpose of translation, context of situation, power of patronage, 
generic conventions, their own ideology and competence and so on”. In this 
regard, Darwish (2009: 2-3) says that the many constraints that circumvent 
the translation decision- making at various levels and stages are external, 
internal, physical and non-physical, and says that they must be removed in 
order to generate alternatives that achieve the objectives of the translation 
process within a defined scope, parameters and strategies. However, for 
purposes of this study, translation constraints are responsible for the 
translation shifts and need not be overlooked because they are the only way 
to understanding why translations are the way they are. The point in this is 
that it is possible to reconstruct the reasons for the translator’s subjective 
interventions if whatever made them to translate one way or the other is 
clarified.   
Darwish (1999, p. 15) observes, the act of translating is a multi-layered 
process which involves translation, communication and decision-making. 
These layers impose constraints on one another, define the direction and 
production of a translated text in the process as shown in Figure 2 Translation 
process layers (Darwish, 1999, p. 15). Communication imposes constraints on 
decision-making and on translation. Translation in turn imposes its own 
constraints on communication and decision-making. Decision-making 
imposes constraints on both communication and translation. Such complexity 





Figure 2 Translation process layers (Darwish, 1999, p. 15)  
The translator’s decisions are dictated and guided by the interactions of the 
various entities within the translation event and translation system 5  (see 
Figure 3 Contexts of the translation event (Darwish, 1999, p. 16).  Each entity 
within the hierarchy imposes its own constraints and norms on the translation 
process. Constraints on the micro level are imposed by, among other things, 
the text, the translator’s aptitude and system of meaning and the 
idiosyncrasies of matching two distinct linguistic entities while constraints on 
the meso level relate to external group standards, specifications and values. 
On the macro level, the translator has to deal with constraints imposed by 
organizational or institutional values and system of beliefs, which are in turn 
informed or dictated by the mega level, but constraints imposed by society are 
on the mega level.  
 
 
5 For translation to occur, two discrete language systems, which exist in two discrete domains 
and two linguistic and cultural realities, have to interact with one another. To do so, these 
systems become interlocked  
or coupled in one consensual domain. As far as the translation system is concerned, every 
time an actor (usually a translator) engages in an act of translation, a translation system is 
established. This system, which consists of two subsystems that are interlocked or coupled 
within one temporary consensual domain, is included in a larger communication 




Figure 3 Contexts of the translation event (Darwish, 1999, p. 16) 
This thesis holds the translator to be the focal element in the translation 
process. As both the source text receiver and the target text sender,  s/he is 
involved in a number of tasks including reading, analyzing, interpreting, 
comprehending, transferring, restructuring, adapting, improving, evaluating 
and so on (Bell, 1991). It is obvious that for the translation purpose to be 
achieved, and in view of the several constraining factors, the translator 
rewrites the source text. According to Hatim & Munday (2004, p. 100), 
rewriting in translation is about image: the desire to present a translation in 
such a way that “the translation can begin to exert a greater influence in the 
target culture than that which the original has had in its native culture. 
Bassnett and Lefevere (1990: 10) define rewriting as “anything that 
contributes to constructing the “image” of a writer and/or a work of literature”.  
The quest to rewrite a certain source text through translation necessarily 
results to difference or shifts (see 2.3 Shifts in Translation). When shifts 
become too wide, as they often do in literary translation, a TT could be an end 
in itself and translation would be similar to original text production and may be 




continuity’ to explain the notion of rewriting and argued that the source text 
does not cease to exist because  TT, which is  a new ‘original’ in another 
language becomes the after-life of the ST (as cited in Hanne, 2007, p. 214). 
This study emphasizes that in its afterlife, the text so transformed becomes a 
different text.   
As Lefevere (2002) contends, “translation is, of course, a rewriting of an 
original text. All rewritings, whatever their intention, reflect a certain ideology 
and a poetics and as such manipulate literature to function in given society in 
a given way”. (Lefevere, 2002, p. xi).  The motivation for such rewriting can be 
ideological (conforming to or rebelling against the dominant ideology) or 
poetological (conforming to or rebelling against the dominant/preferred 
poetics). This study is interested in the intentional shifts in Swahili literary 
translations, which are because of various motivations as the chapters on 
findings show.  
As Lefevere (1991, p. 11) says, “There is always a context in which the 
translation takes place, always a history from which a text emerges and into 
which a text is transposed.”  From this observation, this study sees a TT 
because of a process in which translators try to accommodate the various 
constraints in their activities and make decisions to translate in certain ways. 
In fact, translators find themselves prioritizing among competing factors. 
Lefevere (1992: xiv) describes five constraints under which translators 
operate namely:  power of patronage, poetics, the universe of discourse, 
structural differences between the SL and TL, and the translator’s ideology. 
Lefevere (1992: 12-18) stresses the importance of the translator’s own 
ideology and the dominant target language poetics over the other types of 
constraints. As Hatim and Munday (2004: 100) observe, the translator’s 
ideology and the dominant poetics in the target context “manifest themselves 
in the way texts are consciously or unconsciously brought into line with 
dominant world views and/or dominant literary structures”. According to 
Bassnett and Lefevere (1998), every single aspect of translation is under the 
grip of ideology. They argue that translation is the product of ideology from 
which it cannot free itself. The ideology has been said to dictate the basic 




original. Andre Lefevere, for instance, argues that if linguistic considerations 
enter into conflict with considerations of an ideological and/or poetical nature, 
on every level of the translation process, it is the latter consideration that has 
its way (Lefevere, 1990: 24).  
By patronage Lefevere (1992, p.15) means “the powers (persons, institutions) 
which help or hinder the writing, reading and rewriting of literature” and notes 
that such powers can be individuals, a group, a social class, or a political or 
religious institution. As regards poetics, Hatim & Munday (2004, p. 98) say 
that every national language or literature has a dominant poetics: theories and 
practices which define literary creativity often in peculiarly elitist, exclusive 
ways. Besides poetics, Hatim and Munday observe, there exists a hierarchy 
of canonized texts such as esteemed discourses and genres. This means that 
textual characteristics such as originality and aesthetic excellence are defined 
not on intrinsic merit but according to certain preconceived and highly 
subjective criteria.  
Almanna (2013, p. 28) classifies translation constraints into four main types. 
First, extra-linguistic constraints which include the translation purpose, 
intended readership, generic conventions, master discourse of translation, 
power of patronage, cultural (macro-level), discoursal, and text typological 
constraints, as well as existing (past) translations of the same text or similar 
texts. Second, Norm-imposed constraints such as expectancy, accountability, 
relation and communication norms (see Chesterman, 2000: 87-89). Third, 
translator-related constraints including habitus, ideology, idiolect, competence 
and fear. Fourth, are text-driven constraints among others, language-related, 
textual, cultural (micro-level), communicative, pragmatic, semiotic and stylistic 
constraints.  
This section shows that the factors that constrain the translation process 
emanate from within the target socio-cultural environment. It is therefore 
important to focus on some of the sociocultural constraints that may be of 
relevance to this study. Henceforth, several subsections are devoted to 
discussing some of the socio-cultural constraints in the target context of 




2.4.1 Polysystem Theory 
 
The function of a translated text may be understood by recourse to 
Itamar Even-Zohar’s notion of ‘polysystem’. Even-Zohar (2005, 2012) focuses 
on the relations between systems in the overarching concept that he refers to 
as ‘polysystem’, defined as “a heterogeneous, hierarchized conglomerate (or 
system) of systems which interact to bring about an ongoing, dynamic 
process of evolution within the polysystem as a whole” (Shuttleworth & Cowie, 
1997, p. 176). By hierarchy is meant the positioning and interaction of the 
different strata of the polysystem at a given historical moment. The 
polysystem theory is built on  “the idea that socio-semiotic phenomena, i.e., 
sign-governed human patterns of communication (such as culture, language, 
literature), could more adequately be understood and studied if regarded as 
systems rather than conglomerates of disparate elements” (Even-Zohar, 
2005, p. 2). It conceptualizes a system as dynamic and heterogeneous. This 
is to say that a system must not be postulated as uniform but as the 
multiplicity of intersections and hence the greater complexity of 
structuredness (ibid). 
Seen from the vantage point of Polysystem Theory, Swahili literary 
translations are a system within the system of Swahili literature and together 
form a conglomeration of interacting literary systems known as African 
literature. The argument here is that these three literatures overlap to form a 
complex literary system whose issues are cross cutting to some extent. 
Swahili literary translations cannot be divorced from the complex and 
multidirectional system of discourses in postcolonial Africa, for instance. This 
means that the choice of literary texts to be translated from any language into 
the Swahili language the choice of translation approaches and strategies used 
during the translation production process, the establishment of the translated 
product itself, its dissemination and reception by readers are all affected by 
the major discourses in the African literary polysystem.  
According to Moss, Valestuk, & Moss (2000, p. vii) literary translations 
may have different functions within the receiving literature. Such functions 
may include supporting a locally produced genre by adding to the quantity of 




texts express issues connected to their temporal as well as geographical 
setting. On this basis, attention to events and attitudes of the periods in which 
a particular work takes place and the one in which it is written is very 
important in understanding it (Moss et al., 2000, p. vii). Although it is not the 
duty of literature to represent history accurately, the images that literature 
promotes leave impressions, which are commonly treated as historical.  
Literature in Africa is a medium of expression that aims to serve the 
inhabitants by, for instance,  playing the role of coming to terms with what 
happened to Africans during and after colonization, of creating stories whose 
intention is to aid people in the daily struggle of life (Moss et al., 2000, p. vii). 
While it is true that colonization may have come with some benefits, like the 
advantages of formal education, it also had very bad liabilities like forced 
labor, the seizure of indigenous lands, and legal double standards for the 
colonizers and the colonized were part of its painful reality. All these make the 
themes of African literature.  Africans separate the benefits of colonialism 
from the liabilities and raise issues such as being denigrated and exploited 
because of one's race, and, in the case of women, because of one's gender 
as manifested in novels like Ngugi wa Thiong'o's Weep Not, Child (Kenya), 
Ferdinand Oyono's Houseboy (Cameroon Republic); Tsitsi Dangarembga's 
Nervous Conditions (Zimbabwe) (Moss et al., 2000, p. vii).  
As an example, early to mid-20th century European novels describe 
Africa and its life in a manner that evokes an image of Africans as generally 
barbaric and single-minded. Imaginative texts like Robinson Crusoe (1998) by 
Defoe, Heart of Darkness (1999) and Lord Jim (1931) by Joseph Conrad, and 
The Tempest (1975) by Shakespeare are cited as part of the colonialist 
literature (Olatunji (2010, p. 130). Ngugi (1993, p. 18) describes such books 
as “collaborative literature” in which “the noble and intelligent was the 
character who cooperated with the colonial process. The bad and the ugly 
was the African who opposed colonialism” (cited in Olatunji, 2010, p. 130).  
Works of writers like Chinua Achebe, Mungo Beti, Ferdinand Oyono, 
Camara Laye, Wole Soyinka, Ngugi wa Thiong’o, then succeeded these 




about Africa. The world had to be informed that “African people did not hear of 
culture for the first time from Europeans… they (Africans) had a philosophy of 
great depth and value and beauty and dignity” (Achebe, 1964, p. 158).  
Chinua Achebe, for instance, presents the life of the Igbo of Nigeria as rich 
and sophisticated contrary to the stereotypes in earlier European literary 
works in Things Fall Apart (ibid). In the first part of Things Fall Apart, 
emphasis is on pre-colonial African culture by encapsulating the mores, 
including the judicial system, its sustenance and means of social mobility. The 
bold, strong-willed and intelligent Okwonko replaces the docile, weak, inferior 
and uncivilized black characters like Caliban in Shakespeare’s The Tempest 
and Friday in Robinson Crusoe.  Further to that, the chaotic, evil, and 
unorganized African societies as presented in Conrad’s Heart of Darkness, for 
instance, are replaced by a well-organized, cultured, virile and progressive 
African society, despite its own shortcomings and frailties as is common with 
societies elsewhere (ibid).   
In the post-independence era, African literature confronts neo-
colonialism and engages in describing and interrogating the problems in post-
independence African states. Examples of literary texts in this bracket are A 
Man of the People (1996) by Chinua Achebe; The Beautiful Ones are Not Yet 
Born (1969) by Ayi Kwei Armah, Petals of Blood (1986) by Ngugi wa Thiong’o, 
and so on. Ngugi’s Petals of Blood (1986) is preoccupied with the 
contemporary socio-political reality in Africa. The novel throws light on the 
close relationship between political functionaries in neo-colonial Africa and the 
imperialists to amass wealth and barter the nation’s interest for profit in joint 
business with the imperialists (Olatunji, 2010).  
As Lambert (1995, p. 114) says, the idea of heterogeneity which leads 
to competition in literature, in language and in communication leads directly to 
the concept of norms and that the only way to deal with heterogeneity is to 
look for regularities, hence for norms (ibid). In relation to this, this thesis 
assumes that since Swahili literary translations are part of African literature, 
they are produced to address the same concerns that other literary texts 
address concerning the African continent. In other words, the issues in African 




hence, their makeup. The translations may be rewritten in order to express 
certain issues in some ways.  
From the foregoing, an indication that translation takes place in a 
sociocultural context, which also influences it, has been made. These 
sociocultural factors are extratextual, they operate outside the text but 
influence its presentation all the same (Karamitroglou, 2000, p. 15). Owing to 
the complexity of their influence, for that can stretch even beyond the 
possibilities and limitations of an individual’s cognition (Toury, 1995, p. 54), 
sociocultural factors are also a complex phenomenon whose study can be too 
broad and vague. Another problem is the lack of necessary tools with which to 
carry out such a study should it extend to mental processes. Nevertheless, a 
researcher is able to avoid or minimize these challenges by focusing the 
research on how the sociocultural factors affects translational behavior 
instead of doing an open-ended investigation and analysis of the sociocultural 
factors themselves.  
2.4.2 The significance of Context in Translation 
 
This study seeks to understand how translations and ideas about them 
relate to the sociocultural environment in which they exist. For this reason, the 
study views the sociocultural context to be the key to understanding why 
translations are the way they are or even why translators choose to present 
translations in certain ways and not others. The important role of context in 
the translation process can be appreciated through the lens of relevance and 
reader response theories as discussed here below.  
2.4.3 Relevance Theory 
 
According to relevance theory, communication does not only require 
encoding, transfer, and decoding but also necessarily needs inference (Gutt, 
1998, p. 41). As Carston & Uchida (1998) observe, a gap always exists 
between what speakers encode linguistically and what they actually intend. 
This gap, known as ‘underdeterminancy thesis’ can be closed by pragmatic 
inference. Within pragmatics, to infer something is to derive it as a conclusion 




semantic content, Ernst-August Gutt says that meaning depends on the 
context within which it is interpreted or on the contextual information with 
which it’s referentially combined (Gutt, 1998).  
2.4.4 Transactional Reader Response Theory 
 
As Rosenblatt (2013) says, a text acts as a stimulus to which readers 
respond in their own personal way. Related to this, translators have to thinks 
of how target readers may interpret texts based on the context within which 
translated texts will be utilized. In fact, no translation is done for its own sake 
but to achieve a purpose in the target culture. In this study, the readers take 
translation shifts as translator’s decision to having a desired interpretation. In 
reading a text, feelings, associations and even memories occur all of which 
influence the interpretation of texts. These memories could be because of 
literature we have encountered before reading a text and the totality of our 
accumulated knowledge influence our interpretation hence, the literary text is 
a product of the transaction between the text and the reader. Nevertheless, 
for this transaction to take place, the reader must approach the text 
aesthetically and not efferently (focusing on the information in the text as 
though it contains indisputable facts) (Rosenblatt, 2013).  
2.4.5 Subjective Reader-Response Theory 
 
As Bleich (1975) observes, the printed page is a real object, a physical 
just like a chair, a table, a car, a book etc. while the experience created when 
we read a printed page is symbolic because it occurs in the conceptual and 
not in the physical world. From this observation, David Bleich, calls reading-
the conglomeration of the feelings, associations, and memories, which occur 
as we react to the print on the page-symbolization (ibid). Interpretation, in 
Bleich’s view, is resymbolization, the interpretation of the conceptual 
experience that we created in response to the text. This is to mean that 
resymbolization takes place when our experience of the text yields a desire 
for explanation in us. Therefore, the text is not the one on the page but the 




According to Tyson (2006), the immediate goal of interpretation is to 
meet our psychological needs (Tyson, 2006). “When we perceive a textual 
psychological threat to our psychological equilibrium, we must interpret the 
text in some way that will restore that equilibrium” (Tyson, 2006, p. 183). A 
reader who has experienced the harsh treatment of colonization will have 
interpretations resulting from a need to rectify their injured psyche. Someone 
who has been looked down upon only because of the color of their skin will 
have to interpret Shakespeare’s Othello in a way that repairs their 
psychological injury when they encounter the main character, Othello, in the 
play. A translator on a mission to defend their psychological equilibrium will 
re-write a ST to fit in with their psychological defense. The pattern of our 
psychological conflicts and coping strategies is known as ‘identity theme’ and 
we project it onto every situation because we perceive the world through the 
lens of our psychological experiences (ibid). When we read literary texts, we 
project aspects of our identity theme onto them. This means that we always 
recreate the text in the text world existing in our mind. Our interpretations are 
products of the fears, defenses, needs and even desires that we project onto 
the text. An interpretation of a literary text may or may not reveal the meaning 
of the text, but to a keen observer it will always reveal the reader’s 
psychological predisposition. 
2.4.6 Social Reader-Response Theory  
 
What is taken to be individual subjective responses to literature are 
nothing but products of the ‘interpretive community’ to which we belong (Fish, 
1980). Fish uses the phrase ‘interpretive community’ to mean the people with 
whom we share the interpretive strategies that we bring to texts in the course 
of reading. Such interpretive strategies come from institutionalized 
assumptions (established in schools, churches and colleges by prevailing 
cultural attitudes and philosophies) about what a literary text is and what 
meanings are expected out of it (ibid). All readers interact with a text when 
they are already predisposed to interpret it in a certain way. 
The above theories are very important insofar as revealing the fact that 




the target reader. For the translator as a reader, s/he interprets the message 
of the source text according to his predisposition. This has further implications 
on the way s/he translates because s/he only translates the knowledge s/he 
has acquired from reading the source text. On a different level, in the role of a 
writer, the sociocultural context is what helps the translator to understand the 
target readers. This will determine the translation strategies used in the 
translation process. Turning to the target reader, s/he needs the socio-cultural 
context to help him/her to make sense of the communicative clues presented 
by the translator through a given translation. This is because, as this thesis 
has shown already, the translator makes decisions based on the sociocultural 
issues that hold sway in the target environment. It is only by recourse to the 
same sociocultural issues that the target readers can arrive at the expected 
interpretation of the translations.  
2.5 The Role of Translation Agents in the Translation Process 
 
Translation involves other people apart from the translator. Michaela 
Wolf (2007) points out: 
Any translation, as both enactment and a product, is necessarily 
embedded within social contexts. On the one hand, the act of 
translating, in all its various stages, is undeniably carried out by 
individuals who belong to a social system; on the other, the translation 
phenomenon is inevitably implicated in social institutions, which greatly 
determine the selection, production and distribution of translation and, 
as a result, the strategies adopted in the translation itself (Wolf, 2007, 
p. 1). 
Translation does not only take place in an environment governed by social 
and cultural factors, among others, but is also carried out by agents. 
Translation Studies research in this realm (sociology of agents) accentuates 
the role of the agents of the translation process in shaping the quality or 
status of translated texts. As (Khalifa, 2014, p. 11) asserts,  “agents of 
translation are perceived as social actors who are heavily involved in the 
dynamics of translation production and the power interplay arising at every 
stage throughout the translation process” (Khalifa, 2014, p. 11).  Ideally, the 
concept of agent covers everyone (actors) and everything (actants) involved 




term ‘agent’ refers to any relatively autonomous entity that plays a role in the 
status of the product of a translation.  
In the realm of what Wolf (2007) calls “sociology of agents”, the present 
research accentuates the role of the agents of the translation process in 
shaping the make-up of translated texts. As Khalifa (2014, p. 11) says,  
agents of translation are social actors who are heavily involved in the 
dynamics of translation production and the power interplay arising at every 
stage throughout the translation process. According to Wolf (2007, p. 11) 
there are three sociologies of translation in Translation Studies. The first one 
is the sociology of agents, which focuses on the agents that are active in the 
translation production or the translation process under the perspective of its 
protagonists as members of specific networks. The second is the sociology of 
the translation process, which is about the constraints conditioning the 
production of translation in its various stages, focusing on the factors, which 
shape the translator’s visibility, and positioning them within a broader 
conceptual frame (ibid). Wolf’s third sociology of translation is the sociology of 
the cultural product, which focuses on the flow of translation product and 
particularly stresses the implications of inter- and trans- national transfer 
mechanisms on the shape of translation.  Of these three sociologies, the 
present study is only interested in the sociology of agents and that of the 
translation process. The assumption is that once the practices of the human 
agents are understood, an even better understanding of how and why 
translations are produced will be achieved hence a better understanding of 
why translations are as they are (see also Pym, 1998, p. vi).  This study 
addresses itself to certain cases in which translation agents are responsible 
for making decisions with far reaching effects on the manner and nature of 
translation. It will study the role of translators, text producers, mediators who 
modify translation manuscripts such as editors, reviewers, commissioners and 
publishers and their practices in determining how a text is translated and 
eventually its make-up.  
Pym (1998) observes that “understanding human agents and their 
practices can aid our understanding of how translations are produced , and 




1998, p. vi).  This study addresses itself to certain cases in which agents are 
responsible for making decisions with far reaching effects on the manner and 
nature of translation. The research data includes information that can help to 
reconstruct the role of translators, text producers, mediators who modify 
translation manuscripts such as editors, reviewers, commissioners and 
publishers and their practices in determining how a text is translated and 
eventually its make-up.  
The manner in which agency determines both the process and the 
product of translation is a very important one in this research. Palumbo (2009) 
says “the sociological notion of agency has to do with the capacity of 
individual subjects to act purposefully in a social context” (Palumbo, 2009, p. 
9).  Thus according to Palumbo, agency may be seen to refer to how agents 
act at the interface between individual and social dimensions (ibid). For 
Buzelin, agency is “the ability to exert power in an intentional way” (Buzelin, 
2011, p. 7) while Kaptelinin & Nardi (2006, p. 33) define it as “the ability and 
need to act”. It can safely be argued that agency in translation or translatorial 
agency is practiced “as part of the interplay of power strategies and influence 
attributed to the agents involved hence, it’s always a site of multiple 
determinations and actions (Khalifa, 2014, p. 14). By extension, to discuss 
tranlatorial agency is akin to highlighting the politics of what is translated or 
not and why. Such are matters pertaining to power and authority and have a 
very important role in this study.  
2.6 Theoretical Framework  
 
This research is a descriptive translation study whose main concern is 
to describe how: how translations and ideas about them relate to the socio-
cultural environment in which translations exist in order to answer the 
question of why translators translate as they do i.e. why they tend to make 
certain choices and not others. As such, the study is, therefore, located within, 
and uses research procedures of the general framework of Descriptive 
Translation Studies (DTS) as elaborated by (Toury, 2012). The name 
Descriptive Theoretical Framework is used here to distinguish the procedures 




Translation Studies. Toury (2012, p. 17) uses “the longer denomination, 
‘descriptive [translation] studies’ any research procedures addressing 
translation phenomena.  
2.6.1 Descriptive Translation Studies (DTS) 
 
Descriptive Translation Studies (DTS) starts with Holmes’s (1972/1988) 
seminal paper “The Name and Nature of Translation Studies”. In that paper, 
James S. Holmes does three important things. First, he envisions a semi-
autonomous discipline, which would cater for the whole “complex of problems 
clustered around a phenomenon of translating and translations” (Holmes 
1988, 67) and names it Translation Studies. Second, he claims that 
Translation Studies is a scholarly empirical discipline in its own right, 
compares it to a scientific field of research and outlines its structure as below 
the next page. This study is interested in  the descriptive wing of Translation 
Studies into three approaches namely, product-oriented (which investigates 
translations), a function-oriented (which looks at how translations fare in their 
socio-cultural context) and process-oriented (which is interested in the mental 
processes taking place in the translators’ heads) (Holmes, 1975).To say that 
the study of translation is descriptive is to mean that it is characterized by or 




translation scholars do not intend to be prescriptive (Hermans, 1999, p. 35). 
 
Figure 4 Holmes’ basic ‘map’ of translation studies in Toury (2012, p. 4) 
By this is meant that such scholars do not want to make value judgements to 
be the primary aim of their translation research. In DTS, research is 
conducted for its own sake rather than as a means for generating rules that 
would guarantee the ‘best’ translation in return. As Hermans (1999, p. 19) 
observes, descriptive translation scholars accept translations as they are (as 
a reality) and not as they might wish them to be (as ideal). Seen this way, 
DTS aims at doing empirical studies of translations.   
DTS broadens the horizon of the descriptive branch of Translation 
Studies into a complete and explicit empirical subfield of research into 
translation phenomena. Empirical research is carried out on the basis of 
actual translations in order to describe a particular phenomenon thereby, 
establishing general principles (Holmes, 1975, p.71). With this understanding, 
“a translation scholar should be more interested in describing actual relations 
between originals and their translations than in theorizing about how best to 
achieve optimal equivalence or how to define translation” (Schjoldager, 1995, 
p. 68). It must be borne in mind that empirical research still needs theory. In 




alternate between describing and theorizing. As a scientific inquiry, translation 
research is expected to be “a systematic, objective description of empirical 
facts and not a subjective evaluation, based on the scholar’s own 
preconceived ideas about right and wrong” (ibid).  
2.6.2 Descriptive Theoretical Framework 
 
The main goal of the descriptive framework (or just DTF) is describing 
and explaining translation phenomena. It is an approach of doing translation 
research which views translations as facts of real life and not as speculative 
entities that result from preconceived hypotheses and theoretical models 
(Toury, 1995; 1981a and 1978) and translation equivalence as a mere 
relationship obtaining between the TT and the ST: an empirical relationship 
that is open to description rather than an ideal one. Within the descriptive 
framework, research is “on actual practices, real practitioners and real 
products and is properly descriptive” (Toury, 1995, p. xii). This means that the 
research procedures used are expected to refrain from making “value 
judgements in selecting subject matter or in presenting findings, and/or avoid 
drawing any conclusions in the form of recommendations for ‘proper’ 
translation behavior” (Toury, 1995, p. xii). Like DTS, the descriptive framework 
takes the three translation approaches-process-, product-and function-
oriented as one entity in describing translations. The description is usually 
based on the process through which a translated texts are derived from the 
source text, their textual linguistic make-up, their position (function) in the 
target culture together with whatever relationships they keep with the source 
texts and the ‘shifts’ they manifest. In its approach, DTF proceeds from 
Toury’s (2012) argument that: 
The three approaches - function-, process- and product- oriented - are 
not just possible, but justified too, and that each one of them delimits a 
legitimate field of study of its own. To regard the three fields as 
autonomous, however, is a sure recipe for reducing individual studies 
to superficial descriptions-whether of translation’s position in the culture 
in which it is, or will be embedded; of the process through which a 
translated text is derived from an original; or of the textual-linguistic 
make-up of a translation (or aspects of/phenomena within it), along 




which are manifested by the one with respect to the other (Toury, 2012, 
p. 5) 
The ultimate aspiration of DTS is to expose the interdependences of 
the three aspects of translation regardless of whether a study is process-, 
product- or function-oriented with a view to gaining better insight into the 
intricacies of translational phenomena.  The reason for this is that no 
explanatory hypothesis can sufficiently be formulated unless all three aspects 
are brought to bear on each other (ibid). In this same light, the descriptive 
theoretical work for this study aims to explain the shifts in Swahili literary 
translations through the nexus of function and process.  Put differently, the 
framework accounts for ways through which the function and process 
determine the linguistic make up of a translated text.  
The descriptive theoretical framework takes the social context to be the 
overarching determiner of the totality of a translation. In fact, Toury (2012) 
says that: 
Translations do not exist in a vacuum but they are produced in 
particular cultural environments within which they are to meet certain 
needs and occupy a certain position. In this regard, therefore, a 
translator should be considered to be operating, first, in the interest of 
the target culture (Toury, 2012b, p. 5)   
Based on this, it makes sense to assume that all intercultural communication 
(including translation) takes place in a given social context defined by 
complex structures, including power structures involving  “agents who are 
both conditioned by these power structures or at least entangled in them, and 
who exploit or attempt to exploit them to serve their own ends and interests, 
whether individual or collective” (Hermans, 1996, p. 27). The framework of 
this study assumes that the totality of translation including selection of texts 
for translation, how to translate them are informed by the requirements in the 
target culture including how translation is taken to be and the role it has on the 
people for whom it has done. This implies that whatever translation strategies 
the translator uses, they are not chosen because of their inherent worth but 
because the translator thinks they are suitable as far as making the translation 
meet the concerns of the target culture are concerned. The relations between 





Figure 5 the relations between function, process and product (Toury, 2012b, 
p. 8)   
This study applies most of the aspects of the ‘method for descriptive 
studies’ as constituted in Toury (2012, p. 70-112). While the specifics of how 
this study departs from Toury’s method of descriptive studies will be made 
clear in the methodology chapter, the ‘descriptive studies method is presented 
first. Toury (1999) observes that the descriptive study of any translation 
artefacts should start with the observable reality before extracting the 
underlying motives for the regularity in translation behavior. His argument is 
that:   
[…] it is regularities in the observable results of a particular kind of 
behavior, assumed to have been governed by norms, which are first 
noted. Only then does one go on to extract the norms themselves, on 
the (not very straightforward) assumption that observed regularities 
testify to recurrent underlying motives, and in a direct manner, at that. 
Norms thus emerge as explanatory hypotheses (of observed [results 
of] behavior) rather than entities in their own right (Toury, 1999, p. 15) 
Toury explains that the reality observed in the translations does not constitute 
translation norms themselves but is rather the evidence of the existence of 
norms. It is from the reality of translation, which is available to the eyes, that 
translation norms are to be extracted.   
Procedurally, the process of describing translational norms within DTS 
begins in the target culture where some translated texts are identified. Toury 
The (prospective) systemic position and function of   
translation 
Its appropriate surface realization (textual-linguistic 
make-up) 
The strategies whereby a text (or parts there of) is 
derived from its original, and hence the relationships 






(2012, p. 77) says that the selection at this stage should be approached on 
the assumption that the texts are indeed translated. The reason for this is that, 
despite some texts being explicitly presented as translations, other texts may 
also exhibit translation-like characteristics in a culture even though in reality 
they are not. The assumption that a text is a translation may be triggered by 
the awareness of the same text in a different language. Once the translated 
texts have been identified, their source text counterpart is also identified in an 
appropriate and clear way. There could be many likely source texts for the 
selected translated texts. First, even within the same culture and language, 
assumed source texts may exist in more than one version or edition. 
Secondly, a text may exist in more than one language hence, creating a 
confusion as to how the source text for a set of translated texts should be 
identified. Toury says that “any attempt to justify a researcher’s selection of a 
source text would depend, at least in part, on what the target text exhibits, 
which would render the establishment of the source text’s identity part of the 
comparative analysis” (ibid, pg.81). Once the texts to be used in the research 
have been identified, the textual segments of the assumed translations are 
mapped onto their corresponding textual segments of the assumed source 
text resulting into a series of coupled pairs. Every coupled pair is analyzed to 
determine the relationship postulate of the textual segment pair members. 
Usually, the relationship between the source and target textual segments is 
that of translation shift and is considered part of the discovery procedure. 
Regularity in the translation shifts among several coupled pairs forms the 
basis for explanatory hypotheses, which can then best be described, based 
on theory, as the norms that would determine how translators in a given 
socio-cultural context would translate. 
Although this study is inherently descriptive, it does not attempt to 
describe norms 6  because they have a prescriptive force like rules and 
 
 
6 Norms have long been regarded as the translation of general values or ideas shared by a 
group – as to what is conventionally right and wrong, adequate and inadequate – into 
performance instructions appropriate for and applicable to particular situations, specifying 
what is prescribed and forbidden as well as what is tolerated and permitted in a certain 





regulations. In Toury’s DTS, norms are “a category for descriptive analysis of 
translation phenomena so as to find out what kind of translation behavior is 
considered correct and what kind of texts are accepted as translations in a 
given culture.” (Toury, 1980, p. 57).  Schäffner (2010, p. 237) says that:  
 …norms express social notions of correctness or appropriateness, i.e., 
what a particular community regards as correct or proper at a particular 
time.They function intersubjectively as models for correct, or 
appropriate behavior and thus regulate expectations concerning 
behavior, and also concerning products of behavior Schäffner (2010, p. 
237).   
The idea behind norms is that in case of a breach, then sanctions might follow 
in the form of  ‘bad’ or ‘wrong’ translation. DTS investigates the translation 
behavior of various translators of a particular source text with a view to 
identifying regularities and patterns in the translators’ choices in order to 
predict universal translation trends. For instance, Toury discovered that in 
translating novels into Hebrew, translators systematically opted for strategies, 
which resulted in an elevated style. The quest to identify regularities and 
norms ignores the role of translation agents whose agency in translation is 
displayed by a failure to comply with norms, deviations and exceptions in 
choosing translation strategies (Schäffner, 2010; Baker 2007). On the 
contrary, this research is not interested in predicting universal translation 
criteria for producing translations of whatever form, be they ‘good’, ‘accurate’, 
‘bad’, or ‘wrong’. Instead, this study is concerned with the issues behind 
specific Swahili literary translation reality and which may differ from one text to 
another (see Reiss and Vermeer 1991, p. 178 as cited in Schäffner, 2010, p. 
235). To a certain extent, norms become a social space, which restricts 
action, and not a space, which allows creative (inter) action of translators.  
This present research draws on Gedion Toury’s three proposals on 
how to examine a translated text with a view to reconstructing norms (Toury, 
1978, p. 92). The first proposal is to compare several translations of the same 
ST done in different periods of time and/or by different translators. The other 
is to compare literary phenomena as they appear both in the translation and in 




compare the translation to the original text that serves as its source text. 
Toury adds that: 
 an indispensable prerequisite for the analysis of translated texts (and 
consequently also for a systematic study of translational norms) is 
therefore the development of theoretically based and explicit method 
for the comparison of one translation and its original, taking into 
account general linguistic and literary theories (including some theory 
of the literary text) and involving complete and accurate systematic 
description of source language, target language and the two literary 
polysystems (Toury, 1978, p. 92) 
It is important to clarify the contradiction in Toury’s suggestion of a complete 
and accurate systematic description of the source polysystem. Why should 
that be necessary when the whole idea behind the target-oriented approach is 
to study translated texts as facts of the target culture and not as derivations of 
their source culture? Furthermore, a target-oriented approach elevates the 
target text over the source text. The TT is the afterlife of the source text not 
because the ST re-exists but because it is transformed, rewritten or 
recontextualised into something different despite its linkage to the source text. 
It is like in sowing a seed to get a huge tree out of it. There is, therefore no 
need to study the ST in any detailed way beyond comparing it with the TT for 
onward reconstruction of both its norms and functions (see also 
Karamitroglou, 2000, p. 36). It is not the whole of the source text system that 
is valuable but just the source text including all its linguistic and literary 
elements, as they emerge through it and focusing the study on how the 
sociocultural factors are revealed in the text. The specific sociocultural factors 
of influence on specific translations will be dealt with in the empirical chapters 
of this study.   
2.7 Conclusion 
 
This chapter anchors the whole research on its core objective: 
describing why Swahili literary translations are as refracted as they are. To 
this end, the chapter observes that translation is so complex a system that it 
can be described as an infinite entwining, an inextricable knot or mesh of 
relations whose summit can be seen from many altitudes; and every system is 




p. 36). Based on this complexity, the chapter suggests that translation should 
be viewed as an interconnectedness of process, product and function with the 
product being at the point where the other two elements intersect. The 
chapter also views translation as a communication process involving text-
processing and text-reproducing activites, which lead from a source text to a 
resultant one known as a translation. The chapter has zeroed in on rhetorical 
communication based on the characteristic of translation to be done always to 
achieve a specific known goal or purpose. In this same regard, the chapter 
has assumed that translators make decisions of various types and at different 
levels and stages of the translation process in order to present translations in 
certain ways that are expected to achieve a particular response from the 
target readers. 
As expected, the chapter presents the theoretical framework upon 
which the present study is based. The descriptive theoretical framework for 
this study elaborates the procedures relevant for this research. Further to that, 
this chapter suggests that describing literary translated texts, as an 
epistemological object, which could not have come into being without the 
involvement of human actors, provides a holistic view of translation. This is to 
say that the study of translation should be broad enough to cover as many 
facets of its dynamism as possible. It would be possible to, for instance, 
analyze the underlying issues that drive the translation process and which in 
turn have implications on the make-up of the product of the process if the role 
of translation agents is underscored in translation research.    
Finally, the theories in this chapter not only provide the necessary 
concepts and tools for executing the task but also provide the justification for 
the findings thereof.  The subsequent chapters: on research methodology and 
four others based on the findings, will all draw from this chapter.  The 







METHODS, PROCESSES AND ANALYSIS 
3.1 Introduction 
 
At the tail end of the previous chapter, it was indicated that this study is 
mainly descriptive and draws from the descriptive theoretical framework. 
However, it was also mentioned that this study does not intended to analyze 
norms per se based on the criticism against norms as explained. In this 
section, I give another reason on why and even how the method used here is 
different from that by Toury, (1995). Toury’s (1995, p.2) argument that 
descriptive translation studies “refrain from making value judgements in 
selecting subject matter or presenting findings” is not wholly applicable in this 
research. Toury advocates for a Linguistics-oriented approach by which only 
textual segments are compared.  As Venuti (1998, p. 25) claims, such an 
approached attempts to study translation as “a set of systematic operations 
autonomous from the cultural and social formations in which they are 
executed”. It may be argued, like Crisafulli (2014, p. 30) already does, that 
perhaps Lawrence Venuti was equally talking about a search for translation 
universal behavior but from what he says about the systematic operations, he 
is not looking for norms. In fact Crisafulli (2014, p.30) says that what Toury 
promotes a scientific-linguistics oriented concept of translation research which 
is typical of logical empiricism. 
The issue of objectivity of descriptive translation studies is even more 
doubtful, as Milroy (1992, pp. 8–9) says, language descriptions are normative 
“because to be accurate they have to coincide as closely as possible with the 
consensus norms of the community concerned”. The question is how can this 
closeness be achieved? Put differently, can the descriptive framework avoid 
using value judgements at all since Gedion Toury himself refers to 
“descriptive-explanatory studies to avoid using value judgements in such 




The question to ask here is whether it is possible to avoid being judgmental in 
such studies? Hermans (1999, p. 36) observes, “The claim to neutrality and 
objectivity is already an ideological statement in itself”. Other critical voices 
include Anthony Pym (1998, p. 9) who emphasizes that a very neutral 
description is not possible something in reality and Crisafulli (2014, p.33) who 
says that even the scholars’ categories imply certain political and ideological 
assumptions hence, cannot be neutral descriptions.  
This research is not about norms because norm-governed behavior 
assumes that all individuals do things in certain ways. This is to say that all 
translators translating certain texts in a given culture at a particular period in 
time are bound by some issues (norms) to strictly translate in a certain way. 
This may entail the use of the same translation strategies. The question to 
ask, however, is whether individual translators have any unique tendencies. 
This study assumes that they do and that is why it looks into how individual 
interventions are conditioned by socio-cultural factors but, as the findings 
show, translators cannot really be said to be translating in exactly the same 
ways in obedience to any norms. This is to say that the study is in search of 
text-specific or strategic personal interventions, which can reveal the actions 
of the agents in shaping Swahili literary translations. Translators are not 
always under the power of norms, which they should present mechanically in 
TTs: they make rational choices. This implies that even as the choices they 
make are contextualized, they still have distinct personalities. In fact, it has to 
be noted that even single choices may be extremely significant from a politico-
ideological point of view because translators reflect original or unique choices 
in the translated texts. 
For this reason, the procedure of this research is to consider the extra-
textual issues related to the translation process first before analyzing the 
textual data. It is only after the socio cultural issues that influence the 
production of Swahili literary translations that evidence of their influence is 
looked for.  This procedure assumes that the sociocultural influences will 
surface at certain points of the target text. The starting question is whether 
there are sensitive parts in the source text that are likely to be manipulated, 




to matter during the actual translating activity from the inquiry into the  
extratextual data.  Against this background, this study uses the qualitative 
research design. However, what does that mean? 
3.2 Overview of Qualitative Research Design 
 
There is no one clear-cut way to answer the question: what does 
qualitative research design mean? Definitions of qualitative research are 
many but all of them have certain convergences, which inform the use of 
qualitative research in this research. For instance, Denzin & Lincoln, 2011, p. 
3) qualitative research as “a naturalistic, interpretive approach concerned with 
understanding the meanings which people attach to phenomena (actions, 
decisions, beliefs, values, etc.) within their social worlds” (see also  Bryman, 
1988, p. 8).  On their part, Hennink, Hutter, & Bailey (2011, p. 8) broadly 
define qualitative research as “an approach that allows you to examine 
people’s experiences in detail, by using a set of research methods such as in-
depth interviews, focus-group discussions, observation, content analysis, 
visual methods, and life histories or biographies”. This means, as (Merriam & 
Merriam, 2009, p. 14), that qualitative researchers intend to achieve an  
understanding  of how people make sense out of their lives, delineate the 
process (rather than the outcome or product) of meaning - making, and 
describe how people interpret what they experience. Qualitative research 
methods, therefore, study things in their natural settings, attempt to make 
sense of, or to interpret, phenomena in terms of the meanings people bring to 
them.  Ritchie and Lewis (2003), summarize the elements of qualitative 
research as:  
aims which are directed at providing an in-depth and interpreted 
understanding of the social world of research participants by learning 
about their social and material circumstances, their experiences, their 
perspectives and histories; samples that are small in scale and 
purposively selected on the basis of salient criteria;  data collection 
methods which usually involve close contact between the researcher 
and the research participants, which are interactive  and developmental 
and allow for emergent issues to be explored; data which are very 
detailed, information rich and extensive; analysis which is open to 
emergent concepts and ideas and which may produce detailed 




develop typologies and explanations; outputs which tend to focus on 
the interpretation of social meaning through mapping and ‘representing’ 
the social world of research participants (Ritchie & Lewis, 2003, p. 5)  
The adoption of qualitative research design to this study helped the 
researcher to achieve a more textured analysis of the dynamics of the 
decision-making issues in literary translation by examining the full context of 
translation and seeking to probe beneath the surface appearances through 
face-to face interactions with the participants. To this end, the researcher had 
to be open-minded, curious, empathic, flexible and able to listen to people as 
they told their own stories. It is the interaction between the researcher and the 
study participants that yields the background, characteristics and positioning 
of the other and in this way, each will contribute to the co-construction of 
reality. 
Second, qualitative studies are often full of detailed information about 
the social phenomena being studied. This study required a considerable 
amount of descriptive detail since it treats contextual understanding of 
translation behavior to be very important in understanding the object of study. 
The translation activities cannot be understood except in the environment 
within which they take place. There is an advantage in allowing people to give 
as much detailed information as they can in that they may provide information 
that the researcher had not expected at the outset, hence open new 
perspectives into the research. This was witnessed in the present research. 
The researcher approached the research with an open mind hence; a lot was 
discovered in the process.  
3.3 Research Data and Sample Size 
 
 Merriam & Merriam (2009, p. 85) say that data are nothing more than 
ordinary bits and pieces of information which can either be concrete and 
measurable-like population, or invisible  and difficult to measure -like the 
feelings of a population.  The choice of some information to be preferred as 
data over some other information depends on the interest and perspective of 
the research itself. Data is said to be qualitative when conveyed through 




Patton (2002, p. 4) says that “qualitative data consist of people’s experiences, 
opinions, feelings, and knowledge which are obtained through interviews; 
recorded in observations and extracted from various types of documents.  
It is difficult to know how many people or texts should be sampled 
before saturation is reached. This is partly because the criteria for establishing 
whether saturation is reached or not are rarely stated. Matters get 
complicated when those anticipated at the outset of research are not available 
in the course of the research. It may not be possible to bridge their gap 
successfully. Generally, it has been observed by, for instance, Onwuegbuzie 
& Collins (2007, p. 289) that sample sizes in qualitative research should not 
be as small as to make it difficult to achieve data saturation, theoretical 
saturation or informational redundancy. At the same time, the sample should 
not be too large that it is difficult to undertake a deep analysis. I faced this 
dilemma in determining my sample size. M. Mason, 2010) for instance, 
examined abstracts of doctoral theses derived from interview-based 
qualitative research in Great Britain and Ireland and found out that 560 had 
sample sizes of between 1 and 95 respondents. It is the orientation of the 
research and the purpose of the research that are significant in deciding the 
sample size. (Crouch & McKenzie, 2006) posit that small sample sizes of 
fewer than 20 increase the qualitative researcher’s chances of getting close 
involvement with the participants in interview-based studies. He observes that 
such sizes generate fine-grained data. As Sandelowski (1995) says, the 
adequacy of a sample size in qualitative research should ultimately be 
determined by judgment and experience in evaluating the quality of the 
information collected against the uses to which it will be put, the particular 
research method and purposeful sampling strategy employed, and the 
research product intended.  
3.3.1 Extra-textual Data 
 
This refers to data from outside a text but which is related to the 
makeup of the text in question. This involves information about such issues as 
commissioning, translator, translating, proofreading, editing, publishing, 




the translated text are not directly observable. This is because everything 
happens before the translations are out for our reading. Therefore, the best 
way to reconstruct the process is by retrospection, through what the 
translation agents say about what they did and why they did it.  It is mainly 
through the lens of the people who are involved with translation that we can 
figure out the process. This study recognizes that the statements from the 
agents could be biased. This is because, the agents are all interested parties 
and secondly it is hard for them to remember everything they did. In fact, it is 
doubtable that they did everything consciously. Despite the obvious 
subjectivity, the research treats the statements of the translation agents with 
utmost importance insofar as understanding the world is concerned. As 
Auerbach (2003, p. 23) rightly says, “the best way to learn about people’s 
subjective experience is to ask them about it, and then listen carefully to what 
they say. People almost always talk about their experience in a storied form”. 
In all this, the researcher’s role is reduced to that of observer as the 
participants present the world of translation as they see it themselves. This 
means that the researcher does not assume to be an ‘expert’. In fact, the 
people themselves are experts on their own lives and activities. The 
researcher then assumes that people who are involved with Swahili literary 
translation know more about it than the researcher does. For this reason, it is 
they rather than the researcher who are the center of focus (Auerbach, 2003, 
p. 26).  
In total, 18 respondents participated in this research.  These comprised 
of four translators, six scholars/researchers/teachers/readers and three 
publishers. It became clear that saturation was reached in the course of the 
data collection itself. As the data was being collected, it was observed that the 
respondents provided information that could be classified under the same 
broad themes. At this point, the researcher realized that the information had 
been exhaustively gathered and that no new material could have been 
gathered even with a sample size of 1000 respondents. Further to that, it was 
convenient to spend ample time with every respondent without the urge to 




sample size is that it offered the research the opportunity to allow for detailed 
descriptions of the experiences of the respondents.  
3.3.2 Textual Data  
 
Textual data is information obtained from written materials. The 
translated texts are the evidence of the translation activities that we do not 
see. This study relates aspects of the translated texts to the statements of the 
translation agents with a view to reconstructing answers to the research 
questions. In short, this data is textual; it cannot be restricted to measurable 
variables. The use of numbers would be akin to limiting peoples’ imaginative 
ways of constructing their world. This study starts from a general assumption 
that the more people speak about their experiences, the more the textual 
material needed to back their statements up. The translation 
decisions/choices are only clear through a comparative analysis of the 
aspects of both the source and target text. For this reason, the following texts 
were selected for the extraction of the data. 
1.Things Fall Apart (Achebe, 1958)-ST       
2. Shujaa Okwonko (Clement Ndulute, 1973)-TT 
3. Animal Farm (Orwell, 1997) First published by Eric Blair in 1945-ST 
4. Shamba la Wanyama (Kawegere, 1988) first published in 1967-TT  
5. Othello (Shakespeare, 1993)-ST  
6. Othello (Mukhwana & Iribemwangi, 2012)-TT 
7. The Merchant of Venice (Shakespeare, 1992)-ST 
8. Mabepari wa Venisi (Nyerere, 1969)-TT 
It is important to acknowledge here that it was impossible to find the original 
versions of some of the texts used in this research. This is the reason why 
recent editions were utilized even though the texts were written and published 
many years ago. A good example is that of William Shakespeare’s The 




Tragedy of Othello, the Moor of Venice, is said to have been written between 
1601 and 1604 and first published in 1622 by Thomas Walkley in England. 
The Merchant of Venice is also said to have been written by William 
Shakespeare originally under the title of The Comical History of the Merchant 
of Venice, or Otherwise Called the Jew of Venice in 1598 and first published 
in the Quarto of 1600 by I. R. for Thomas Heys in London, England. 
Therefore, its temporal setting is 16th Century but geographical setting is 
Venice and Belmont, Italy. Heinemann Educational Books originally published 
things Fall Apart in 1958. Its setting is the 1890s in the Lower Nigerian 
villages of Iguedo and Mbanta. George Orwell’s novella, Animal Farm’s full 
title is Animal Farm: A Fairy Story. It is said to have been written 1943–1944, 
in London but first published in 1945 by Eric Blair. The decision to use the 
available editions for this research was reached after a frantic search for the 
original versions proved futile in some cases.  
The sample size for the textual data was mainly determined by the 
extra-textual data. It is the information that the respondents provided that 
necessitated the use of the texts in this study. In their recollections, the 
respondents referred to the source and target texts. In trying to back their 
opinions up, they would mention some aspects of certain texts. Such 
suggestions were included in the sample size for analysis. However, it is 
important to mention that the texts were selected as the research was in 
progress. A pre-determined sample of texts was suggested but the idea was 
dropped in the field after it backfired. Some respondents could not offer 
information on a text that was imposed on them. These were given room to 
talk about any other Swahili literary translations they knew of. This strategy 
worked because the respondents were more confident to speak about books 
they had read, translated, criticized or published than about strange books. As 
earlier mentioned, it is not the whole Swahili translations but their aspects that 
provided the textual data for this study. Again, the number of the textual 
aspects from each book was decided by the need to satisfactorily back up the 
issues that emerged from the extra-textual data. Different amounts of textual 
aspects were sampled for different issues. However, the goal of saturation 




of some of the decisions made in the production of Swahili literary 
translations.  
3.4 Methods of Data Sampling  
 
The sampling methods in this study revolve around the notion of 
purposive sampling. Essentially, purposive sampling which is about selecting 
data which have a direct reference to the research questions asked  (Tongco, 
2007) (Kothari, 2004, p. 15). It is also known as deliberate or non-probability 
sampling. This means that the researcher does not sample research units on 
a random basis. It is the research questions that give the indication of what 
units should be sampled. For this study, the guidelines that research 
questions provide relate to what categories of people and texts need to be 
focused on and therefore sampled. This type of sampling makes it possible to 
sample cases/participants in a strategic manner, so that a sample that is 
relevant to the posed questions is obtained. In line with this, people involved 
in the production and consumption of Swahili literary translations were 
sampled for the study. These include translators, publishers, reviewers and 
readers. In purposive sampling, the criteria for selecting the sample are 
decided at the outset of the research. It was necessary to select translators 
because of their role as mediators between the two languages and cultures 
involved in the translation exercise. Their recollections would provide 
important information about how the translation exercise takes place. 
Translators are the fulcrum holding the entire translation process together.  
The other vital participants in the translating process are publishers who 
publish and distribute the translated texts. Then there are government 
agencies, which are responsible for ensuring that government policies on 
book production are adhered to. All the above could be readers but the 
researcher needed to hear what translation critics had to say about the 
translations they had interacted with. Mostly, scholars and researchers do 
criticism of Swahili literary translations so these were also included in the 
research. It worth noting that the respondent categories of this research are 
not clear-cut. Initially, the respondents were assumed having specific roles in 




clear that they had other roles. Some had translated, proofread translations, 
and edited them, and so on. This was an important surprise because the 
researcher felt that saturation had been reached even with very few 
respondents. One respondents would give information about several roles in 
the translation process. Interestingly, other research participants corroborated 
the same information. This research sampled data using the snowball 
sampling techniques as follows.  
The researcher initially selects a small sample of the people relevant to 
the research questions, and theses sampled participants propose other 
participants who also possess characteristics suitable to the research (p.424) 
through this sampling technique. These new participants may also propose 
others and so on. At the onset, I identified a translator of one of the published 
Swahili literary texts I have read. It was not very difficult to settle on him 
because he is a known personality. After explaining my research to him, he 
suggested names of other people who have translated, taught and published 
Swahili literary translations. I contacted them via email and requested them to 
take part in my research. Many of the suggested names accepted to 
participate and suggested others. The only criteria for selection were that the 
individual has translated, read, taught, reviewed, published or conducted 
research on Swahili literary translations. This means that their age, sex, race 
or academic background did not matter in the research. 
Much as this research does not attach any special significance on the 
location of research since it is not an ethnographic study, the two East African 
countries of Kenya and Tanzania were important in several ways. First, all the 
translations were translated by Tanzanian and Kenya nationals. Shamba la 
Wanyama (Animal Farm), Mabepari wa Venisi (The Merchant of Venice and 
Shujaa Okwonko (Things Fall Apart) were translated by Tanzanians while 
Kenyans translated Othello. However, citizens of the two nations did many 
more translations. Something else to not is that most of these books were 
published in the two nations with most being published in Nairobi, Kenya.  
This study was not a direct study of the Swahili people or their culture. It did 
not matter where the research participants were at the time of the research 




translation. However, for convenience purposes, most of the extra-textual 
data was obtained in Kenya and Tanzania since that is where most of the 
respondents were. It was important to go where they were in their homes or 
workstations. Some of the respondents were in Europe and the USA at the 
time of the research but had their statements recorded through either face-to-
face interview or by video calls via skype.  
3.5 Generating Extratextual Data- In-depth Interviews 
 
As Dey (2005, p. 15) says, and I think he has a valid point, it could be 
better to use ‘generation’ than ‘collection’ where research data are concerned. 
This is so because data are not ‘out there’ waiting for collection (ibid).  Data 
have to be noticed by the researcher and treated as data for the purposes of 
his or her research before ‘collection’. Techniques used to collect data are 
determined by the researcher’s theoretical orientation, the problem and 
purpose of the study as well as the selected sample. In-depth interviews were 
used to generate used to generate the data for this study.  
DeMarrais (2004, p. 55) defines an interview as “a process in which a 
researcher and a participant engage in a conversation focused on questions 
related to a research study”. Research interviews are a prominent strategy 
generating data in both qualitative and quantitative research. Bryman, (2012, 
p. 209) says that social research interviews are done in order to elicit 
information such as the behavior of the interviewee or other participants, their 
attitudes and so on. This study uses interviews because of the need to gather 
information that could not be observed directly such as feelings, intentions 
and experiences. To enter the research participants’ perspectives, they had to 
be asked questions. There are in-depth focus group interviews differentiated 
by number of participants involved (see J. Mason, 2002; Patton, 2002;  
Ritchie & Lewis, 2003 and Merriam, 2009. Patton (2002, p.386) specifically 
distinguishes a focus group -an interview on a topic with a group of people 
who are knowledgeable on the topic in question from an in-depth interview -a 




In-depth interviews provide an opportunity to investigate the 
participants’ perspectives in detail, and gain a deep understanding of research 
phenomena. Lewis (2003) points   out those in-depth interviews are used:  
for generating in-depth personal accounts; to understand the personal 
context; for exploring issues in depth and detail; to understand complex 
process and issues e.g. motivations, decisions, impacts and outcomes; 
to explore private subjects or those involving social norms; for sensitive 
issues; for participants who are likely to be less willing or able to travel; 
where the study population is geographically dispersed or diverse… 
(p.60) 
As already mentioned, this study seeks to gain an in-depth understanding of 
the quality of Swahili literary translations through the analysis of participants’ 
perspectives on the decisions and choices involved in the production of the 
translated texts. The research explored detailed experiences, motives, and 
opinions of the agents of Swahili literary translations.  It was necessary to 
listen to the participants as they explained their own experiences with Swahili 
literary translated texts as translators, readers, reviewers or as publishers.  
Merriam (2009) says that the structure of an interview can be highly-
structured/standardized, semi-structured or unstructured/informal. Merriam 
(2009, p. 89) goes on to distinguish these types of structure. According to her, 
the highly structured interview is one in which questions are an oral form of 
the written one and have a predetermined wording and order. Unstructured 
interviews on the other hand have open-ended, flexible, exploratory questions 
that are more like a conversation and are used when a researcher cannot ask 
relevant questions because s/he does not know enough about the 
phenomena.  Merriam, (2009, p. 89) asserts that semi-structured interviews 
have an interview guide that includes a mix of more and less structured 
interview questions which are used flexibly. Merriam (ibid) goes on to observe 
that the largest part of the interview is guided by a list of questions or issues 
to be explored in no predetermined order. Apart from that, she comments that 
the semi-structured interviews are used to generate specific data from all the 
research participants. Initially, highly structured questions were used in this 
research but were dropped for the semi-structured ones after it emerged that 
respondents were not able to answer predetermined questions based on pre-




more and less structured questions and that were flexible enough to explore a 
number of issues about translation quality. The participants were then left free 
to talk about any Swahili literary translation of their choice.   
How an interviewer asks questions matters a lot in research. For 
instance, variations in the ways a question is asked is potentially a source of 
error. To avoid this type of errors, it is important that the researcher stick to 
the exact wording of the questions in all interviews of the research. This is the 
ideal situation and one that is not easy to achieve for the reason that even the 
most homogeneous of research participants exhibit some subtle differences 
among them hence; each interview may require some form of adjustment of 
the wording of the questions. Although it was necessary to select research 
participants who could write and speak English and Swahili, there were cases 
of some participants who preferred Swahili. This was a challenge in that my 
written questions were all in English. I had not considered the possibility that 
some of my respondents would want to do the interview in Swahili. In such 
cases, I had to ask my questions in Swahili. Despite my ability to use English 
and Swahili, it is still fare to point that I had my share of challenges when 
required to handle my interviews in Swahili, especially with the respondents 
who spoke ‘Tanzanian Swahili’. It was therefore important to try as much as 
possible to use every clue of misunderstanding and address it immediately. 
That way, the variations in the interviews reduced to a level that only affected 
the responses insignificantly.  
There were cases when it became clear that some respondents did not 
understand a question, hence they asked for further information. Others 
appeared to be struggling to answer a question. In these situations, the 
researcher had to be very cautious not to influence the respondents. 
Obviously, the nature of probing was need specific. It, therefore, could not be 
uniform across all the interviews. To reduce the risk of error because of 
variations in probing, it was important to use some tact in my research. One 
way was to use standardized probes e.g. could you explain a little bit more or 
are there any reasons why that is so? In some few situations, respondents 




cases, I had to persist in securing a specific answer even if it meant repeating 
the question.  
 
   
3.6 Data Recording Methods  
 
Like in any social research, the need to record respondents’ responses 
in exactly the same way as they were given was treated with utmost 
importance in this study. Different strategies were used to avoid distorting 
participants’ responses to the interview questions.  Here below are the 
strategies used in the research.  
3.6.1 Recording Device 
 
The most preferred strategy of recording data from interviews was the 
use of a recording device.  As Merriam, (2009, p. 109)  observes, recording 
an interview frees the interviewer to think, interact and engage the interviewee 
in conversation. Taking notes manually could not be used as the main method 
of recording data because I could not write fast enough to capture everything 
that was said during the interviews. The second reason is that by using a 
recording device, first-hand respondents’ answers could be accessed after the 
interview. This allowed for a more relaxed scrutiny of all responses for things 
such as whether certain questions were misunderstood, or if some aspect of 
the questions proved frustrating for participants. This helped to assess the 
degree of the impact of variations resulting from probing.  
One can use many recording devices in a research like this. Deciding 
to use a given device and not another is dependent on factors such as sound 
quality, battery life, portability, cost, among others.  In this research, an 
Android smart phone was used to record most of the interviews.  The Smart 
Voice Recorder (ATLAS.TI) a free app from Google Store that connects to 
Google Drive and Dropbox was downloaded before the interview process 
began. The use of a smart phone is advantageous because it is easy to carry, 




uses a rechargeable battery hence, one can recharge while interviewing or 
carry extra batteries depending on the situation of the interview, among a host 
of other benefits.   Further to that, and more importantly, a smart phone was 
the most readily available of all the recording devices since I had been using 
one on a day-to-day basis long before the research. Apart from cutting down 
on expenditure towards the research, there was a sense of familiarity with my 
smart phone, making it very easy to use in the research than if I had chosen 
to go for some other device I had never used previously.  
One disadvantage of using recording devices in interviews is that one 
only depends on the equipment, which can lead to serious problems in case it 
fails to function properly. One of the ways I used to overcome the problems of 
equipment failure was to check the device beforehand. I made sure that the 
smart phone that I used in the interviews was in a condition that could 
guarantee optimal performance. That entailed carrying a battery charger, 
extra fully charged batteries and so on. Additionally, I had to carry and use a 
notebook as a backup to note important points during the interview. With this, 
some record would remain even if the equipment failed. The other 
disadvantage is that some interviewees may be nervous of the recording 
devices and this may spoil their performance in the interview. In this research, 
all the research participants were informed of the intention to have the 
interview recorded. The respondents were told that their responses were only 
going to be used for purposes of this dissertation and nothing else.  
3.6.2 Note-Books  
 
The use of notebooks was another way of ensuring that interview 
responses were kept as a record to be used in further research steps. As 
mentioned above, notebooks were only used as a backup and not as the main 
record of interview proceedings. Despite the reasons already advanced for 
not mainly relying on notebooks to record responses, the notebook has one 
chief advantage over recording devices: it facilitates analysis. While the 
recording device keeps a record of all that is said during the interview and 
makes it very difficult to process the data, with a researcher’s good note 




recorded leading to an easier task of processing the generated data. Some 
scholars such as Gall, Borg, & Gall (1996) observe that, respondents expect 
all their answers are written down and may be upset if they are not. In my 
research, I formed the respondents before the interview started that I was 
going to take notes only as a backup to the recording device. Doing this 
ensured a good interaction during the interview.  
3.7 Data Transcription 
  
 Miles (1979) uses the phrase ‘attractive nuisance’ to describe the 
voluminous, messy, unwieldy and discursive nature of qualitative data. This 
also means that a researcher must find a way of managing qualitative data 
that could even be extensive field notes, hundreds or thousands of pages of 
transcripts from individual interviews or focus groups, documents, 
photographs or videos.  In this research, data were manually transcribed. This 
took the form of listening to the recorded interviews and typing on a laptop. 
Tedious and laborious as that was, it was still very helpful to transcribe the 
data manually myself because that allowed for deep familiarization with the 
material before analysis proper begun.  
3.8 Analysis of Extratextual Data 
 
Data analysis is the stage at which a researcher makes sense/meaning 
out of the data s/he has collected. It involves consolidating, reducing and 
interpreting the data. It is a process that has been described, by Merriam 
(2009, p. 176) for instance, as “complex and one that involves back and forth 
movements between concrete bits of data and abstract concepts, inductive 
and deductive reasoning, description and interpretation. Only a thin line 
separates data collection from analysis in qualitative research since analysis 
begins with the first interview, observation, document read. The difficulty in 
qualitative research emanates from the researcher’s visibility, how the 
researcher interacts with the participants, the way data are interpreted and the 
rich but thick descriptions made thereof. Data analysis, according to Ritchie, 
Spencer, & O’Connor (2003: 199), is a continuous and iterative process 




sense of the data through descriptive or explanatory accounts. For this study, 
it was not possible to know all the people from whom data were to be 
generated ahead of time. There are people who were on the initial list of 
participants but for different reasons, they were not available at the time of 
data collection. Data collection and analysis were done simultaneously with 
analysis beginning in the course of the first interview. It was important to be 
objectively flexible in order to change tact for the purposes of getting the 
required data in the stipulated time. (Merriam, 2009, p. 166) describes data 
analysis as an interactive process that involves either the refinement, 
reformulation of questions because of the insights, hunches and tentative 
hypotheses that emerge from the onset of the data generation process. Still, it 
does not mean that the process of analyzing the data was completed at the 
end of the data collection process. There was need to interact with the large 
volume of the generated data in a more careful manner to make sense out of 
it all and draw conclusions. This is what may be referred to as ‘analysis 
proper’ or just data analysis, which has to be differentiated form the 
rudimentary one done in the course of data collection. The following are the 
stages of data analysis.  
Despite data organization and management beginning early, it has to 
be completed when all the data have been collected. The raw data in this 
study comprised the transcripts of the recorded in-depth interviews. As 
expected in qualitative research, this material was rich in detail and 
intertwined hence, it had to be organized into a manageable form. The 
obvious way out of this was to put the material into themes and concepts 
under which the data would be labelled, sorted and compared. 
It might not be possible to put the data into themes if the researcher 
has not had a thorough familiarization with the data in the first place. After the 
data collection process and the subsequent transcription were completed, 
analysis begun with an intensive interaction with the data. This was done in 
order for the researcher to familiarize him/herself with the data and be aware 
of the emerging themes. Transcribing the data myself rather than hiring 
someone else do it for me boosted the degree of familiarization with the data 




familiarize oneself with the data is to read it. Sayer (1992, pp. 35–36) says 
that reading data is a process of interpreting what the data may mean. Some 
of the activities in reading through data include relating its parts to each other, 
relating it to previous knowledge, storing the gained understanding in an 
accessible form and to use the reading to construct an account. The data set 
selection was guided by first, the research objectives and second, the 
sampling strategy and the profile of the study participants. This ensured that 
the data that was selected for review met the requirements of the research 
and that it was sufficient to address the research questions and objectives. As 
always, it is important to be careful to select a data set that manifests the 
diversity of the characteristics and circumstances of the research participants. 
Upon satisfaction that the dimensions of the data are fully understood, the 
selected data set was then reviewed so that recurring themes could be 
identified. The following themes were identified. 
• The competition among translation agents as they all struggle to 
achieve their interests for the translation. This showed that agency 
takes the form of poor relations in that the more power an agent has in 
the process, the better their chances of having their way.  
• Political ideology. This was shown to take the form of activism where 
certain issues of socio-political nature were concerned.  
• The other major issue that came out as having some significant 
influence is that of respect for social communication conventions in 
matters such as the need to tone down some of the source text 
expressions to fit in with the target cultural expectations.  
3.9 Analysis of Textual Data 
  
This is the final step of the methodological issues of this research. It is 
about looking for the evidence of the influence of the extratextual issues 
identified above in the translations themselves. The procedure here is largely 
linguistic-oriented just as if Toury (1995) describes it. The source and target 
textual segments are compared. This comparison is not a mechanical process 




Levinson (1996, p. 61), critical interpretation ascribes, explains, and relates, 
aiming to provide an account of  work’s import and functioning both local and 
global. This means that to be critical is to show that something has a more 
general meaning and to indicate something else of importance in a wider 
context (Tripp, 2012, p. 27). The researcher, in this case, attempts to 
understand the intentions of the translators under study. The assumption is 
that, as chapter two has shown, decision-making is about making choices in a 
rational way. Therefore, the question to ask is why did the translator translate 
this way rather than take the other options that perhaps seem to be the most 
probable ones.  
3.10 Conclusion 
 
This chapter has elaborated the methods and processes of data 
generation and analysis. The most important issue that this chapter has 
shown is that all the methods used in this research are determined by the 
objective of the research which is finding out how Swahili literary translation 
and ideas about them relate to the socio-cultural environment in which they 
exist, i.e., why Swahili literary translators translate as they do or why do they 
make certain choices and not others? Since, the research mainly accentuates 
the role of human actors in the production of Swahili literary translations under 
the influence of sociocultural factors, the study used the qualitative research 
methods to generate its data and even analyses it. In-depth interview were 
done in order to give the research participants to talk about their own 
experiences. The extratextual data was analyzed systematically to generate a 
compilation of the broad issues within the target culture that influence 
decision-making when it comes to the actual translating task. The final step of 
the methodology was to use textual data as the evidence of the shifts 
resulting from the sociocultural influence outside the texts.  
The research findings are discussed in the next section of the thesis 
under four different chapters. Chapter 4 is about agency in the production of 
translations. It is the only one, which does not require textual material for its 
justification. However, its existence as a chapter is informed by the important 




there is chapter 5, which talks about how a translator can translate with a view 
to creating memory of a certain historical vent or personality. This chapter is 
about political ideology but had to be presented on its own because it is about 
a specific text translated in some way for a reason with societal relevance 
even to this day. As the chapter shows, there is a lot to be discussed in it that 
it makes sense to have it stand-alone. Chapter 6 is about political ideology but 
taking the form of political activism to rally people against something but in 
favor of another. Issues of decolonization and neocolonialism are elaborated 
in this chapter. The final chapter on findings is chapter 7. This discusses how 
a culture’s communicative conventions are important considerations in 
translating texts into the Swahili language. Specifically, the chapter shows 
























THE PRODUCTION OF LITERARY TRANSLATIONS 
 
This chapter is about what Almanna (2013, p. 28) and Lefevere (1992, 
p. xiv) call “power of patronage”. Lefevere (1992, p. 15) says patronage refers 
to “the powers (persons, institutions) which help or hinder the writing, reading 
and rewriting of literature”. Such powers, Lefevere adds, “can be individuals, a 
group, a social class, or a political or religious institution” (ibid).   The analysis 
of the extratextual data points to the fact that patronage in the production of 
Swahili literary translation revolves around publishing companies. This is to 
mean that the decisions that translation agents (such as translators, 
reviewers, government institutions and officials, and so on) make relate to 
publishers, one-way or the other. In specific terms, therefore, this chapter 
explores how the interactions among various translation agents are 
responsible for some of the translation shifts in some Swahili literary 
translations.  
4.1 About Production of Literary Translations 
 
The literature reviewed in this study points to the fact that “a translation 
process is usually initiated by a customer or “initiator” (INI.), approaching a 
translator (TRL) because they need a certain target text (TT) for a particular 
target addressee or receiver (TT-R)” (Nord, 2005a, p. 6). Functional theories 
of translation such as Skopos and Translatorial Action (see section 2.1.3) 
emphasize the need for translators to do their work as professionals in the 
service of a client. According to these theories, the client is usually a 
commissioning agent who not only wants a particular text to be translated but 
also wants it translated in a certain way for a given purpose. This is to say that 
the translator translates according to the translation purpose (goal) as 
specified by the initiator of the particular translation activity. However, it has to 
be noted here that this process may be true for “specialized translation” but 




translation is understood here as Krüger (2015, pp. 35–36) does, “as the 
translation of texts that serve practical rather than aesthetic purposes”. Krüger 
(ibid) observes that ‘specialized translation’ can be seen as a cover term for 
various more specific modes of translation such as legal translation, financial 
translation, and so on. Despite the fact that this study has no data on 
specialized translation, it is still highly doubtful that anyone can decide to 
translate an advertisement of a given company’s product unless the company 
itself needs the advertisement to serve its own interests. In this case, the 
company not only initiates the translation but also pays for it.  
Based on the analysis of the extratextual data, this study finds that the 
notion of client in Swahili literary translation is blurred. The reason for this is 
that translation of literary texts into Swahili may commence with or without a 
client. As this chapter will show, cases do exist of certain texts having been 
translated into Swahili upon a request by a client, usually a publisher. 
Nevertheless, even the so-called noncommissioned translations, the ones that 
are decided by the translators themselves without being asked to do so by 
any client, are also done with publishing in mind. ‘To publish’ is to make 
something public (Clark & Phillips (2008, p. 1). Since it is the publishers who 
publish books (make books public), the study argues that Swahili literary 
translation is done for a client (the publisher) whether it is commissioned or 
not. For this reason, this chapter asserts that the process of producing Swahili 
literary translations revolves around publishers since they provide a very 
essential linkage between translators and readers of translations. In other 
words, publishers determine not only the translations that readers read but 
also the make-up of those translations.  
Thompson (2013) uses the notion of ‘field’ (borrowed from the French 
sociologist Pierre Bordieu) to mean “a structured space of social operations 
which can be occupied by agents and organizations and in which the position 
of any agent or organization depends on the type and quantity of resources or 
‘capital’ they have at their disposal” (Thompson, 2013, p. 3). In addition to 
that, Thompson observes that agents, firms and organizations always exist 
with other firms and organizations in complex relations of both power 




sector, a sphere of education, a domain of sport-in which agents and 
organizations are inked together in relations of cooperation, competition and 
interdependency. Based on this, Thompson argues that the world of 
publishing is a plurality of fields including trade publishing, scholarly 
monograph publishing, higher education publishing, professional publishing, 
illustrated art book publishing, and so on (Thompson 2013). 
This chapter deals with trade publishing, the branch of publishing  that  
deals with books meant for retail sale, henceforth referred to as publishing 
(Grannis, 1958, p. 29). The relationship between publishers and other players 
in the publishing industry takes the shape of a chain of activities which are all 
oriented towards a common goal-namely, the production, the sale and 
distribution of its particular cultural commodity, the book (Thompson, 2013, p. 
14). The publisher is the key player among other participants in the chain of 
activities involved in publishing (ibid).  In fact, Thompson (2013) rightly 
regards the publishing chain as a supply chain since it entails a series of links 
through which a specific product (the book) is gradually produced and 
transmitted to the readers through distributors, wholesalers, libraries, and so 
on as illustrated in the following figure. 
 
Figure 6: Book supply chain (Thompson, 2013, p. 15). 
Besides the supply chain, as depicted in the figure above, the 
publishing chain also entails a value chain which implies that different players 
in the publishing chain perform functions that contribute something to the 
overall task of producing the translated text (Thompson, 2013, p. 15). This 
chapter argues that the value chain may be responsible for the shifts in some 




Thompson’s argument that the publishing field is shaped by the 
differential distribution of ‘economic capital’ and ‘symbolic capital’ has 
important implications for this study. Thompson (2013, p. 4) defines economic 
capital as “the accumulated financial resources, including stock and plant as 
well as capital reserves, to which publishers have access, either directly (in 
their accounts) or indirectly (through their ability to draw on the resources of a 
parent company or raise funds from banks or other institutions)” Symbolic 
capital is “the accumulated prestige, recognition and respect accorded to 
certain individuals or institutions” (Thompson, 2013, p. 8). Publishing 
companies are mainly commercial enterprises and making profits is their main 
priority. A financially sound company is likely to attract the best-trained staff to 
boost its human capital. In relation to Thompson (2013), “publishing firms are 
only as good as their staff. A highly trained and highly motivated workforce is 
a vital resource for a publishing firm in many ways the key to its success”. 
While is true for at all levels of a publishing firm, it is more so at the editorial 
level. Editors are the creative force in a publishing firm. In view of this, a 
publishing firm’s success crucially hinges on its ability to attract and retain 
highly motivated editors, those who can identify and acquire new projects with 
a high success potential. In addition to that, highly trained and motivated 
editors can explore the potential of authors and/or the translators well in order 
to get the best out of their manuscripts. As cultural mediators, and arbitrators 
of quality and taste, publishers need symbolic capital one of their important, 
though not tangible, assets. Symbolic capita is important to a publishing firm 
insofar as the firm’s image is concerned. This is to say, as Thompson (2013) 
does, that “most publishers see themselves and want to be seen by others as 
organizations that publish works of ‘quality” (Thompson, 2013, p. 8) even 
though the definition of ‘quality’ is not clear. Apart from that, symbolic capital 
boosts a firm’s chances to acquire content. Any organization with a good 
image attracts authors and translators. It is highly likely that most authors and 
translators want to be published by reputable firms because ethics gives them 
a favorable consideration among booksellers, reviewers and gatekeepers 
(such as media and government agencies) whose decisions and actions can 
affect the published books. “A publisher who has established a reputation for 




be more inclined to trust” (Thompson, 2013, p. 8). This trust has the potential 
of leading to financial success when, for instance, a book wins a major prize.  
As Croteau, Hoynes, Milan, & Croteau (2012, p. 143) observe, “in all 
publishing firms, the key decision is which manuscripts to publish”. Publishers 
have to sift through many submissions and proposals with a view to selecting 
the few that will become books regardless of the purpose for which publishing 
is done: aiming for a best-seller list with sales in the millions or for adoption by 
professors and teachers as a classroom text where success might mean 
selling a few thousand copies (ibid). It does not make economic sense, for 
instance, to publish a given translation that which cannot either sale or has no 
potential to sale. This is about a translation’s capacity to contribute to the 
firm’s economic capital. This decision is made by the editor because, as 
Davies (1995, p. 3) observes, editors are deemed to be competent individuals 
who are able to make sound judgments about which books to be published 
and which ones not to be.  
In making decisions concerning the books to publish, editors are 
guided by the goals of economic and symbolic capital. For instance, a 
company may not publish translations of literary texts considered to be 
propagating certain vices in society. Dr. Henry Chakava, the managing 
director of East Africa Education Publishers Ltd. says, “I would not publish the 
translation of Unfit for Human Consumption because I would not have 
published the original in the first place” (HC, 27 Feb 2014; 4 pm; Nairobi, 
Kenya).  Unfit for Human Consumption, was banned by the government of the 
republic of Kenya in the 1980s for being too sexually explicit. The refusal to 
publish a translation of a literary that had been banned is informed by the 
potential risk that the translation would also have been banned. This would 
mean the firm does not recover its costs of publishing the text in the first 
place.  
There are also literary translation manuscripts that reach the editor’s 
desk after commissioning or soliciting by the publishing company itself: 
solicited manuscripts. With their main business being production and 




translation. Other entities that could commission literary translation are 
governments (for purposes of spreading national heritage such as national 
epics), religious organizations, Non-governmental Organizations. There are 
many reasons why a publishing company may be interested in publishing a 
literary translation. However, since publishing houses are commercial 
enterprises, their goal number one is to make profits. This overarching goal 
sits at the heart of most, if not all, of a company’s decisions including the 
translation of some and not other literary texts. Through their market analysis, 
publishing companies will seize opportunities through which their profit-
making goal can be realized. One of such opportunities is the interest 
triggered by, say, a need for reading materials in a country. This has been the 
situation in the newly independent East African states. In British East Africa, 
the British tailored education system favored the use of English and not 
Swahili, the main African language. The colonial administration would bring 
education materials from Britain to be used in schools. At that time, the 
Literature that was read in schools was dominantly European. (Makotsi & 
Nyariki, 1997, p. 48) observe that in Kenya  
…the education system adopted at independence continued to use 
English as the official language and medium of instruction in schools. 
This demanded that books be imported from Britain, as there were no 
books available locally. If the use of Swahili (which was even then 
spoken and understood by most Kenyans) had been promoted, it 
would have necessitated local authorship and publishing. This would 
have ensured a bigger market for books and subsequent growth of the 
local publishing (p.48)  
The above argument justifies the delayed take off Swahili literary translation in 
Kenya. There was no market for the books. The few publishing houses of the 
time were not assured of good sales. Kenya lacked the political will to develop 
Swahili language. Attempts to Africanize formal education in Kenya came as 
an afterthought especially after Kenya’s next-door neighbors, Tanzania, had 
made strides into promoting Swahili as both their official and national 
language. As expected, reading materials in Swahili were in high demand. 
Matters became even better after the 1984 presidential decree to include 
Swahili to the curriculum and examinable at national examinations. This 




challenge was that there were almost no Swahili literary texts. Publishing 
companies at that time received unsolicited or solicited literary translation 
manuscripts.  
One of the key decisions in soliciting for literary translations is to select 
a text for translation. As a general principle, publishing companies would 
commission translation of a literary text that promises high returns for 
investment. This has been cited as the reason for commissioning the 
translation of most successful literary translations. The thinking is that if the 
text has made impressive sales, it might offer better sales as a Swahili 
translation. For this reason, some of the titles in the African Writers Series, 
published by East African Education Publishers, have been translated into 
Swahili. African Writers Series has been a success in the whole of Africa 
hence, titles such as “Things Fall Apart”, “Mine Boy”, “The River Between”, 
“Weep Not Child”, “The Beautyful Ones Are Not Yet Born”, “No Longer At 
Ease”, “Arrow of God”, “A Man of the People”, among others, have been 
translated into Swahili.   
This study has found out, as (Makotsi & Nyariki, 1997, p. 48) point out, 
that the main market for books in East Africa are education institutions. 
Publishers mostly produce books to meet the demand in education 
institutions. Generally, there is a poor reading culture in East Africa. The 
participants in this study have linked their reading of literary texts with 
schooling or their teaching careers. This means that most people read literary 
translations when one is a student or a teacher and the said texts are part of 
the syllabus. It has long been established that Kenyans do not read outside of 
the school requirement. The statement “if you want to hide something from a 
Kenyan, hide it in a book” is a common joke in conversations. The excuses 
given for this poor reading culture include high textbook prices, an education 
system that overemphasizes examinations leaving no room for practical skills 
like reading, low number of libraries, among others.  
According to Prof. Mulokozi, publishers commission certain literary 
texts to be released at special occasions such as a renowned writer’s 




instance.  To commemorate such a great author, a publishing company may 
release a translation of one of the author’s great works (MM, Dar es Salaam, 
and 13 February 2014). Publishing companies use such momentous 
ceremonies to market their books. 
A part from the anniversaries, there is increased effort to publish 
reading texts for children and youth in order to change the reading habits in 
East Africa. There are many children’s books mostly featuring animal 
characters. Most of these have been translated into Swahili to improve the fun 
of reading the same stories in another language. The idea here is to enhance 
the chances of such books featuring as class readers in schools and improve 
sales. For this reason, the Moses Series published by Phoenix Publishers 
have been translated into Swahili in Kenya. In Tanzania, Cambridge 
Publishers collaborated with other local publishers and commissioned the 
Swahili translation of a series of children stories originally written in English in 
African countries such as South Africa, Zambia, Zimbabwe and Malawi. As 
Mugambusyo Mulokozi says, the decision to translate the books into Swahili 
is reported to have been motivated by the need to explore the East African 
market after they had recorded high sales in other African countries (MM, Dar 
es Salaam, and 13 February 2014). The East African region is known to be a 
Swahili speaking region and so Swahili translations had a potential of selling 
in big numbers. 
From the data of this study, this chapter argues that Swahili 
translations are produced with the hope that they would be read in schools. 
This is due to the widely held view by, for instance Odaga (1997) that 
Kenyans do not read except for exams (cited in Ogechi & Ogechi, 2002, p. 
169) and which can be explained in several ways. First, development of a 
general reading culture was not a priority when the British first introduced it 
into their colony in the 19th century. At that time, as it is even today, reading 
was a means to acquiring education with a view to securing employment 
(ibid). This implies that people stop reading once they are done with 
schoolwork, whether they get jobs or not, that is a different matter altogether. 
It is important to point out that there are disparities in the reading of books in 




Kenya, English books enjoy a wider readership compared to books in Swahili. 
Swahili was used by the British colonial administration as the language of the 
low cadres of employees such as office messengers. This may explain why 
most Kenyans would struggle to study English because of the prospects of 
higher status it would offer them in society. The issue of very low living 
standards has also been raised as a possible reason as to why the reading 
levels are generally low. For example, Ogechi & Ogechi (2002, p. 170) 
observe that the people have to first spend their meagre incomes on basic 
needs such as food, clothing and shelter before luxuries like books. However, 
even despite the challenges, there still exists a potential reading population in 
Kenya.  
While editors require special sensibilities and a thorough grasp of 
market trends if they are to keep in step with public demands and public 
opinion, the question arises: how do they get manuscripts? From my 
interviews with both editors and translators, it emerged that there are two 
ways through which editors receive manuscripts. The first type of manuscripts 
are what are known as commissioned manuscripts. These manuscripts are 
prepared and brought to a publishing company without the company asking 
for them. Translators may decide to translate particular literary texts and look 
for a publisher afterwards. This also raises the question of why translators 
engage in literary translation, an activity that Landers (2001, p. 7) describes 
as being “not only the most demanding type of translation but also one that 
either pays very little or nothing at all”. It is unconceivable that any translator 
would do this difficult task for the sake of it. With theories such as Skopos 
Theory asserting that translation is a purposeful activity, this study argues that 
no translator just decides to translate a literary text without a reason and that 
whatever that reason may be it is crucial in shaping the quality of the 
translation to be produced. The next paragraphs discuss some of the reasons 
why translators choose to translate certain literary texts.  
4.2 Choice of Literary Texts 
  
Literary texts may be chosen for translation out of interest or 




“The Government Inspector”) says that his choice of the text was out of 
admiration.  “You have to admire the source text before translating it 
otherwise it is impossible to pick it up and start translating, unless  one does it 
for pay” (JSM, 15th Feb, 2014; 4pm; Tanga, Tanzania). After reading the 
source text, the translator says that he found it exciting because it was well 
written. It still has to be noted here that the conclusion that a text is interesting 
and another one not interesting is just a matter of individual preference. 
Reader-Response Theories, discussed in section 2.1.3, posit that the text is 
the readers and not the authors. This means that the text is usually 
reconstructed in the reading process hence, each reader or translator has his 
or her own interpretation of and reaction to a text.  However, to say that one 
likes or admires a text is to make a too broad statement that is not easy to 
qualify. A literary text has setting, themes, and characters, plot, just to 
mention a few, all of which are tied together in a creative manner to produce a 
story. Whereas it is not impossible to find all of such aspects interesting, in a 
good number of cases, readers find some and not all textual aspects 
interesting. If, for the sake of argument, a translator finds certain aspects of a 
literary text interesting to him/her, the translator may strive to replicate the 
said ST aspects intact in the translation. This is to say that the translation is 
kept as close as possible to the original text. The rationale, in such a scenario, 
would be to not change anything unless it is necessary because the source 
text is already deemed ‘good enough’.  
As Reiss (1989) observes, literary texts are expressive and creativity is 
their most important feature.  This makes it possible that a literary text is 
admired for its creativity. The translator will strive to recreate the situation of 
the source text in the translated text and this is a difficult thing to achieve. One 
reason for this is the difference between the languages involved. Even with 
the same characters, setting, storyline, etc., no translator can reproduce the 
imagination of the source text author because the target language may not 
offer him/her the possibility to do that. There are always differences in lexical 
items, syntactic structures, sayings, colloquial expressions, similes, 
metaphors and other art forms that will certainly make it impossible to 




is that the imaginative ability cannot be reproduced. It is unique to individuals. 
Even if languages were to be the same (because they are not), it would still 
not be possible to have two individuals to use the same language in the same 
way.  
Second, some texts are known to be great texts because they are the 
works of a renowned author. A good example of these are the works of 
William Shakespeare. There are translators who find it important to translate a 
great work of art to give others an opportunity to enjoy the artistic mastery of 
that author in their own language. In relation to this, the two translators: 
Iribemwangi and Ayub Mukhwana selected Shakespeare’s “Othello” for 
translation. William Shakespeare, the author of thirty-seven plays and 154 
sonnets, is probably the most influential writer in all of English literature.  At 
the time of his death, literary luminaries hailed his works as timeless and   by 
the early eighteenth century, his reputation as the greatest poet ever to write 
in English was well established (Lee, 2012; Holden, 2016; Bryson, 2008). The 
legacy of the body of his work is so immense that a number of its plays seem 
to have transcended even the category of brilliance, becoming so influential 
and have profoundly affected the course of Western literature and culture. It is 
the admiration his works garnered that led to a lot of curiosity leading to their 
translation into many languages. However, out of all the great Shakespearean 
works, it is only “Othello” that characterizes a black man of African origin, the 
Moore named Othello, yet the text had not been translated into any other 
African language before Iribemwangi and Mukhwana translated it into Swahili.  
None of all the Moor characters on the Elizabethan and Jacobean stage is 
given so heroic a role as Othello. He is a noble figure of great authority, 
respected and admired by the duke and senate of Venice as well as by those 
who serve him. Out of all the people who serve Othello, it is only Iago that 
voices an explicitly stereotypical view of Othello by depicting him as an 
animalistic, barbarous, foolish outsider. Iribemwangi and Mukhwana decided 
to translate “Othello” out of a desire to make it available in an African 
language, Swahili. To this end, Iribemwangi and Mukhwana had to contend 




words.  Their translation was an attempt to simplify the play for easy 
understanding. 
This study also finds that some translators choose to translate literary 
texts not only because they are great works of renowned authors but also for 
fun or prestige. About this, Landers (2001, p. 8) says that “literary translators 
are usually delighted to see their work in print, and for many this is reward 
enough”. A publication of a translation of a literary text into Swahili is delightful 
to some people. Writing on Achebe’s “Things Fall Apart”, Booker (2003) says:  
it is difficult to ignore the significance of this first novel, either in the 
making of African cultures and reading communities…or its dominant 
role in African literary history where it serves as an important reference 
for many novels written in the last decade of formal colonialism in 
Africa and the first decade of independence (Booker, 2003, p. xii)  
For some translators like Clement Clement Ndulute, fluency in a European 
language in the East African region where Swahili is the dominant African 
language is a great achievement. “I translated Achebe’s “Things Fall Apart” as 
an academic challenge. I wanted to prove to people that I knew the English 
language very well” (CN, skype call, 3 June 2014). This means that the 
translator’s manner of translation was guided by a desire to match Achebe’s 
style of language. This may have influenced his translation decisions, leading 
to the text as we see it. In other words, whatever they do, translators translate 
to fulfil the goals they set out to achieve in the first place.  
The translation production process entails much more than just 
selecting and translating a literary text. After all, what good is there in having a 
manuscript that no publishing house wants to publish? Before a translator 
approaches an editor of a publishing company and requests to have his/her 
manuscript published, s/he may need to know some issues about the 
translation policy of that company. As already pointed out, some companies 
only publish literary translations of successful texts while others do not publish 
translations of books they have not published. In such cases, a manuscript of 
a literary text the company did not publish is rejected. Then there is the critical 
issue of demand. Many resources go into book publishing. This makes it 
important to ask whether it makes economic sense to invest in the translation. 




accept the manuscript for publication or not. The first factor to be considered 
is the source text itself. If the source text has a good sales record, the 
translation manuscript may be accepted. The argument following from the 
popular view (publishing companies are business establishments out to make 
profits) is that if the source text has been successful, meaning that many 
people like reading it, and then there is a chance they may also like to read its 
translation.   
4.3 Identification of Literary Translators  
  
Publishing houses have a raft of ways through which to get translators.  
There are those who approach a translator because they know him/her to be 
capable of translating well. This could be because of the translator’s previous 
translation work. If a given translator has translated a successful literary 
translation, s/he is likely to be given other translation assignments by either 
the same or another company. However, if a translator’s record is poor, may 
be because s/he does not adhere to deadlines or his/her translation was bad, 
no publishing company will go for him/her.  Sometimes, publishers could look 
for translators from among authors. There is a belief that if one is a good 
Swahili storywriter then s/he can make a good translator as well if s/he has a 
proven knowledge of English. For this reason, translations done by authors of 
great Swahili literary texts have been accepted for publishing. Companies 
have hoped that every successful author can translate as well as they write 
literary texts in a given language although this has been proved untrue in 
some few cases. It has been argued that some of such persons have 
produced very “poor” translations. Some respondents explained that 
University professors of language and Language studies have translated 
some of the worst literary translations on textbook shelves in Kenya and 
Tanzania. Such public scrutiny is usually taken seriously by editors and 
factored in the publishing companies’ decision-making in selecting translators.  
There are some cases of publishers asking people they think can do a 
good translation job for them.  This requires a background check to ascertain 
the suitability of the person engaged to translate. In the translation of Ayi Kwei 




who eventually translated the novel into Wema Hawajazaliwa, says that he 
received a letter from the managing director of Heinemann Kenya Ltd asking 
him to translate the text into Swahili. Abdilatif Abdalla narrates that he asked 
to delay his decision until he read the text in question. After reading the text, 
he says that he found it very interesting in the manner that it was written and 
that the themes were very relevant to the situation in Kenya at that time: bad 
governance and corruption. Then Kenya was a single party state at the grip of 
bad governance and corruption. “The Beautyful Ones Are Not Yet Born” 
revolves around a man resisting the temptation of easy bribes and easy 
satisfactions in a society where the exchange of bribes is commonplace. 
Ironically, the man receives nothing but scorn even from the people he loves. 
In other words, people do not understand why he is being so ‘beautiful’ when 
everybody else is ‘ugly’. Translating the book into Swahili was a way to let 
majority of the people access the text. Swahili was a national language and 
was spoken in most if not all parts of the country.  
The selection of translators by companies is sometimes a very 
competitive exercise. To get the ‘best’ translator, several translators are asked 
to translate a few pages of selected literary texts. Translation guidelines, such 
as the audience for whom the translation is intended, are given and a 
deadline is set as well. The editor then reviews the various translations and 
picks the most suitable in terms of its adherence to the set guidelines (DM, 
Nairobi, and 25 February 2014). This review process may include getting 
other people’s opinions. Thereafter, the editor may ask other people to do a 
blind review of the manuscripts: the names of the translators are removed to 
avoid prejudiced commenting. Each reviewer submits their report and ranks 
the manuscripts in terms of suitability. The editor’s choice is mostly guided by 
these reviews. Once the translator is selected, s/he is contacted and given the 
go ahead to translate the selected literary text.  
4.4 Translating Literary Texts  
 
In the case of the children series in Tanzania earlier mentioned, a team 
of translators was selected to translate. Although the translators picked 




controversies. An example is given of the word “jibini” for Cheese. At that 
time, the task was to select the most suitable word to be used. According to 
Professor Mulokozi of the University of Dar es Salaam, “Cheese was not 
commonly known in Tanzania. The word ‘jibini’ only existed in the dictionary 
and known to a few people. Given that this was a children’s book, it was a 
challenge to use a word that was not known to them, however appropriate it 
was. There were suggestions to use “samaki”, but that was seen to be giving 
a different meaning from the original. Finally, it was agreed that, even though 
cheese was not common, through the reading of the translation, Tanzanian 
children would know about it. 
The example of the translation of the children stories aforementioned 
reveals that translation is not a one-man show. For better understanding of 
the source text situation, the source text author may be consulted.  Francis 
Imbuga had to be consulted to explain some issues about his text “Shrine of 
Tears” before Miriam Osore, Pamela Ngugi and P. Kagunda translated it as 
“Madhabahu ya Kilio”. The data shows that it is out of the consultations with 
the author that the translation’s title was agreed to be “Madhabahu ya Kilio” 
and not the literal one “Madhabahu ya Machozi”. In translating Gogol’s 
“Government Inspector” as “Mkaguzi wa Serikali” Madumula, the translator, 
says that he worked closely with a Russian who was working at the Russian 
embassy in Tanzania. Much as a translator may understand the two 
languages s/he is dealing with, challenges to do with the author’s unique way 
of using language might still exist. There is need for consultations to be done 
before and during translation to take care of the readers’ expectations, for 
instance. A translator needs to bear in mind the people s/he translates the text 
for in order to pick a suitable style for them. Different sections of readers have 
different language needs. In the course of my field research experience, 
translator respondents opined that children’s literature should not have explicit 
sexual or frightening scenes.   
4.5 Publishing Contracts 
 
The publishing process starts when a reaches the acquisition editor’s 




forth interactions between the translator and the publishing company. Once 
the manuscript is accepted for publishing, the translator and the publishing 
company become partners. The translator provides the materials and the 
publisher provides the capital. Theirs becomes a business relationship based 
on trust, cooperation and mutual respect. The two are joined by a common 
goal: producing a high quality, commercially viable translation that makes both 
of them proud. Like authors, translators talk of their emotional attachment to 
their work. They speak of the sacrifices and the hard work they put into the 
manuscript. It is not easy to accept anyone making changes to their work. 
Misunderstandings between publishers and translators have formed part of 
this relationship. The first step is the signing of the publishing agreement, a 
legal contract between a publisher and the translator (s) that allows the 
publisher to publish the manuscript that the translator (s) has produced. The 
translators and editors participating in this research talked about the contents 
of the contracts. Although my request to have samples of such agreements 
were honored, I was not allowed to take any copies with me. The editors I 
spoke to cited company policy and protocol as the reason for not allowing me 
to take samples of those agreements. From the talks, however, I gathered 
that most, if not all the salient contents, of the publishing agreements in 
different companies are similar. Some of the provisions in publishing 
agreements are discussed below.  
Publishing agreements contain a grant of rights clause by which the 
translator grants certain exclusive rights to the publisher. There are primary 
rights -the right to publish the book in all formats, including print and electronic 
and  subsidiary rights - including the right to: create and publish audio books 
and other formats of the book, grant others permission to publish excerpts 
from the book; produce and distribute motion pictures or television programs 
based on the book; and the right to produce and distribute merchandise 
based on the book or characters in the book.  
Publishing contracts also contain a clause that requires the translator 
to deliver a manuscript that is acceptable to the publisher in terms of form and 
content, by a specific date. Usually, contracts clarify the required form of the 




rare occasions have publishers rejected a manuscript out of hand. The normal 
practice is that they work with the translators to revise the manuscript to the 
publisher’s satisfaction. In case the publisher finds the initial manuscript 
unacceptable, the translator is notified of the objections and may be asked to 
revise and resubmit the manuscript. Typically, publishers want the right to 
make changes in a translator's work, especially when dealing with the 
translator for the first time. On their part, translators want their work to be 
published as written, or at least to have a right to approve any changes made 
by the publisher. This requires great negotiation skills with a view to reaching 
an understanding.  
To minimize the risk of legal disputes resulting from copyright 
violations, publishers typically require translators to make certain 
representations as to the material included in their books and to shield the 
publisher against any losses in the event those representations prove to be 
false. Risks are part of the publishing business. Another person may claim to 
be the real translator of the book or a person identified in the translated text 
may claim to have been defamed by statements made therein. Publishers 
always require the translator to represent and warrant that the manuscript is 
original and has not been copied from another source, that the translator is 
the sole author of the manuscript, that the manuscript is not already under 
contract to another publisher or subject to any claims of any other parties, and 
that the publication of the book will not breach any obligation of confidentiality 
of the translator.     
Besides requiring translators to verify information, most publishers 
require translators to represent and warrant that the material in the 
manuscript: does not defame any person or infringe on any person's right of 
privacy or publicity, is not obscene, and will not result in injury to any reader. 
This should however only apply to the material provided by the translator and 
not the additions by the publisher. Indemnification is the most significant part 
of the representations and warranties section of a publishing agreement. 
Indemnification means that the translator agrees to act like an insurance 
company for the publisher in case any person sues the publisher based on 




person, violates that person's right of privacy or publicity, or causes any other 
injury.  
4.6. Advances and Royalties  
 
An advance is a payment before publishing. It is not normally 
refundable unless the author fails to fulfil their part of the contract. The 
advance is usually split into three parts: one-third paid on signing the contract, 
another third on delivery and acceptance of the manuscript and a final third on 
publication. A royalty is an amount of money due to the translator based on 
the number of copies of his/her book sold. Royalties are agreed upon as a 
percentage of gross or net revenues derived from the sale of the translated 
text.  
This study finds that the publishing agreement or contract is the 
document that legally binds the two parties (translators and publisher) and 
impacts on the quality of a translation. Even a cursory look at the few aspects 
of a publishing agreement above (obviously there are more), it is sensible to 
conclude that the manuscript will only be published if it conforms to the terms 
as spelt in the agreement. Taking the issue of delivery and acceptance, for 
example, the translator worries about meeting the expectations of the 
publishing company as stated in the agreement. To do anything else means 
the manuscript will not be accepted for publishing and advance payments 
must be refunded if required. This resonates with the translatorial action 
theory, which says that translators are always acting under the instructions of 
their clients. Translators are paid to produce translations and they have to do 
so by adhering either to the instructions given by their clients or to the terms 
stipulated in the contracts signed. Both the translator and the publisher seek 
to gain from their investment.  This study observes that translation is a 
commodity that is transacted in the market and that it is definitely influenced 
by forces of demand and supply just like any other business commodities.  No 
publisher wants to bring a commodity to the market that no one is willing to 
pay for unless it is for charity. In my view, the issue of commodification of 
translation is a vital one. Herein lies the back up to the claims of some editors 




textbook shelves. Madumula says that some translations are not motivated by 
interest in the source text but by payment. No other translator accepted this 
stance but the analysis shows that it is a highly probable scenario.  With the 
increased trend of looking for extra payments, this cannot be ruled out.  
Money is certainly not the only gain in translation. For instance, there is 
academic progression where translation is treated like original book 
authorship and offers one an opportunity for promotion. It is a known fact that 
publishing is the primary measure of academic achievement. In some 
Universities, publishing a literary translation is viewed as a remarkable 
academic deed. People have gained scholarly recognition and a possible 
promotion from publishing literary translations. Some people have associated 
this endeavor to the increase of literary translations by intellectuals in East 
Africa. This reveals a much bigger systemic problem than just seeking 
academic recognition. If a literary text were to be translated only for an 
individual’s promotion sake and not for its quality, then the translator is just 
part of a wider problem in the process of producing translations. Since no 
translation can be published without the approval of the editors hence, editors 
should also be held responsible for the makeup of translations.  
4.7 Editing Manuscripts 
 
Once the acquisition editor is satisfied that the received manuscript 
(either solicited or unsolicited) is good enough to be published, the manuscript 
goes through a series of steps before printing, binding and finally appearing in 
bookstores. All along this route, decisions and choices towards achieving the 
highest quality of the translation are made. Of all these stages, it is the editing 
stage that is very critical for that is when most of the decisions affecting the 
final product are made. Most publishing companies have a development or 
substantive and copy editors besides the acquisition editor. The editors make 
suggestions and changes, as they deem necessary and decide whether to 
inform the translator or just proceed with the process without him/her. In the 
very rare situation where translators are not involved in further decision 
making after submitting their manuscripts, they may also not see the 




lies the argument of this research: it is not right for translation quality 
assessors or critics to only hold the translator responsible for a translated 
text’s quality. Interviews with the research participants have backed this 
position up. Some translators have said that they had no role in the rest of the 
publishing process after delivering a manuscript. Most of the manuscript drafts 
at different stages of editing could not be availed for verification. Editors say 
that it is within their mandate to make sure that no undesirability gets to print. 
This includes making changes on grammar, facts, style, inconsistencies, 
among other things. Some editors spoke of having retranslated whole 
passages of manuscripts without involving translators. Even in the cases 
where the translator’s say concerning the suggested changes is sought, the 
final decision rests with the editor. An example of this situation is of the 
Swahili translation of Shakespeare’s “Othello” by Iribemwangi and Ayub 
Mukhwana as “Othello”. Iribemwangi says that the issue of the title of the 
Swahili translation was resolved through consultations with the editors at the 
Oxford University Press in Nairobi. He remembers that:  
Awali tuliuita tu “Othelo” yenye herufi l mara moja lakini kwenye 
mchezo wa Kiingereza wametumia herufi l mara mbili. Sisi tukatumia ‘l’ 
mara moja na pia tukawa tumeipa tafsiri yenyewe kijimada cha: 
“Othello: Taanzia ya Mtu Mweusi”. Lakini wachapishaji, kwa mambo 
yao wenyewe, wakaona kwamba wasibadilishe lolote kwenye mada na 
kwa hivyo mpaka sasa tafsiri ya mchezo ni “Othello” yenye ‘l’ mbili. Sisi 
watafsiri tulipigania sana hadi dakika ya mwisho kwamba mada hio 
ibadilishwe mana hakuna neno lolote la Swahili lenye ‘ll’. Wao nao 
wakasisitiza kwa sababu ya soko na uzoefu walitaka mada ibaki kama 
ilivyo kwenye matini chanzi. Hatimaye tulikubali sio tu kwamba 
walisema lakini pia tukazingatia kwamba “Othello” ni nomino halisi, ni 
jina la mtu amara nyingine si lazima kubadilisha nomino halisi”                                                                              
Gloss: Initially we called the translation: Othelo” with a single letter ‘l’ 
contrary to the English version which has double ‘l’. We had used 
single land also had written the title as “Othelo: Taanzia ya Mtu Mweusi 
[Othelo: A Black Man’s Tragedy. However, for their own reasons, the 
editors decided not to change the title of the translation from that of the 
original text. That is why until now the title of the Swahili translation of 
the play is “Othello”. On our part, as translators, we argued that Swahili 
does not have double consonants. The editors insisted that because of 
market considerations and that the play is popularly known as “Othello” 
its title was not going to be changed. Finally we greed not only because 
they insisted, but also because Othello is proper noun, it is a name of a 
person and sometimes it is not necessary to change proper nouns. 




Sometimes editors work closely with independent reviewers. These are 
people such as literary authors, translators or scholars whose opinions on a 
manuscript are sought before editors make final changes or suggestions 
about a manuscript. The editor then subjects all the reviewers’ suggestions to 
a further analysis to determine their impact on the quality of the translation. 
Research participants who have reviewed manuscripts narrated how they 
have had to suggest major changes to manuscripts. Some of these include 
the language used and how appropriate it is to the target audience. Mulokozi 
says that he once had to suggest changes to a translation manuscript in 
which literal translation of vulgar language had been used. In his view, the 
translator of that particular book should have been tactical to tone down the 
effect of the obscenities of the original in his translation. Many editors and 
other reviewers concur that a way must be found to tone down such extreme 
usage of explicitly inappropriate language. After all the editing work has been 
done and approved, the translated text gets to design stage where its cover 
and the interior are designed and approved. Then final typesetting takes 
place. Some companies send a set of proofs of the typeset book to the 
translator and to potential reviewers for their suggestions on the design of the 
book. Other subsequent steps include finalizing the covers and spine of the 
book before binding is done.  
4.8 Policy Requirements in Publishing 
 
In Kenya, the book market is state controlled. Through legislation, it is 
mandatory that publishing companies submit their book proposals (dummies) 
to the Kenya Institute of Education (KIE)-nowadays Kenya Institute of 
Curriculum Development (KICD) - for approval. This is in line with a 1998 
national textbook government policy that outlines the roles of the government, 
the publishing industry and the schools in the textbook publishing process. 
Publishing houses follow the KICD prepared “Textbook Submission, 
Evaluation and Approval Procedures” in preparing the textbook proposals. 
The KICD is a public institute established by the Kenya Institute of Curriculum 
Development Act, 2013 within the ministry of education. According to the 




are listed as: one, to evaluate, vet, and approve, for application in Kenya, any 
local or foreign curricula and curriculum support materials in relation to the 
levels of education and training; second, to incorporate national values, talent 
development and leadership values in curriculum development. Literary texts 
(original and translations) also have to be presented for this vetting because 
they could be used as supplementary reading materials or for the teaching of 
literature in both English and Swahili (Fasihi) in schools. This verification is a 
critical milestone in the status of the book. If the verification committee finds 
that the book is good enough for use in the educational institutions either as 
supplementary reading or as a class text to be examinable in national 
examinations, such a book will be in very high demand. On the other hand, a 
book might not be successful if it receives a negative verdict. Publishers bear 
this verification hurdle in mind. It is a critical consideration in all decisions 
publishing companies make as far as editing and designing of books is 
concerned, and that includes literary translations. This study finds that 
national policies affect the decisions in- and quality of- literary translations. 
Translated texts must be produced in such a manner that they will be given a 
favorable score at the verification stage. 
Governments have banned some literary materials from display or sale 
in East Africa. Books have had to be taken away from bookstores after a 
government order. For some reason, government authorities have never been 
comfortable when books bore themes that appear to be exposing their ills 
against the people they lead. Parliament has at times been the venue for 
debates on banning of some books in Kenya. The official report of the Kenya 
National Assembly (Hansard) of 12th  April, 1995, carries a record of a heated 
question and answer session following  the ban of the book “The Red and The 
Blacks” authored by the first American Ambassador to Kenya, Mr. William 
Attwood. From the exchange, it emerged that the book in question was one 
among many other books and publications to have been banned because 
they were seen to be offensive to some government authorities.  The whole 
debate was triggered by two related questions by Mr. Murungi who wanted to 
know from the Minister of state in the office of the President: (a) why the 




the first America Ambassador to Kenya, Mr. William Attwood and (b) when the 
Government would lift the ban on that book so that it could be freely sold and 
read by Kenyans given the global politics at that time and since the book was 
of great historic significance to Kenyans. Mr. Murungi felt that the only reason 
the book was banned at the height of the cold war was that it was about 
communism, an ideology that has not been accepted in Kenya. Below are the 
reactions of Mr. Manga, the Assistant Minister in the office of the President, 
Dr. Oyondi and Mr. Michuki both members of parliament in the opposition 
side:  
Mr. Manga: …the book, “The Reds and the Blacks”, a personal 
adventure, was proscribed because it was an attempt by a man in a 
privileged position to divide Kenyans along ideological lines and 
because its author made baseless claims of having been privy to and 
having had direct influence ion the high level policy decisions in 
government. Mr. Speaker, sir, this book was banned because it 
propagated communistic ideas. The book contained many distortions: it 
was all propaganda and that is why it was banned. Dr. Oyondi: …in 
view of the fact the Assistant Minister knows very well that Kenyans are 
very well enlightened and that you can no longer deceive them now 
and in view of the fact that those who have read the book, including the 
Assistant Minister himself, have not been transformed into communists, 
could he as a matter of policy stop banning books because we cannot 
be influenced by anything that passes by? Could he consider 
unbanning all the publications that have been banned in this country? 
Mr. Michuki: …given that books and other publications have been 
banned because the offend the authorities in one way or another, could 
the Assistant Minister tell this House  whether there are any 
arrangements by the Government to make sure that books that have 
been banned since Kenya became a nation are reviewed? What 
arrangements are there to review the ban slapped on these books so 
they are available to be read by Kenyans? (Kenya National Assembly, 
1995, pp. 1–2) 
From this discussion, we notice that the Kenyan government had banned 
books since independence just because they were found to be offending 
government authorities. Kenya is not the only country where a government 
bans books. Most governments will admit to have found criticism too offensive 
to ban a book or a publication. The world over, authorities exercise controls, 
what amounts to censorship, due to public concerns? The interest of the 
people is the excuse most governments give for banning some books. 




certain publication, be it a book, a play or any other literary item for that matter 
has to be banned. The trend to ban fiction is so prevalent in countries where 
the governments are not tolerant to divergent opinions. The most recent of 
such cases was a controversy in which government officials in the ministry of 
education attempted to stop the staging of a play by a secondary school 
during the national schools and colleges drama festivals. The officials said 
that the play was criticizing one of the dominant tribes in Kenya and that it 
could potentially heighten ethnic hatred and jeopardize national harmony.  
This triggered a heated debate from the public. Social media was awash with 
criticism against government for trying to kill talent. In fact, it was said that that 
is the work of literature: criticizing the wrong and exalting the good. In any 
case, literature is a reflection of society. Sections of the civil society sought 
interpretation from the law court. Such government attempts are not new. This 
raises the question: does government always act in the interest of the people? 
A reflection on the experiences where books and artistic works have been 
banned shows that this is a mixture of motives. In 1977, Ngugi wa Thiong’o 
was arrested and detained for writing “Petals of Blood” and “Ngahika 
Ndeenda” (I will Marry When I want)”. Because, like other intellectuals, Ngugi 
was suspected to be antigovernment, every one of his actions and works 
were treated with suspicion. Subsequently, the author fled Kenya and only 
visited Kenya in the year 2003 when there was a regime change in Kenya. 
There are many examples of books that have been banned by government 
authorities at one time or another.  Here are some examples: David Mailu’s 
“After 4:30” was banned by the Government of Kenya for sexual 
content;  “July's People” by Nadine Gordimer was banned by the apartheid 
government, censored by the post-apartheid government and removed from 
school reading list for being 'deeply racist, superior and patronizing'; “The 
Repudiation” by Rashid Boudjedra was banned by the Algerian Government 
in 1969 and it occasioned a fatwa on the author due to its language and 
explicit sexual description and content;  Tayeb Salih’s “Season of Migration to 
the North” was banned by the Islamic Government of Sudan in 1989 for 
explicit sexual content despite having been declared the most important 
Arabic novel of the 20th Century and;  the government, librarians, and 




language and sexual content in 1997.  The play “Vagina Monologues” was 
banned in Kenya, Uganda and Tanzania for what was said to be lesbian 
content. No publisher likes to find their books in a list of banned books for 
whatever reason. As a result, publishers survey the environment within which 
they operate and try as much as they can to avoid or minimize the risk of 
having books rejected. Some of the steps taken include thorough reviews of 
manuscripts and editing for anything that could be a reason for banning. 
Some translators have had to avoid translating literary texts in a manner that 
could land them in trouble. 
4.9 Conclusion 
 
This chapter concludes that the ultimate reason for literary translation 
is publication. After all, translation aims at making one person’s thoughts and 
culture known to others through the translators’ mediation. While it is true that 
any translation destined for publication bears the translator’s responsibility to 
the author and the readers, it also entails an unending skein of choices and 
decisions beyond the translator. Between the source text and the translated 
text, is a host of actions by translators, publishers, editors, reviewers and 
government officials. All the agents of the literary translation production 
process engage in some form of power struggle as each tries to realize their 
interests in the translated text.  The said actors have some idea of what a 
successful literary translation is and how it should be achieved. However, in 
the absence of set criteria for determining a successful literary translation, 
only the dominant actor’s interests prevail. Much as the translator wants his 
translation manuscript published in the manner that s/he translates it, s/he has 
to make certain concessions to accommodate the publisher’s interests if the 
manuscript is to have any chance of publication at all. Through the publishing 
contract, translator give publishers (and reviewers) a leeway to impose their 
own ideas in the translation. The market is state controlled. Through enforcing 
state policies, government functionaries determine how publishers play their 
translation production role. The literary translation production process is a 
political one governed by domination of some actors over others. Translators 




hegemony and control exerted by other agents in the translation production 








TRANSLATION AS POLITICAL ENGAGEMENT 
5.1 Introduction 
 
One way to explain shifts in Swahili literary translation is to see the 
activities of a translator as an engagement in political affairs, which is to mean 
the involvement of a literary translator in political affairs. As the study has 
already established in section 2.4, translation is a form of purposeful rewriting 
which this chapter argues that it could be done to drive a certain political 
agenda.  Further to that, this study has already argued about the importance 
of context to translation. In other words, translation cannot be detached from 
the sociocultural issues in the society within which it is done. This chapter 
explains the shifts in some Swahili literary translations as a manifestation of a 
certain kind of manipulation, which emanates from the influence of political 
developments in post-colonial East Africa. Some Swahili literary translators 
have manipulated aspects of literary texts and in so doing projected them 
differently, refracted, with a view to influencing the target culture’s ideology, 
power, value systems and perceptions of reality. This thesis has already 
discussed how this happens through Relevance and Reader-Response 
Theories. The whole argument of this chapter hinges on the fact that some 
literary translations are either inspired by ideological motivations or produced 
under ideological constraints. By this is meant that translators make decisions 
that create ideological perceptions in their translations. Either opinions of 
various research participants reveal how translators have projected certain 
ideologies, knowingly or otherwise, by the way they translated some source 
texts into Swahili. Furthermore, analysis of some aspects of the texts under 
study has shown how a translated text can be a platform for portraying 
political ideologies. This should be explicable on the basis that translators 
belong to society hence; they are affected by the goings on within those 
societies. It is therefore not unexpected to see, Fortunatus Kawegere, for 
instance, translate George Orwell’s Animal Farm in a manner that shows his 




Shamba la Wanyama. In this chapter, Julius Nyerere’s translation of 
Shakespeare’s The Merchant of Venice into Mabepari wa Venisi is also seen 
as a rewriting that reflects Mwalimu Julius Nyerere’s own attempts to 
propagate his self-reliance political ideology known as Ujamaa. The following 
section discusses some of the political ideologies that have prevailed in the 
East African region and which are important in the argument in this chapter.  
5.2 Political Ideologies 
 
According to Decker (2004, p. 73)  the term ‘ideology’ refers to general 
belief systems, whether they are perceived as menacing or not”. Political 
ideologies have a core belief(s) that directly influences how societies react to 
various issues such as dictatorship, corruption, militarism, religion, gender, 
economic flux among others. In addition to establishment of broad parameters 
for action, political ideologies are intertwined with the personalities of those 
responsible for executing ideas. In Africa, for instance, Pan-Africanism is 
associated with Kwame Nkrumah of Ghana and a host of other African 
leaders while the Ujamaa ideology is associated with Mwalimu Julius 
Kambarage Nyerere.  
 Legum (1965, p. 33) observes that at the core of Pan-Africanism lie 
deep feelings of dispossession, oppression, persecution and rejection. 
Although its objectives have changed over the years, Pan-Africanism was a 
means for black people to regain their pride, strength and independence, 
otherwise known as color/ race-consciousness. “Race-Consciousness is the 
assertion by a people with recognizable ethnical similarities of their own 
uniqueness; a belief in their own special qualities, distinctions and 
rights”(Legum, 1965, p. 33).  The obsessive theme in most post-colonial 
literatures is history and the struggle to come to terms with it. The message 
has been an advocacy for a meaningful reconnection with history to heal the 
cultural damage caused by the impact of colonial intrusion (Parekh & Jagne, 
1998). 
  The nexus between establishing connection with the past and realizing 




post-colonial era to interrogate the past. As a result, a conflict with any 
perception or representation of European-generated imperialist historical 
discourse is inevitable. Such post-colonial writers / translators are faced with 
the need to re-appropriate their past from colonialist historical narratives and 
salvage their past from obvious distortions. Translation in this sense becomes 
a mission to revise history and redefine the past; hence, the engagement with 
the source text assumes a form of subversion (Parekh & Jagne, 1998).  
In Kenya, feelings of Pan Africanism became evident at the dawn of 
independence when a section of educationists felt that the literature-in- 
English syllabus was too Eurocentric, i.e., it emphasized the study of 
European authors at the expense of African authors (A. Mazrui, 2007, p. 129).  
There were calls to ‘Africanize’ the literature syllabus which Ngugi wa 
Thiong’o traces to as early as the 1950s when the anti-colonial struggle was 
at its peak. Open nationalistic opinions about the English-language literature 
syllabus were expressed after independence. This resistance was initiated by 
African academics at the University of Nairobi who issued the following 
statement in October 1968:  
We reject the primacy of English literature and culture. The aim, 
inshort, should be to orient ourselves towards PLACING Kenya, 
EastAfrica and then Africa at the center. All other things are to be 
considered in their relevance to our situation and their contribution 
towards understanding ourselves (Ngũgĩ wa Thiongʼo, 1986, p. 29) 
Soon these views were embraced by other academics at the university, 
became the subject of newspaper debates and earned the support of a large 
section of the Kenyan community. These sentiments were endorsed by the 
delegates at a conference of English and Literature Departments of the 
Universities of East and Central Africa in 1969 that culminated into the 
initiative to change the literature syllabus of the University of Nairobi from 
being more European-centered to being more Africa and world-centered 
(ibid). As A. Mazrui (2007, p. 129) observes, a culture of cultural nationalist 
momentum seemed to have begun and the quest to Africanize the secondary 
school English-language literature syllabus was unstoppable. After some 
academics petitioned the government towards this end, a conference on 




thematic focus was Kenya did not stop other academics in the region from 
attending and making presentations. At that conference, Ngugi wa Thiong’o 
observes that the Kenyan participants lamented that 
Even ten years after independence, in practically every school in the 
republic our students were being subjected to alien cultural values, 
which are meaningless especially to our present needs. Almost all the 
books used in our schools are written by foreign authors; out of 57 
texts of drama studied at EAACE (East African Advanced Certificate of 
Education) level in our schools between 1968 and 1972 only one was 
African (cited in Mazrui 2007, p. 131) 
At the end of that conference, there was consensus on the need to Africanize 
the secondary school syllabus. Just as Ngugi wa Thing’o explained in his 
Decolonizing the Mind (1986), the Africanization of the syllabus was a 
decolonization strategy. From the foregoing, it is clear that academicians in 
the universities are the ones who championed the shift to a more Africanized 
syllabus. Academicians are people whose opinions matter in society. In fact, 
newspapers were dotted with columns on various opinions that resulted to 
heated debates. It is important to note here that this same clique of the East 
African elites was also involved in translation of literary texts from other 
languages into Swahili, opening the literature to a wider readership in the 
Swahili speaking population. It is quite likely that the activities of most, if not 
all, of these academicians were influenced by the political ideologies of the 
time. In fact, it seems that the mood at that time was to assert the pride of the 
colonized Africans by toning down or eliminating everything that reflected 
colonization or supremacy of the colonizers. 
In Tanzania, Julius Kambarage Nyerere’s Ujamaa ideology meant 
hope to the people who had gone through oppression during the colonial era. 
Ida Hadjivayanis observes that Ujamaa had two roles: first, “it was a means 
through which decolonization and African consciousness would take place 
and then would be replaced by ideas of Ujamaa and second, the system 
would enable the state to take hold of national economy for the interest of the 
people” (Hadjivayanis, 2011, p. 16). Some of the methods used to propagate 
the ideology included retraining government officials on the ideology at the 
Kivukoni ideological college in Dar es Salaam. Other colleges linked to the 




ideology. In 1967, the Arusha Declaration formalized Ujamaa and Ujamaa na 
Kujitegemea (socialism and self-reliance) became the country’s socio-
economic policies. 
 Blommaert says, “Ujamaa structured literature by determining the 
relevant topics of literary discussion and debate and also influence criteria of 
quality in assessing literary products” (quoted in ibid, p. 16). In fact, he 
(Blommaert) adds that there is a possibility that the history of Swahili in post-
independence Tanzania is largely a political- ideological narrative (ibid). This 
is evident in the language used in ideological debates, which reflected 
developments in the conceptualization and implementation of Ujamaa, in the 
development of language planning, implementation of language policies and 
in the everyday behavior of the people of Tanzania. Through her doctoral 
research, Hadjivayanis says that she affirmed that literature had to conform to 
Ujamaa, directly or indirectly, during Nyerere’s presidency. Language 
planners, creative writers, translators and various artists were used to 
establish the ideology in the country. Fear of censorship compelled producers 
of literature and translations to reflect the socio-political status of the time.  
5.3 The Politics in the Translation of Animal Farm  
 
Shamba la Wanyama, the Swahili translation of George Orwell is 
Animal Farm, is the work of Fortunatus Felix Kawegere published in 1967 by 
Phoenix Publishers Ltd based in Kenya’s capital, Nairobi. A teacher by 
profession, Mr. Kawegere was born in Bukoba, Tanzania in 1943. From my 
interview with the translator in his Bukoba farm in March 2014, I gathered that 
he was motivated to translate Animal Farm because he liked its content:  
Nilivutiwa sana kuisoma riwaya ya Animal Farm iliyoandikwa na 
George Orwell. Niliipenda kwa sababu ni hadithi nzuri jinsi 
ilivyoandikwa na kwa sababu inazungumzia mambo ambayo yalikuwa 
yameanza kujitokeza katika nchi zetu za Afrika kama vile siyasa. 
Mnaanza mkiwa pamoja, na lengo moja, lakini baadaye mnaachana 
kwa sababu ya tamaa. Wanaanza kufanya mambo yao 
Gloss: I liked reading George Orwell’s novel Animal Farm. It has a 
good story line and is about issues that had started to emerge in our 




with a common goal but later differ and go their separate ways due to 
personal interests) (FK, 22nd Feb, 2014; 1 pm; Bukoba, Tanzania) 
This quote suggests that Mr. Kawegere saw the political related issues 
(political conflicts, greed, bad governance, corruption, etc.) in the novel as 
similar to the political happenings in post-independence African countries. In 
George Orwell’s Animal Farm, the animals are initially united in their resolve 
to dethrone Mr. Jones from ownership of the Manor Farm. The revolution is 
mooted by Old Major, who calls all animals to a secret meeting in which  he 
narrates his dream of a revolution against the cruel Mr. Jones and 
unfortunately only three days afterwards. Old Major’s speech inspires the 
animals to have a different outlook on life. Led by two pigs, Napoleon and 
Snowball, the animals work out the theory of "Animalism" and the rebellion 
starts when Mr. Jones comes home drunk one night and forgets to feed the 
animals. All the animals break out of the barns and run to the house where 
the food is stored. Before Mr. Jones could take out his shotgun, all the 
animals fall over him and drive him off the farm. The animals then set 
themselves free by destroying all whips, nose rings, reins, and all other 
instruments that Mr. Jones had been using to suppress them. On the day of 
‘freedom’, the animals celebrate their victory with an extra ration of food. 
Jones With the backing of some other men from the village, Jones attempts to 
recapture the farm but the animals fight bravely and manage to defend the 
farm. When Napoleon, who had not fought at all, takes a medal, an argument 
ensues between him and Snowball, culminating into a bitter struggle for the 
control of the farm. Napoleon drives Snowball from the farm, and later 
explains that Snowball was in fact co-operating with Mr. Jones. Soon the 
“common” animals were to realize that they were being used for selfish 
interests. Their ration kept on diminishing yet the pigs kept on growing fatter 
and fatter. The lie was that they (pigs) need more food, since they were 
managing the whole farm and that they have to trade with the neighboring 
farms. The common animals are very upset, because since the revolution 
there has been a resolution that no animal shall trade with a human. The pigs 
assure the common animals that no such a resolution has been in place. 
Later, the pigs move to the farmhouse. When the other animals remember 




barn to look at the commandments only to find out that the fourth 
commandment had been changed to "No animal shall sleep in bed with 
sheets". Other commandments had also been changed: "No animal shall kill 
another animal without reason", and "No animal shall drink alcohol in excess". 
The lies went on and on, until the situation reversed to the same old days 
when the animals were suffering oppression under Mr. Jones.  
While there were struggles for freedom such as the Maumau struggle 
in Kenya and the Hehe wars in Tanzania, as discussed in section 6.3, the 
unity for independence in Africa was epitomized by Kwame Nkrumah, 
Ghana’s first president on Independence Day on the 6th March 1957 when he 
proclaimed that Ghana’s independence was meaningless unless it was linked 
up with the total liberation of the African continent (Meredith, 2011, p. 29). 
Nkrumah was to later in 1958 bring together an array of political parties, trade 
unions and student groups from across Africa to the All-African Conference 
that was attended by some three hundred African representatives. The aim of 
the conference was to coordinate “the African non-violent revolution”. Kenya’s 
Tom Mboya reflected the belligerent mood of the entire conference by 
asserting in his speech at the end of the conference that colonial powers 
should reverse the Scramble for Africa. “Your time is past. Africa must be free. 
Scram from Africa” (Meredith, 2011, p. 29). One country after another joined 
Ghana on the independence list and the people of Africa were full of hope that 
the continent’s vast resources would be used for the welfare of the people. 
Meredith (2011) says that Nigeria was launched as an independent state in 
1960 with a notable sense of optimism. “Led by popularly elected politicians, 
endowed with a strong, diversified economy and an efficient civil service, 
Nigeria, by virtue of its size, population and resources was marked out as one 
of Africa’s emerging powers” (Meredith, 2011, p. 78). In Kenya, the central 
grievance was the issue of land ownership. “More than 100 square miles of 
Kikuyu land in the vicinity of Nairobi had been alienated for European 
settlement” (Meredith, 2011, p. 81). In the Kenya’s Rift Valley, land had also 
been cleared for white occupation largely by removing the pastoralist Maasai 
people. Ironically, the indigenous people had to be allowed to grow crops and 




or in kind (ibid). The cry for the return of ‘lost lands’ became the main demand 
of the Kikuyu Central Association. This background explains the hope and 
enthusiasm with which African people received independence. 
As Mwakikagile (2009, p. 8) says, “most African countries attained 
independence in the 1960s only to be confronted with an array of more 
formidable problems than the struggle for independence itself.” The major 
problem was ethnic division. Immediately after independence, people in 
different countries identified themselves more with their tribes rather than their 
countries. The effect of this was that the newly independent African countries 
became nothing more than just a hodge-podge of different ethnic groups and 
tribes with conflicting interests (Mwakikagile, 2009, p. 10). Unfortunately, as 
the history of Africa since the sixties demonstrates, these divisions still exist to 
the present time. Mwakikagile (2009) argues that the ethnic and tribal 
interests are one of the “main reasons why many African countries have been 
wracked by civil wars through the years. It is an endless struggle for power 
between competing ethnic groups and individuals who exploit ethnic 
differences and rivalries to get power and perpetuate themselves in office 
while stroking embers and fanning flames of ethnic hatred to keep their 
opponents weak and divided” (Mwakikagile, 2009, p. 10).  
Mr. Kawegere viewed the content of the source text as appropriate for 
his engagement in the politics of post-independence African countries. In the 
words of Kawegere, “the intention was to send caution to the people who 
were too excited about independence to think that the new leadership could 
dash their hopes for a bright future”. In a study guide to Shamba la Wanyama, 
Benedicto Syambo identifies ukoloni mamboleo (neo-colonialism) as one of 
the key themes (cited in Mazrui, 2007, p. 143). According to Kawegere, there 
is a similarity between the suffering of the animals under Mr. Jones (Bwana 
Mtiki) in Manor Farm (Shamba Ibura) and their suffering in Animal Farm under 
Napoleon (Mzushi, telltale slanderer). The suffering of the animals under Mr. 
Jones compares to the suffering of Africans under colonial masters while the 
suffering of the animals under Napoleon in Manor Farm is like the suffering of 
Africans under their own neo colonial African leaders in their post-colonial 




Shamba la Wanyama even though Kawegere thought that his translation was 
done with good intentions. This confirms the fact that the government does 
not want any criticism. During the interview for this research, Kawegere says 
that police officers interrogated him on why his translation was published the 
same time the Arusha Declaration was made and Ujamaa started. One 
explanation given for the suspicion is that the translation was seen to be 
advancing communist ideals.  publication of the translation “was financed by 
the United States Information Service, maybe as part of the Cold War anti-
Communist activities” (Mazrui, 2007, p. 138), and therefore, had to be 
published outside Tanzania and subsequently banned in Tanzania 
(Hadjivayanis, 2011, p. 12). At that time, the United States was 
anticommunism. Considering the fact that Shamba l Wanyama was banned in 
Tanzania by Julius Nyerere, this chapter argues that perhaps the real reason 
for the ban had nothing to do with it being anti-Ujamaa or anti-communism but 
the fact that through the translation many Tanzanians would be aware of 
political deceit and greed. Mr. Mohammed Ngunguti says:   
Serikali huwa haipendi kukosolewa. Serikali inapenda ipigiwe makofi 
na isemwe kwamba kila kitu kinakwenda vizuri hata kama hakiendi 
vizuri. Ndio mana mtu akienda kinyume, anashikishwa adabu” The 
state does not want criticism. The state wants to be congratulated and 
to be praised that everything is going on well even if nothing is alright. 
That is why, if anyone does the contrary, they are punished (NM, 13th 
Feb, 2014; Dar es Salaam, Tanzania) 
This chapter argues that Mr. Kawegere intended to use the Swahili translation 
of Animal Farm (Shamba la Wanyama) as a way of communicating his 
political thoughts to the target audience. In fact, it can be argued that while 
George Orwell was a political writer, Kawegere was a political translator. In 
his The Paradox of George Orwell, Richard Voorhees (1986) describes 
George Orwell as:        
Perhaps the most paradoxical English writer of his time”. He was an 
intellectual, but he continually damned intellectuals. He was a first-rate 
political writer in spite of his fundamental horror of politics, and a 
successful pamphleteer in spite of his constant warnings to his readers 
to beware of his bias. He was witheringly contemptuous of the majority 
of socialists; nevertheless, he believed that socialism was the only 
thing that could save England. In his books he deplored the violence of 




Civil War…Of all the paradoxes in Orwell’s character, none strikes the 
reader more strongly than the combination of rebellion and 
responsibility (Voorhees, 1986, p. 15) 
 Mr. Kawegere’s interest in active politics became apparent when he later ran 
a successful campaign for a civic seat in Bukoba, a position he served for one 
term after which he contested for a parliamentary seat but lost. In my 
interview with him at his home in Bukoba, Mr. Kawegere said, “Nilikuwa 
napenda siyasa (I loved politics)” (FK, 22nd Feb, 2014; 1 pm; Bukoba, 
Tanzania). Further to that, Mr. Kawegere’s literary texts such as  ‘Kinga ya 
Rushwa’ (Remedy for Corruption) and ‘Sayari Iliyozama’ (The Submerged 
Planet) which are both about bad governance and abuse of political power 
point to attempts to advance Mr. Kawegere’s own political agenda.  
The analysis of textual aspects of the Swahili translation of Animal 
Farm (Shamba la Wanyama) shows an attempt of ‘domesticating’, to use the 
term which Venuti (1992) distinguished with ‘foreignising’.  A domesticated 
translated text is shaped to read as though it was originally written in the 
target context while one that is foreignised is translated to retain traits of the 
source text even involves the transposition of a text from one context into 
another, a process that necessarily involves reshaping or rewriting that text 
(ibid).   Venuti clarifies that the two techniques of foreignising and 
domesticating are a matter of balance and perception because it is difficult to 
envisage a translated text without any trace of foreignness (Venuti, 1992).   
Since the process of translation involves making another culture 
comprehensible and entails some violence, especially when the culture being 
translated is considered as that of the ‘other’ (Dingwaney, 1995), it is 
effectively about power subversion (Venuti, 1992; Mehrez & Venuti, 1992). 
The fact that Kawegere decided to translate George Orwell’s novel, Animal 
Farm, into Swahili is in itself a political move since the text in question can be 
said to be a political one. However, the decision to domesticate the translation 
shows that the translator was aiming at rewriting the text for a specific 
audience to whom he wanted to communicate in a certain way. As Traore 
(2013) argues,  Fortunatus Kawegere employs a full contextualization of 




Swahilinising names. Manor farm, Mr. Jones, Snowball and Napoleon are all 
foreign names to the target audience. In the practice of translation, there is 
usually no urgency to translate names. However, the decision by Kawegere to 
substitute Manor farm with Shamba Ibura, for instance, cannot be taken 
casually. Ibura is an area in the outskirts of Bukoba, which is Kawegere’s 
hometown. This shows the translator’s determination to use the translation to 
engage the people close to him in political affairs. Bukoba being the home, it 
should be expected that people close to him (his relatives, friends and 
neighbors) live. It can also be argued that Bukoba and her residents are a 
representation of a wider community: Tanzania, East Africa, Africa or all other 
colonized people wherever they may be in the world.  Similarly Fortunatus 
Kawegere gives the characters new names like Bwana Mtiki (Mr. Mtiki, an 
African name) for Mr. Jones,  while others are renamed according to their 
character traits: Snowball -Mzushi (tell-tale, slanderer), Napoleon -Mkimwa 
(impassive, cold person), just to mention but a few. By doing so, Kawegere 
wants his target audience to identify with the translation and take its message 
as their own. In fact, Mr. Kawegere explains his decision to Africanize the 
names of characters and places by saying, “nilikuwa nawatafsiria Waswahili 
na wala sio Wainegereza. Kwa hivyo ningetumia…kitabu kingekosa mvuto” (I 
was translating for Swahili speaking people. Using foreign terms might not 
have been attractive). Nevertheless, the decision to Africanize names seems 
to have been motivated by something more than wanting the audience to 
identify with the story. The reason for this is that Mr. Kawegere retains foreign 
names in his Swahili translations of English literary texts. Kawegere does not, 
for instance, translate the name Alexander the Great in his Swahili translation 
of Adventure Stories. The explanation he (Kawegere) gives for not changing 
the name Alexander the Great in his translation is that “Sasa huyo 
ukimbadilisha utamwita nani?” (Now, what name can you use instead of 
Alexander the Great?). The big grin on Kawegere’s face that accompanied the 
explanation shows that he likes Alexander the Great of the ancient Greek 
empire. Arguable as it seems, Kawegere may have seen it good for readers of 
his Swahili translation of Adventure Stories to remember the history of the 
ancient Greek empire and the legacy of Alexander the Great. Alexander the 




twenty and spent most of his ruling years on an unprecedented military 
campaign (Tarn, 2003). Alexander’s reign was marked by,  
a huge expansion of the imperial boundaries of Macedon, a virtually 
unparalleled outpouring of resources, material and human…His empire 
was in any sense world-wide, his concept of his person and 
achievements super-human. From the time of his death his name has 
been an evocative symbol of worldly-glory (Bosworth, 1993, p. 5)  
 The question remains why he does not retain the name of Napoleon in his 
Swahili translation of Animal Farm yet “throughout his evolution, two main 
themes stand out. Napoleon was, as he is often described, the founder of the 
modern state. His regime was also the fulfilment of the bourgeois Revolution 
of 1789-99” (Lyons, 1994, p. 137). This chapter argues that Kawegere 
translated the names of characters based on their character traits in the 
source text. In fact, the names are the character traits of the characters 
themselves. 
  Apart from changing names, Kawegere attempts to remove reference 
to the colonial administrators and colonialism. As the following examples 
show, Kawegere de-Englishises (avoids to use the word ‘England’ in the 
translation) (Traore, 2013).  
ST-Bright will shine the fields of England      TT-Nchi yote itang’aa (the whole 
land will shine) 
ST-And the fruitful fields of England              TT-Shamba zote za matunda (all 
fruit fields)  
ST-Beasts of England      TT -Ndugu zangu e wanyama (My brothers, eh 
animals or comrades). 
ST-This our farm England           TT-Inchi yetu hii (This our land). 
Based on the political situation in Tanzania at the time of translation 
when calls for nationalism in the form of Ujamaa and Pan-Africanism, a 
political agenda can be inferred. For more on how a political motive can be 
inferred, the dominant political ideology in Tanzania at the time was Ujamaa. 
The government would not allow any text to be circulated in the country if it 




Kawegere wanted to look good to government by concealing his doubts on 
Ujamaa. Undugu (brotherhood) was a concept much closely associated with 
Ujamaa and so the translation was to be seen to be in support of Ujamaa. An 
outright onslaught on a leadership and ideology that seemed to resonate well 
with the majority of the people would not have been appealing to the readers. 
The following examples show the translator’s attempt to show that undugu 
(brotherhood) was the unifying call in the fight for freedom.  
ST-Beasts of England    TT-Ndugu zangu e wanyama (my brothers, eh 
animals or comrades). The Swahili term for beasts is ‘wanyama’ and so 
‘beasts of England’ would be ‘wanyama wa Uingereza’ but the 
translator uses the phrase ‘ndugu zangu’ which means ‘my brothers’.                       
ST- This our farm England    TT-Inchi yetu hii (this our land). This our farm is 
a very common phrase in agricultural communities like the one Kawegere 
belongs to. It could not have been difficult for him to use the more obvious 
Swahili translation ‘shamba letu hili’. One wonders why he had to choose 
‘inchi yetu’. Why would he choose to ignore translations that are more obvious 
if he really wanted to bring the text closer to the audience?  
Having come out of colonial rule, the mood in most African countries 
was for unity as championed by the then president Mwalimu Julius Nyerere of 
Tanzania. Independence brought people together. The leadership of the time 
took it upon itself to rally people together into one nation. In fact the ruling 
political party (Tanganyika African National Union-TANU) had the slogan 
‘Uhuru na Umoja’ which is translated as ‘freedom and unity’ in English.  This 
chapter makes the argument that translations like ‘inchi yetu hii’ and ‘ndugu 
zangu e wanyama’ were done for nationalistic purposes to reflect the mood of 
the receiving audience and culture. As this chapter has so far indicated, the 
nationalist emotions were not witnessed in Tanzania alone. Tanzania’s 
neighbor, Kenya, became independent in 1963 when the Kenya African 
National Union political party (KANU), formed the first government under the 
presidency of Jomo Kenyatta.  ‘Harambee’, which means ‘All stand together’, 
was not only the party’s slogan but also the national slogan. The objective of 




togetherness for purposes of nation building and to fight the common 
enemies: colonization, disease, poverty and ignorance. Interestingly, the word 
‘ndugu’, ‘brother’ in English, is common in Kenya too as it is enshrined in the 
lines of the national anthem. It is common to hear people using ‘ndugu’ as a 
form of address in Tanzania.  
One other translation strategy that Fortunatus Kawegere uses is addition. In 
the following example, it is clear that Kawegere adds expressions (that do not 
exist in source text expressions) to his translation.  
ST-Painted out MANOR FARM and in its place painted ANIMAL FARM   TT- 
Alifuta kabisa SHAMBA IBURA, badala yake aliandika katika herufi kubwa, 
pia kwa uangalifu sana: SHAMBA LA WANYAMA (he totally erased Manor 
Farm and in its place, very carefully wrote Animal Farm in capital letters).  In 
this example, Kawegere seems to emphasize the painting out of the name of 
the farm ‘Manor Farm’ by adding ‘kabisa’, which means ‘completely’. Why this 
emphasis? Looks like he intended to mark a total break away with the past of 
colonial dominion and instead signal a new era of self-rule. Fortunatus 
Kawegere also adds ‘katika herufi kubwa, pia kwa uangalifu sana’ which 
means that the writing was done in capital letters and it was very carefully 
done. The fact that he stresses that the change of name from Shamba Ibura 
to Shamba la Wanyama was done ‘pia kwa uangalifu sana’ (very carefully) 
and ‘katika herufi kubwa’ (in capital letters) shows that he is a translator on a 
mission. During the interview for this research, Kawegere conceded that he 
was influenced by the events of 9 December 1961 when Tanganyika became 
independent. To him it was not just a big day but also an emotional one. He 
was among thousands of Tanzanians who turned up at the stadium to witness 
the lowering of the British flag and the hoisting of the Tanzanian one to mark 
the end of colonial rule and the ushering in of self-rule. According to him, the 
British flag was lowered very fast while the Tanzanian one was hoisted not 
only very slowly but also very carefully (FK, 22nd Feb, 2014; 1 pm; Bukoba, 
Tanzania).  





This chapter explains translation shift in Julius Nyerere’s ‘Mabepari wa 
Venisi’, a Swahili translation of Shakespeare’s ‘Merchant of Venice’ as a case 
in which translation can be used for purposes of political engagement. Despite 
the existence of a Swahili adaptation the play, ‘Mfanyi Biashara wa Venice 
(Venisi)’, Nyerere chose to do yet another translation, ‘Mabepari Wa Venisi’. 
At a glance, there is nothing wrong with the title ‘Mfanyi Biashara Wa Venice 
(Venisi)’. Although it is literal, a reverse translation to English still yields the 
same original title. However, the same cannot be said of Nyerere’s ‘Mabepari 
Wa Venisi’. While the former reflects a much closer equivalence, the latter 
would be ‘The Capitalists of Venice’ in a back translation. Still, as can be 
seen, the title of the translation is pluralized (mabepari-captalists) even though 
that of the ST is in the singular form-merchant.  Why does Nyerere translate 
‘Merchant of Venice’ as ‘Mabepari Wa Venisi’? Dr. Pendo Malangwa says 
that: 
Tafsiri zote nilizosoma zinaonyesha dalili kwamba mtu aliyefanya tafsiri 
alikuwa na malengo fulani. Kwa hiyo zimepindishwa kutimiza malengo 
mtafsiri. Na karibu nyingi zimepindishwa kwa kiwango kikubwa. 
Merchant of Venice kilitafsiriwa na Mwalimu Nyerere baada ya ukoloni. 
Sasa kwa sababu Nyerere alikuwa na mtazamo wa kijamaa na lengo 
lake katika jamii ya Tanzania ni kuujenga ujamaa, kuhamasisha 
ujamaa, kwa hiyo maswala ya mtu kujilimbikizia mali au kufanya 
biashara kwa manufaa yake binafsi, ilionekana kama ubepari. Na kwa 
hiyo yeye alikusudia kuonyesha ule ubaya wa watu wanaofanya hivyo. 
Kwa hiyo hakuwaita wafanyabiashara, aliwaita mabepari wa Venisi. Na 
yeye alikuwa siyasa yake ya ujamaa au falsafa yake ya ujamaa ilikuwa 
inapinga maswala ya ubepari kwamba ni swala la kunyonya wengine  
Gloss: All the translations I have read show that the translators want to 
achieve certain goals through their translations. So, they have been 
rewritten to achieve those goals. Many of them are rewritings, largely 
rewritings. Mwalimu Nyerere translated merchant of Venice after the 
colonial era. So, because Nyerere had a socialist perspective and his 
aim was to build socialism and to propagate it, issues of wealth 
accumulation or doing business for personal gain was seen as 
capitalistic. Therefore, Nyerere intended to show how bad capitalistic 
business people were. He called them ‘capitalists of Venice rather than 
businesspersons of Venice. Nyerere’s socialist politics and philosophy 
was opposed to capitalism and viewed it as oppressive) (PM, 12 
February 2014, 5 PM, Dear es Salaam, Tanzania) 
According to Relevance Theory, the information that readers, as represented 




political motivation in the translation of the source text title Merchant of Venice 
as Mabepari wa Venisi Through the translation the first president of Tanzania, 
Julius Nyerere, saw an opportunity to show the evils of capitalism.  
Ujamaa was founded on traditional African values and emphasized on 
family hood and communalism of traditional African societies at its core 
(Ibhawoh & Dibua, 2003). It had three essentials: freedom, equality and unity. 
In Nyerere’s views in the ideal society:  
there must be equality because only on that basis will men work 
cooperatively, there must be freedom because the individual is not 
served by society unless it is his and thirdly, there must be unity 
because only when society is unified  can its members live and work in 
peace, security and well-being (Nyerere, 1967, p. 16) 
Ujamaa was to embrace the communal concepts of African culture such as 
mutual respect, common property and common labor. Taking the form of 
Socialism, sometimes acquired the tag’ African Socialism’, Ujamaa was 
conceived as a ‘better’ than the Western-style Capitalism which was then 
deemed as incompatible with the aspirations of the newly independent African 
states, and by extension, the underdeveloped world (Nyerere, 1961). Other 
African leaders also envisioned a harmonious and communitarian traditional 
Africa are Kwame Nkrumah with his ‘Social Revolution’ agenda, Leopold 
Sedhar Senghor with his ‘Negritude Movement’ and Kenneth Kaunda and his 
‘Zambian Humanism’. Nyerere’s concept of Ujamaa stood out because it 
rejected class struggles in whatever form. That was his African version of 
socialism. For him (Nyerere) the traditional African institution of the extended 
family system was the foundation of African association and not class 
struggles which were okayed by Western Capitalism (Pratt, 2009). The ideals 
of traditional African society were destroyed by the impact of colonialism, 
capitalism, and western-type education.  Colonialism shifted the center of 
political, social and economic gravity from the African’s own environment to 
the colonial metro pole (Yeager, 1989). In 1968, Nyerere asserted, “Ujamaa is 
opposed to capitalism which seeks to build its happy society on the 
exploitation of man by man. It is also opposed to pure Socialism, which seeks 
to build its happy society based on the inevitable conflict between man and 




in traditional African peasant society and the best the country has acquired 
from its colonial experience” (Nyerere, 1967, p. 7). The famous Arusha 
Declaration of 1967 was a stage to launch Ujamaa as a formal ideology. From 
then on, Ujamaa was seen as the key to the attainment of a self-reliant 
socialist nation (Wallerstein, 1971). In the lexicon of development discourse 
that took place in the period immediately after independence, self-reliance 
had gained currency because dependency and underdevelopment were 
understood to undermine the effective participation of African states in the 
international economy. Ujamaa as outlined in the Arusha Declaration was an 
agenda for achieving self-reliance through government control of the economy 
(Coulson, 2013). The Declaration proclaimed that “gifts and loans will 
endanger our independence and that gifts…have the effects of weakening 
and distorting our own efforts” (Nyerere, 1968, p. 239). It also stressed the 
need to de-emphasize Tanzania’s dependence on international finance capital 
for development because “…it is stupid to rely on money as the major 
instrument of development when we know only too well that our country is 
poor” (ibid). 
To Nyerere, capitalism as represented in the story through the two 
businesspersons, Shylock and Antonio, should not be emulated by 
Tanzanians. Shylock, a Jew, lends money at an interest while Antonio, the 
Venician businessperson does not charge any interest on his lent out monies. 
The ST is a drama about the business rivalry between the two 
businesspersons, otherwise referred to as merchants. Antonio borrows money 
from his erstwhile enemy and signs a bond stating that he would pay the debt 
in full at the agreed time and failure to which the lender, Shylock would cut a 
pound of his (Antonio’s) flesh from a spot very close to the heart. That was a 
dangerous bond. As fate would have it, Antonio is not able to pay the debt as 
agreed due to gross losses he suffers on his cargo after it was destroyed by a 
storm in the high sea and therefore, his pound of flesh is to be cut. This 
presents Shylock with an excellent opportunity to kill Antonio and eliminate 
business competition.  
The fact that Nyerere used the plural in the title of his translation even 




mission to generalize that any person seeking to accumulate wealth using 
unfair means is a capitalists. From the pluralization of the title of the 
translation, it is clear that Nyerere was using the translation to achieve a wider 
objective. The translation makes both Shylock and Antonio capitalists who 
use their privileged status as business people in a society full of other poor 
struggling people. In fact, Bassanio, Antonio’s friend cannot afford money with 
which to travel to woe Portia. One has to analyze characters like Bassanio 
and Gratiano to understand this. Bassanio, man of Venice, a relative and dear 
friend to Antonio. Bassanio’s love for the wealthy Portia leads him to borrow 
money from Shylock with Antonio as his guarantor. He has been borrowing 
money all along to improve his life but without success. Gratiano is a friend of 
Bassanio’s who accompanies him to Belmont. He also does not own much. 
This proves the existence of a class disparity in the world of source text. 
The disregard humanity when business stability is threatened, as the 
source text is about, adds to the perception that Nyerere intended to use his 
translation to advance his political ideology of Ujamaa. Shylock was more 
interested in the pound of flesh and the eventual death of Antonio than in his 
money. He could not entertain a further delay for the payment of his money 
but instead was more than willing to kill Antonio at the pronouncement of the 
judge. What stopped him is the judge’s wise interpretation of the agreement 
that it did not include the spilling of blood.  
5.5 Conclusion 
 
This chapter shows that literary translators can use their translating 
activities to contribute to the politics of a given society. However, the 
conclusion that a given translated text is its translator’s engagement to politics 
is derived from the way the translation departs from the source text. As this 
thesis shows in its seventh chapter, it is the translation shifts that give the 
indication of the purpose that the translation is intended to serve. However, it 
must be borne in mind that it takes more than the words on the page to make 
sense of what a translator attempts to do with a given translation. This chapter 
heavily relies on contextual information to argue that Mwalimu Nyerere and 




First, this contextual information covers the knowledge of who the translators 
are. The chapter presents Nyerere as the first president of Tanzania and 
Kawegere as a one term civic leader in the local politics of Bukoba. Apart from 
knowledge of who a translator is, what a translator stands for matters a lot in 
translation. This should be taken to mean a translator’s political stance, for 
instance. The subtle argument here is that the totality of the individual is what 
determines the mental translation process.  It is what the translator values or 
believes to be important that influences how s/he makes translation decisions. 
What words to use and for what effect depend on the translator’s stance on a 
particular issue. This chapter has discussed how the Ujamaa ideology of self-
reliance influenced Julius Nyerere’s decision to translate The Merchant of 
Venice as Mabepari wa Venisi.  On his part, Kawegere was against 
neocolonialism, the signs of which had started showing in some independent 
African countries. This chapter has focused on how Kawegere’s belief in a fair 
and just system in which resources benefited all the people in Tanzania 
influenced his decision making in the translation of Animal Farm into Shamba 






LITERARY TRANSLATION AS EMBODIMENT OF CULTURAL MEMORY 
6.0 Introduction  
 
This chapter is concerned with describing literary translation products 
as results of a translator’s decision to reflect or remember the past. 
Specifically this chapter explains some of the translation strategies in Shujaa 
Okwonko, Clement Clement Ndulute’s Swahili translation of Chinua Achebe’s 
famous novel Things Fall Apart, as deliberate efforts to reflect or represent 
Chief Mkwawa of the Hehe people. To this end, the chapter does three things. 
First, it explains the concept of memory and how it may be carried out. 
Second, it justifies why Things Fall Apart and, especially Okwonko, the main 
character, are associated with the Hehe community and, chief Mkwawa, 
respectively. Finally, this chapter analyses some of the translation choices 
made by the translator and links them to the memory of chief Mkwawa.  
6.1 The notion of Collective Memory in Translation 
 
In a simple sense, memory can be said to be a reconstruction of the 
past, a reality whose grasp is only possible through imagination. However, 
Assmann, (2011, p. 110) defines cultural memory as an exteriorized and 
objectified institution stored away in stable and situation-transcendent 
symbolic forms. Such forms may be transferred between situations or 
generations. Assmann (ibid) adds that memory works on the basis of material 
contact. This is to mean that it happens when material things (carriers of 
memory) such as dishes, feasts, rites, images, stories and other texts, 
landscapes, artifacts, objects, anniversaries, icons or symbols, come into 
constant interaction with our human memories (Assmann, 2011, p. 111). It is 
important to note here that things "have" no memory in themselves but they 
trigger our memory or they remind us through the ascripsions we assign to 
them (ibid) (see also Irwin-Zarecka, (2008, p. 4). Kansteiner (2002, p. 182)  




rituals specific to each society in each epoch, whose ‘cultivation’serves to 
stabilize and convey that society’s self-image.”  
 
The forgoing makes it possible to view a translated text as a symbolic 
form that can trigger memory of a historical reality. Insofar as it is done to 
redirect readers’ interpretation towards some past reality by, say the use of 
translation strategies that serve as hints, a translation becomes a subtle but 
indelible cultural memory resource. This chapter is about how the translation 
of Chinua Achebe’s novel Things Fall Apart into Shujaa Okwnko by Clement 
Ndulute was an ascription of symbolic meaning to it, hence trigger the 
memory of the Hehe people and Mkwawa, their chief.  
6.2 Choice of Things Fall Apart for Translation 
 
As we have seen in section 4.2 Choice of Literary Texts, a person may 
decide to translate a text for various reasons. One reason for selecting a text 
for translation is that the individual finds the text appealing and that it is a 
good idea to make that text available to another audience that may never 
have had the opportunity to experience the text if it was not translated into a 
language that they understand.  In this connection, it is important to note that 
Clement Clement Ndulute chose to translate Achebe’s Things Fall Apart on 
his own volition. When I asked him to explain his reason for choosing Things 
Fall Apart and not any other text, he said: 
My motivation to translate the book was to picture an African society 
that much looked like my own people. I belong to the Hehe people of 
Tanzania. The Hehe people are known for war. Mkwawa became very 
famous for fighting the German colonial expeditions. For me, therefore, 
Mkwawa is like Okwonko. There was something in me that was 
triggered from the personality of this man and which I knew would tickle 
my people. My love of heroism, fighting back and socialism made 
Things Fall Apart a natural choice for me 
A number of important points emerge from the above quote. First, the mention 
of something about Clement Ndulute’s Hehe background. I must point out 
here that a complete account of Clement Ndulute’s background at the time of 




mainly from him that are relevant in this study. Clement Clement Ndulute was 
born to and raised by Hehe parents. In very specific terms about his 
background, he says, “in terms of background, I am a Hehe, born in Uhehe 
where heroism is revered”. He started his early school life in what would be 
known as the land of the Hehe or Uhehe in Swahili. He did his undergraduate 
studies at the University of Dar es Salaam before pursuing his postgraduate 
studies in the United States of America. Clement Clement Ndulute is currently 
an Associate Professor of English and Comparative Literature at the Alabama 
State University.  
This then raises the question: what does Clement Ndulute’s being 
Hehe have to do with his choice of Things Fall Apart for translation? In his 
Why I write (2008), George Orwell carefully narrates his background and 
says, “I give all this background information because I do not think one can 
assess a writer’s motives without knowing something of his early 
development”(Orwell, 2008, p. 79). I find this assertion helpful, especially 
about Clement Clement Ndulute. It shows the importance of a writer 
/translator’s background in understanding their motivation for writing or 
translating. At this point, it provides the link to the choice of the text for 
translation. Clement Ndulute says, “I think the Hehe background is more 
important to me. The Mkwawa background, his struggle with the Germans. I 
find these are the important things that you could emphasize on”. 
Clement Ndulute chose Things Fall Apart for translation because he 
found it striking: it was very much similar to the story of the Hehe and 
Mkwawa. Translating the novel into Swahili was, for him, a good idea since it 
would offer his people the opportunity to read the story, which was similar to 
their history, but would never have read it if it was not translated into Swahili.  
With recourse to literature, I will show how the Ibo people and Okwonko in 
Things Fall Apart are similar to the Hehe people and Mkwawa, respectively, 
and how their similarities played a part in the choice of the text for translation. 
The fact that the cultures of the Hehe and the Ibo, the people described 
in Things Fall Apart, have common aspects is not something this chapter can 




agricultural people occupying the Iringa region of central south Tanzanian an 
area that lies between the Great Ruaha and Kilombero rivers, in the Usungwa 
Mountains and the plateau which lie in the northern part of the area known as 
the Southern Highlands. According to (Kikula, 1997, p. 35), the Hehe are 
known to practice subsistence mode of farming which is characterized by 
small plots, absence of fertilizers and pesticides, and the use of simple tools  
to grow food crops like maize, peas, beans, sweet potatoes, cassava, among 
others. 
Like the Wahehe, the Ibo people in Things Fall Apart are also 
agricultural. In the first part of the novel, especially chapter three, Achebe 
takes the reader through the daily lives of the Igbo people and agriculture is a 
focus. Of all the crops grown, it is the yam that was the most important of 
them all and was regarded as “the king of all crops” and since it needed a lot 
of hard work it was regarded as “a man’s crop” (Achebe, 1958, p. 16). In the 
Ibo society, yams are a very important crop. Yams meant a lot to the people. 
For instance, the amount of yams that a man can produce determines his 
worth.  Further to that, the people used the yams for every traditional 
celebration. Although there were other food crops such as maize, melons and 
beans, which did not require much labor, the yam required a lot of care. The 
whole year revolves around the planting, caring for, and harvesting of 
yams. The planting of yams was marked with the "week of peace," a festival 
intended for purposes of paying homage to the earth goddess Ani in order 
that she may bless the Ibo people with fertile ground and favorable 
weather.  After the harvest season, a large festival to celebrate the blessings 
of their hard work and to, again, thank the goddess of the earth was held. 
Yams are the staple food of the Ibo diet and life is unimaginable without 
them.  That is why a bad harvest is mourned like death (ibid).   
The two societies (Hehe and Ibo) had some form of organization. The 
Hehe were (a lot may have changed today) a cluster of peoples with similar 
language and culture who were amalgamated into a single polity by, 
Munyigumba, head of the Muyinga family, in the mid-19th century, thanks to 
their strong sense of being and their distinctive social system and culture with 




to (Redmayne, 1968b, pp. 44–45), the real details of how and when chiefship 
of the Hehe developed are scanty. Nevertheless, the broad outline of their 
political organization under Munyigumba and Mkwawa is clear. The position of 
chief was due to one’s genealogical descent, intelligence and ability to rule 
and supernatural sanctions. Chiefs were from the Muyinga dynasty and were 
believed to have a special spiritual connection to their ancestral chiefs on 
whose graves they offered sacrifices for assistance in matters affecting the 
chiefdom such as rain and success in war. The state of the Hehe was an 
unsophisticated political system devoid of bureaucratic principles but proved 
successful. All authority came from the chief’s own will and all his agents bore 
the title “mzagila”, best translated as representative (Pizzo, 2012). 
This account is not significantly different from that of Things Fall Apart. 
Things Fall Apart, one of the masterpieces of the 20th Century African fiction, 
has its setting in the 1890s during the coming of the Europeans to Igbo land, 
home to a people with great social institutions, the Igbo of Nigeria. It is widely 
believed that Chinua Achebe wrote Things Fall Apart as a calculated 
response to European Literature that presented Africans as primitive and 
savage. With Things Fall Apart, Achebe offers “a rearticulating of history 
which is designed to destabilize European discursive constructions of Africa’s 
past”(Parekh & Jagne, 1998, p. 22). From the onset, Achebe depicts the rich 
culture of the Igbo as consisting of civilization, traditions and laws that place 
great importance on justice and fairness. The social fabric of the society 
clashes with the European way of life of the Christian missionaries who later 
become colonizers leading to disintegration. One of the oldest members of the 
umunna (a group of relatives) says, “An abominable religion has settled 
among you. A man can now leave his father and his brothers. He can curse 
the gods of his ancestors, like a hunter’s dog that suddenly goes mad and 
turns on his master” (Achebe, 1958, p. 118). 
The pre-colonial Ibo had their own administration even though the 
English missionaries did7 not think it was good enough. The Ibo had a council 
 
 
7We have brought a peaceful administration to you and your people so that you may be 




of elders, the ndichie that met from time to time to determine cases. Apart 
from the ndichie, there were the nine masked spirits of the ancestors, 
egwugwu, from whom the Igbo people preferred to get solutions of any 
problems. The people obeyed all the orders given of the egwugwu. This 
enhanced their togetherness until the Christian missionaries established a 
new law, which created a huge distance between the people and their 
ancestors. Ironically, the colonialists' methods of pacification are often 
achieved through suppression and violence — themselves essentially 
primitive means for achieving nationalistic objectives. These methods ruin the 
fabric of the society. They are the knife that divides the society. (Achebe, 
1958, pp. 124–125). 
This chapter asserts that it is in the fighting prowess that the two societies are 
similar in a significant way; hence, the translation Things Fall Apart becomes 
an embodiment of chief Mkwawa and his people, the Hehe. Both the Ibo and 
Hehe were people of war.  Pizzo (2012) describes the Hehe as a coarse, 
reserved, true warrior mountain group of people who lived only for war. Since 
military organization was the most important part of the Hehe, all Hehe adult 
men had to be trained in warfare and were warriors. 
Munyigumba expanded the Hehe chiefdom by fighting, defeating and 
subjecting other chiefdoms under his authority. The war-like character of the 
Hehe did not end with the death of Munyigumba. After Munyigumba’s death, 
Mkwavinyika Munyigumba Mwamuyinga, his son, commonly known as Chief 
Mkwawa, succeeded him from 1855 to 19 July 1898. The name "Mkwawa" is 
derived from Mukwava, a shortened form of Mukwavinyika (conqueror of 
many lands) (Redmayne, 1968a).  The Hehe fought even tougher battles 
under the reign of Mkwawa. According to (Redmayne, 1968b, p. 38),  the 
Hehe got their name from their famous war cries for they used to go to war 
shouting “Hee, Hee, Hee, vatavangu twihoma ehee” (“Hee, Hee, Hee, we are 
fighting the enemy, ehee”). With time the name was used by the adversaries 
 
 
treat others. We have a court of law where we judge cases and administer justice just as it is 
done in my own country [Britain] under a great queen…that must not happen in the 





of the Hehe to refer to any people who shouted “Hee, Hee, Hee” in battle. It is 
Mkwawa who led the Hehe to their greatest fame: defeating a German 
expedition in 1891 and maintaining their resistance for seven years until chief 
Mkwawa shot himself to avoid capture. (Iliffe, 1969) depicts Mkwawa as a 
slender, sharply intelligent, brutal, and cruel man with a praise-name of the 
madness of the year. Through war and intimidation, Mkwawa became the sole 
ruler of Uhehe in early 1880. By the year 1890, the Hehe were the strongest 
most dominant power in the southeastern Tanzania. Mkwawa was 
unquestionably respected, even revered by the Hehe and those people 
incorporated directly into Hehe lineages. One of his praise names was 
Lukwale-lwa-mwaka, ―the madness of the year (Redmayne, 1968, p. 433). 
He was renowned for his ruthlessness and dictatorial behavior, one of his 
most frequent orders in dealing with internal rivals being Mukasipele meaning 
‘give him to the vultures’. To the neighboring Africans Mkwawa was known as 
Muhinja, ―the butcher (Pizzo, 2012).  
The Hehe put up a strong-armed8 opposition to German East Africa. The 
state's strength and power of the Hehe lay in their warriors and their spears. 
Mkwawa opposed the German colonization.  In July 1891, the German 
commissioner, Emil von Zelewski, led a battalion of soldiers to suppress the 
Hehe. This was to be attacked and quickly overpowered by Mkwawa's army 
mainly armed with spears and a few guns at Lugaro on 17th August 1891 
leading to the death of Commissioner Emil von Zelewski (Hull, 2005). Many 
Hehe fighters died in this battle including most of Mkwawa‘s best troops, 
among who was general Ngosi Mwa Mugumba, an important subordinate 
 
 
8 Thus, the Hehe-German War of 1891 to 1898 began with the most humiliating defeat ever 
suffered by the German colonizers in East Africa, or indeed in any of Germany‘s African 
colonies. The destruction of Zelewski‘s column at Rugaro in Tanganyika‘s southern highlands 
was colonial Germany‘s ―Battle of Little Big Horn‖, their Isandhlwana, and it sparked a major 
war between the Hehe under Chief Mkwawa and the German authorities based in Dar es 
Salaam. A large punitive expedition destroyed Mkwawa‘s fortress at Iringa in 1894, but far 
from being defeated, the Hehe waged a sustained guerrilla war for a further four years. 
German victory in 1898 came only after a protracted campaign of verbrannte Erde—scorched 
earth—and a brutal hunt for Chief Mkwawa, which culminated in the removal of his head to be 





ruler of Kalenga and a key member of Mkwawa‘s command staff (Pizzo, 
2012).  
On 28 October 1894, the Germans attacked Mkwawa’s fortress at 
Kalenga, took the fort but Mkwawa managed to escape. Subsequently, 
Mkwawa conducted a campaign of guerrilla warfare, harassing the Germans 
until 1898 when, on 19 July, shot himself to avoid capture when he was 
surrounded.  Mkwawa is widely viewed as a proto-nationalist hero throughout 
Tanzania and particularly by the Hehe (Ranger, 1968, pp. 442–444).  
In the second chapter of Things Fall Apart, Achebe says that “Umuofia 
was so powerful in war and magic that the neighboring clans naturally knew of 
these things and feared so much that  they would not go to war against 
Umuofia without first trying a peaceful settlement”(Achebe, 1958, p. 8).  There 
is possible remote comparison between the witchcraft of the Ibo and the 
supernatural powers associated with chieftaincy of the Hehe. In most African 
traditional religions, the use of witchcraft is not something that one would 
struggle to find. It is very likely that the supernatural powers associated with 
the Hehe could, indeed, be witchcraft. Overall, Like Okwonko is very much 
like Mkwawa: a man of war. Okwonko never feared war9.  
Whether or not Things Fall Apart is the story of Okwonko or not has 
been the longstanding debate and one whose settlement is not foreseeable. 
Many reasons inform this assertion. First, it appears to be the case that 
Okwonko epitomized the whole struggle against the settlement of the 
Christian missionaries and colonialists in Ibo. This man, Okwonko, dominates 
just talk of this struggle in Things Fall Apart and the whole story. In fact, it 
makes sense to argue that he, Okwonko, was at the forefront to ensure that 
“things do not fall apart”.  From the text, we learn that Okwonko was a truly 
 
 
9 Okwonko on his bamboo bed tried to figure out the nature of the emergency-war with a neighboring 
clan? That seemed the most likely, and he was not afraid of war. He was a man of action, a man of 
war. Unlike his father he could stand the look of blood. In Umuofia’s latest war he was the first to 
bring home a human head. That was his fifth; and he was not an old man yet. On great occasions such 
as the funeral of a village celebrity, he drank his palm-wine from his first human head (Achebe, 1958, 





successful, selfless and patriotic man of Umuofia. He is one of the 10greatest 
men of Umuofia. Whenever societal duty called, he would be found ready to 
11sacrifice for his people. Due to his courage in warfare, he is the one sent to 
the village of Mbaino as the proud and imperious emissary of war. For fear of 
going into war with Umuofia, the people of Mbaino gave out a young lad of 
fifteen and a young virgin as compensation for the wife of Ogbuefi Udo whom 
they were presumed to have murdered. On his return to Umuofia, the council 
of elders, ndichie, met to hear the report of Okwonko’s mission. Finally, 
Okwonko was asked to look after the young man on behalf of the clan and he 
accepted.  
Okwonko was an avid defender of society and its traditions. For him, 
failure to do whatever tradition demanded of any member of the society was a 
sign of weakness. It is this fear of being thought or seen weak that controls 
most of his actions: gives him the impetus for hard work courage in war. 
Because of this fear of weakness, he kills Ikemefuna, the young lad who was 
offered as compensation by the people of Mbaino, even though he was like 
his son. The elders had decided that the boy be offered as sacrifice and 
Okwonko would not fear to strike him down despite having been advised 
against it by one of his friends. Besides that, Okwonko considered Christianity 
unacceptable:  
The missionary ignored him and went to talk about the Holy Trinity. At 
the end of it, Okwonko was fully convinced that the man was mad. He 
 
 
10 Okwonko was clearly cut for great things. He was still young but he had won fame as the 
greatest wrestler in the nine villages. He was a wealthy farmer and had two bans full of yams, 
and had just married his third wife. To crown it all, he had taken two titles and had shown 
incredible prowess in two inter-tribal wars. And so although Okwonko was still young, he was 
already one of the greatest men of his time. Age was respected among his people, but 
achievement was revered. As the elders said, if a child washed his hands he could eat with 
kings. Okwonko had clearly washed his hands and so he ate with kings and elders  (Achebe, 
1958, p. 8). 
 
11 He was well known throughout the nine villages and even beyond. His fame rested on 
personal achievements. As a young man of eighteen he had brought fame to his village by 
throwing Amalinze the Cat. Amalinze was the great wrestler who for seven years was 
unbeaten, from Umuofia to Mbaino. He was called the Cat because his back would never 
touch the earth. It is this man that Okwonko threw in a fight which the old man agreed was 
one of the fiercest since the founder of their town engaged a spirit of the wild for seven days 





shrugged his shoulders and went away to tap his afternoon palm-wine 
(Achebe, 1958, p. 8)  
Okwonko is so infuriated by the new religion, which has come to upset the 
Ibo’s age-old traditions that he beats his son Nwoye 12  mercilessly for 
converting to Christianity. Okwonko was a very decisive man who knew no 
middle grounds. In fact, “Okwonko never did things in halves” (Achebe, 1958, 
p. 8). The village of Umuofia lacks leadership in matters of war when 
Okwonko is exiled in Mbaino. While he is away, the missionaries establish 
their religion and government in Umuofia and were making considerable gains 
in winning the Ibo to their faith and ways. Upon his return to Umuofia, 
Okwonko finds that Umuofia had given into the new religion and government. 
“There were many men and women in Umuofia who did not feel as strongly as 
Okwonko about the new dispensation” (Achebe, 1958, p. 8). Even as many 
men softened and embraced the new religion, Okwonko was among those 
who remained steadfast for their tradition. This state of affairs made Okwonko 
deeply grieved. His was not just a personal grief. “He mourned for the clan, 
which he saw as breaking up and falling apart, and he mourned for the warlike 
men of Umuofia, who had so unaccountably become soft like women” 
(Achebe, 1958, p. 8).  
War was a man’s thing and any man who feared it was said to be as 
weak as a woman was.  Okwonko was not the kind of a man to stand, watch 
and lament when his clan was falling apart. Okwonko was a very optimistic 
man who believed that the clan could disentangle itself from the grip of the 
new way of life by uniting to fight and drive away or kill the foreigners. He was 
happy when the church was destroyed.  
He had spoken so violently to his clansmen when they had met in the 
market place to decide on their action. In addition, when they had 
listened to him with respect. It was like the good old days again, when 
a warrior was a warrior. Although they had not agreed to kill the 
missionary or drive away the Christians, they had agreed to do 
 
 
12 Nwoye struggled to free himself from the choking grip. ‘Answer me’, roared Okwonko, 
‘before I kill you!’ He seized a heavy stick that lay on the dwarf wall and hit him two or three 





something substantial. In addition, they had done it. Okwonko was 
almost happy (Achebe, 1958, p. 8). 
The last two chapters of Things Fall Apart show the clan had disintegrated 
and both Christianity and the new government were taking root. The men of 
Umuofia had resigned to the fact that they were inferior to the British 
Missionaries. After the destruction of the church, some of the prominent men 
of Umuofia, among them Okwonko, were arrested and locked up in prison and 
were only released after the clan paid a fine to the colonial administration. 
This angered Okwonko even more and “as he lay on his bamboo bed he 
thought about the treatment he had received in the white man’s court, and 
swore vengeance. If Umuofia decided on war, all would be well. But if they 
chose to be cowards, he would go out and avenge himself” (Achebe, 1958, p. 
8).  The contrast between the old and the new Umuofia was so obvious and 
annoying. The old one was brave in warfare and witchcraft while the new one 
was less decisive on war and had chosen Christianity over tradition.  
Okwonko remembered the old days with pride but lamented how the clan had 
changed so suddenly. “Worthy men are no more”, Okwonko sighed as he 
remembered those days. “Isike will never forget how we slaughtered them in 
that war. We killed twelve of their men and they killed only two of ours. Before 
the end of the fourth market week, they were suing for peace. Those were 
days when men were men” (Achebe, 1958, p. 8).  
The best similarity between Okwonko and Mkwawa is in the fact that 
they both killed themselves. While Mkwawa shot himself after his fort was 
surrounded by German forces and realized that all his efforts had ended, 
Okwonko hanged himself with a rope behind his homestead after killing a 
messenger of the District Commissioner ad realizing that he was an isolated 
man. He knew that he could not fight alone despite having said so previously.  
“Okwonko stood looking at the dead man. He knew that Umuofia would not go 
to war. He knew because they had let the other messengers escape. They 
had broken into tumult instead of action. He discerned fright in that tumult. He 
heard voices asking ‘Why did he do it? To some people, Okwonko is not a 
hero but a coward who had to take his life after realizing that he could not win 




advanced about Mkwawa.  Rocha Chimera, a professor of Linguistics at 
Pwani University is one of those who think that Okwonko is not a hero but just 
a coward. According to Chimera,  
A hero is one who fights till he wins or he is killed in battle but not 
someone who kills himself when facing imminent defeat. The 
community had long lost the struggle against the colonizers and had 
surrendered to the fact that they were divided (RC, 17th Feb, 2014; 10 
am; Kilifi, Kenya)   
While it is true that Mkwawa and Okwonko killed themselves when they knew 
that they could not win the war, their heroism can be traced to the fact that 
they did not choose to surrender to their enemies and face the foreign justice 
systems, which they fought so fiercely against.  It takes more than courage to 
kill oneself. It could have been possible to give diplomacy a chance with the 
hope of serving a jail term. In the case of Mkwawa and Okwonko, 
surrendering was not an honorable option, it was not heroic. In this way, this 
chapter finds credibility in Clement Ndulute’s argument that both Mkwawa and 
Okwonko are heroes. They chose to die their own way. They were too proud 
to surrender to the colonizers and be judged according to the justice system 
of the people they resisted.  
This is what forms the basis for the argument of this chapter that it is 
the similarities between the Things Fall Apart and Clement Clement Ndulute’s 
Hehe people that triggered the translation of the source text into Shujaa 
Okwonko. From Reader Response Theory, we know that the text is the 
reader’s. It is the individual that reconstructs the text in the course of reading 
in which the reader’s background plays a significant role. On this premise, this 
chapter argues that Clement Ndulute’s background informed his interpretation 
of Things Fall Apart as about an African similar to his own people and that 
Okwonko in Things Fall Apart is like Mkwawa of the Hehe. This assertion is 
also strengthened by the relevance theory of communication. Things Fall 
Apart offered Clement Ndulute contextual effects (clues) that helped him to 
link the story to his Hehe people.  
The choice of the source text thus justified, the next section addresses 
the issue of the translating exercise itself. Clement Ndulute wanted to 




view to what he calls “tickle” his people. I will come back to the specific textual 
illustrations of how Clement Ndulute translated “Things Fall Apart” to drive his 
memory agenda but first it is important to delve into how “Things Fall Apart” 
triggers the memory of the Hehe and Mkwawa.  
6.3 Things Fall Apart as the Memory of Mkwawa  
 
  According to skopos theory, every translation has a purpose or goal 
that must be stated either explicitly or implicitly before the commencement of 
the translation exercise. In the previous section, Clement Ndulute states his 
motivation in translating Things Fall Apart: to picture an African society that 
much looked like his own people because there was something in him that 
was triggered from the personality of Okwonko and which he knew would 
tickle his people. It then makes sense to argue that Clement Clement 
Ndulute’s translation choices or strategies were motivated by the desire to 
‘tickle’ his people. I have just already explained the role of clues in textual 
interpretation in reading. If Clement Ndulute saw clues in Things Fall Apart 
which helped him to connect Things Fall Apart to the Hehe story, he also 
needed to create clues in his translation in order for his audience (which he 
calls ‘my people’) to connect it to or remember the Hehe and Mkwawa story.  
For a start, the decision to translate the title Things Fall Apart into 
Shujaa Okwonko (gloss: Okwonko the hero) shows that the translator 
chooses to produce a translation that departs from the source text and makes 
an effort to produce a TT  title that is independent of  the source text one. By 
just looking at the titles of the ST and the TT, one could be forgiven to 
conclude that Shujaa Okwonko is not a translation of Things Fall Apart. 
Obviously, perfect replication of the source text meaning in the translated text 
is not possible. However, it is expected that for a translation to be regarded 
so; it has to have some relationship with its source text counterpart meaning. 
How possible can Things Fall Apart be Shujaa Okwonko? A back translation 
of Shujaa Okwonko would be ‘Okwonko the hero’. It is not difficult to see how 
different this is from Things Fall Apart. The two do not have the same 
meaning. Denotatively, Things Fall Apart has the sense of things not being 




do not have an iota of meaning relationship is one of that forms the main 
argument of this thesis: translations may not be understood very well if one 
would only rely on the linguistic elements of the text and forget the black box 
issues that are external to the text.  
The translation of the title is neither free nor literal. A free translation is 
one that shows a maximum TL bias; the ST and TT textual units correspond 
to each other in a global sense like using superordinate terms in the TT for 
specific ones in the ST.  Literal translation is one in which the denotative 
meaning of words is taken as if straight from the dictionary while respecting 
the TL grammar (Dickins, Hervey, & Higgins, 2002b, p. 16). There does not 
seem to be any correspondence whatsoever between Things Fall Apart and 
Shujaa Okwonko, yet even in its most free sense, a translation is to have a 
relationship with the source text. The translation of the title does not point to 
the fact that Clement Ndulute intended the target text to be interpreted in the 
light of the source text.  In fact, from the title alone, one can tell that Clement 
Ndulute had a specific translation goal from the beginning: to depart from the 
ST. The reason for this cannot be found by analyzing the text alone. There is 
need to find out what Clement Ndulute had in mind when translating Things 
Fall Apart as Shujaa Okwonko in the first place. Section 6.2 Choice of Things 
Fall Apart for Translation) has a quotation of what Clement Ndulute says is his 
reason for his choice of words in the translation of the title: creating a 
translation that would ‘tickle’ his people but only because it’s a translation, 
there has to be a source text.  
Without knowledge of the translator’s goal for translation, it is easy to 
dismiss Shujaa Okwonko as a wrong translation of Things Fall Apart. In fact, 
there has been so much speculation as to why Clement Ndulute opted for 
Shujaa Okwonko as the translation of Things Fall Apart. Anyone who has 
read the novel knows that it is the tragedy of Okwonko, a respected self-made 
man of the Igbo society. This makes the title of the source text relevant: things 
are falling apart in the Ibo land. With this kind of general content in the source 
text, one then wonders whether the title of the translation has any relevance. 




is not a hero and argue that the translation serves to reveal and propagate the 
translator’s own conviction of heroism. Rocha Chimera, a professor of 
Linguistics at Pwani University in Kenya, thinks that there is no justification 
whatsoever that the title should be translated as Shujaa Okwonko. His 
explanation is that the translator “belongs to the school of thought that 
believes that anybody who attempted to fight colonial rule in Africa should be 
regarded as a hero, whether they succeeded or not. In Rocha’s view, 
Okwonko does not fit the description of heroes. A hero is someone who fights 
to death. Heroes have only one intention: to win. A hero should fight until he 
wins the battle or is killed in it but not kill himself or herself when they face 
imminent defeat. Further to this is the argument that Okwonko was not a hero 
because all his actions are motivated by fear of failure and not a genuine 
desire to keep defend the society and its traditions.  
The issue of translation departure or loss, which has been addressed 
in chapter two, is inevitable in Clement Ndulute’s translation of Things Fall 
Apart for two reasons. First, the two languages involved (English and Swahili) 
are different. It is very unlikely not to face a lack of target language (Swahili) 
equivalents for some source language (English) expressions. One way of 
solving the problem of lack of target text tokens is the use of target language 
expressions to achieve pragmatic equivalence, i.e., target language 
expressions that have the same function as the source text expressions. 
Obviously, such expressions cannot have the same denotative meanings as 
their source text counterparts.  Then there is another kind of loss which is not 
because of linguistic differences but deliberately.  
  Similar sentiments have been made by other scholars such as Dr. 
Pendo Malangwa of the University of Dar es Salaam, who argues that Things 
Fall Apart should have been translated as 13 ‘mparanganyiko wa mambo’ 
 
 
13 Nafikiri mtu aliyekuwa akifanya utafsiri alivutiwa sana na Okwonko kwa mana alikuwa ndiye 
muhusika mkuu. Akatamani kama kitabu kingekuwa na sura ya huyu Okwonko, N akwa kuwa 
Okwonko alikuwa mpiganaji, akampa ule ushujaa. Ukisoma kazi ile yote, anaonekana ni mtu 
mpambanaji, mtu mwenye nguvu. Kwa hivyo badala ya kusema mparanganyiko wa 
mambo,akasema Shujaa Okwonko. Gloss: I think the translator liked the character Okwonko 




which has the sense of ‘things or issues not going as per plan’.  This chapter 
explains the translation of the title Things Fall Apart as Shujaa Okwonko from 
a functional translation perspective where: 
It is not the source text as such, or its effects on the source text 
receiver, or the function assigned to it by the author, that operates the 
translation process, as is postulated by equivalence-based translation 
theory, but the intended function or skopos of the target text as 
determined by the initiator’s needs (Nord, 2005b, p. 10)  
Clement Ndulute is a man with a skopos to fulfil: painting the African society 
that would ‘tickle’ his people, the Hehe. Whereas the falling apart of the Ibo 
people and their culture in Things Fall Apart is similar to the falling apart of the 
Hehe chiefdom after the death of Mkwawa, Clement Ndulute sees Mkwawa’s 
heroism in Okwonko and rather than lament that African societies are falling 
apart, which would be kusambaratika in Swahili, Clement Ndulute sees 
heroes (Mashujaa). This is how he gives his translation of Things Fall Apart 
the title of Shujaa Okwonko. This points to the fact that Clement Ndulute is 
determined to redirect interpretation of the text. Rather than buy into the 
hopeless disintegration of the African people and the collapse of African 
traditions, the very fibre that held the people together, Clement Ndulute wants 
readers to instead see the heroism (ushujaa) of some of the African people 
who attempted to defend their land.  
The argument that Clement Ndulute decided to redirect his readers’ 
interpretation towards heroism in Things Fall Apart gets even stronger when 
one delves into the body of the text itself. Other translation strategies show 
that the translation of the title was not a chance but rather a conscious 
decision towards reminding readers of Mkwawa’s perceived heroism.  One 
example is the translation of the word ‘fighter’ as ‘Shujaa wa kupigana’ in the 
following text. 
Okudo sang a war song in a way that no other man could. He was not a 
fighter, but his voice turned every man into a lion (p.141).  
In the target text, the above line is translated as  
 
 
you read the whole text, you will find that Okwonko was a struggler, a strong man. So, nstead 




Okudo hakuwa shujaa wa kupigana; lakini alipouimba wimbo wa vita sauti 
yake ilitia mori katika mioyo ya watu wakawa na sulubu za samba (p.186)  
To begin with, this line comes from the part of the story about Okwonko 
having been released from prison together with other elders of Umuofia. That 
same night, the village crier sounded again and Okwonko knew right away 
that Umuofia was going to make a decision in the meeting the following day. 
Even before the meeting, Okwonko was already preparing himself for war. 
This war was to be waged against the European missionaries, the same 
people who had humiliated the elders of Umuofia. Okwonko remembered how 
the society was falling apart due to the Whiteman’s influence and also the fact 
that he lost his son to the church.  To him the white man was to never be 
allowed to settle in Umuofia and so Okwonko is getting ready for battle:  
So, as Okwonko thought about the treatment he was subjected to in 
the Whiteman’s court’ he wanted to avenge himself. This vengeance should 
actually be thought of in terms of how the Christian missionaries were 
responsible for the “loss” of his son, Nwoye. Nwoye had run away to join the 
religion. Okwonko thought of noble wars of the past and remembers the one 
against Isike in which Okudo sang a war song.  
The translation of ‘a fighter’ as ‘shujaa wa kupigana’ meaning ‘a brave 
or heroic fighter’ is one of the examples that this thesis explains from the 
memory of Mkwawa. Adherents of linguistic equivalence could easily dismiss 
the translation of the word fighter as shujaa wa kupigana as an error. It would 
be expected that the translator picks the most direct equivalent, possibly from 
a dictionary. In Swahili, the more obvious equivalent of the word fighter is 
mpiganaji. This word is readily available in the Swahili dictionary-Kamusi. 
Through its program, Google Translate, Google translates the word fighter as 
mpiganaji. It beats ordinary imagination to see that the word fighter is 
translated as shujaa wa kupigana (gloss: hero fighter or war hero). The 
perspective in this research does not buy into this view and instead looks for 
the not so obvious explanations. It cannot be utter ignorance that Clement 
Ndulute chose to expand the word ‘fighter’ in his translation. No doubt, the 
strategy used here is explicitation. This thesis is interested in questions like 




the translation of the title, there is no lack of equivalent tokens in the target 
language. Even if Clement Clement Ndulute was only interested in picking 
linguistic equivalents, he would probably have found another that is close to 
mpignaji. It is a single word mpiganaji. In his translation fighter is a shujaa or 
hero but it is not so much of a stretch to say that not every fighter is a hero. 
Where does the word shujaa (hero) come from in the translation? Having 
ruled out the lack of Swahili equivalent and ignorance or error, this chapter 
argues that sought to explain the implicit meaning of the fighter in the 
translation. It would seem that to Clement Ndulute, any fighter, is a hero. So 
because this interpretation is not readily available to many readers, Nduute 
decided to explain it to ensure that it is only understood as much in the TT.   
There is an obvious bias in Clement Ndulute’s interpretation. The word fighter 
is a noun that can have many modifiers such as short, tall, fat, thin, weak, 
strong, coward, brave, hero, and so on. It is curious that Clement Ndulute only 
sees ushujaa in fighting. There has to be a reason or a purpose, the skopos, 
as to why this kind of translation is preferred. This chapter asserts that the 
translator decided to translate like this because he wanted to satisfy his 
intention of translating in such a manner that would make his people tick. 
Translation is determined by its skopos.  
Closely linked to the above example, is the translation of “Worthy men” as 
“Mashujaa wote” in the following excerpt.  
Worthy men are no more’, Okwonko sighed as he remembered those 
days.’ Isike will never forget how we slaughtered them in that war. We 
killed twelve of their men and they killed only two of ours. Before the 
end of the fourth market week they were suing for peace. Those were 
days when men were men (Achebe, 1958, p. 141) 
In its context, this excerpt is about the fact Okwonko recalls the times before 
the falling apart of the Ibo people. Those were the days when much of the 
traditional Ibo life as presented in Things Fall Apart had clearly structured 
gender roles. Every aspect of Ibo life was gendered including the crops that 
men and women grew. The Ibo women are taken to be the weaker sex but 
are also endowed with qualities that make them worthy of honour, like child 
bearing. The dominant role of a woman is to make a pure bride for an 




ideal or ‘real’ man is to provide for his family materially and has to have 
prowess on the battlefield. In Things Fall Apart, Okwonko, the protagonist, is 
so concerned with being 14 hyper-masculine that he devalues everything 
feminine. This makes him a rather unbalanced man. Okwonko has only one 
description of a real man: one who is aggressive. According to him such men 
who were worthy of the title ‘man’ existed in his past. They would not have 
watched as their traditions were violated by the Christians. They would have 
fought for their land. Worthy men were they that fought, won and took pride in 
battles like that one against Isike. In the context of the excerpt, men of 
Umuofia would have decided to wage war against the foreigners rather than 
suffer humiliation passively.  Against this background, it should be understood 
that Clement Ndulute is somehow confusing male chauvinism with heroism 
(ushujaa). All men were expected to be fighters but they should not be 
imagined to have the same fighting qualities. By way of example, some had 
titles and others had none. Again, the translation of worthy men as mashujaa 
wote (all heroes) should not be treated as an error. From a linguistic 
equivalence sense, the phrase wanaume wanaostahili is a closer equivalent 
of worthy men than mashujaa wote. According to Clement Ndulute, worthy 
men should all be heroes. There is no way all men can have the same 
qualities. Men are not photo copies of the ideal Ibo man. There is a 
disconnect in this translation decision, a shift that this chapter explains as a 
fulfilment of a goal to assume that anyone who fights colonialism is a hero the 
same way Mkwawa is regarded as one.  
The next example shows that Okwonko had different classifications of 
men according to their fighting abilities. Okudo was not a fighter but Okwonko 
speaks so highly of him because he could sing war songs very well and turn 
every man into a lion. Then there was Egonwanne. About him, Okwonko is 
disappointed that he is the greatest obstacle in Umuofia: 
 
 
14 Even as a little boy he had resented his father’s failure and weakness, and even now he 
still remembered how he had suffered when a playmate had told him that his father was 
agbala. That was how Okwonko first came to know that agbala was not only another name for 




The greatest obstacle in Umuofia…is that coward, Egonwanne. His 
sweet tongue can change fire into cold ash. When he speaks he moves 
our men to impotence. If they had ignored his womanish wisdom five 
years ago, we would not have come to this’. He ground his teeth. 
Tomorrow he will tell them that our fathers never fought a “war of 
blame”. If they listen to him I shall leave them and plan my own 
revenge’ (Achebe, 1958, p. 141) 
Clement Clement Ndulute translates ‘the greatest obstacle in Umuofia’ as 
‘mtu anayerudisha nyuma ushujaa wa Umuofia’ [gloss: the person holding 
back Umuofia’s heroism] (p.187). As in his younger days, Okwonko is eager 
to prepare for war but is worried that the peacemakers, which he brands as 
cowards, may convince the rest of Umuofia men not to participate in the war. 
In this light, the phrase ‘the greatest obstacle in Umuofia’ simply means ‘the 
greatest hindrance’ or that which stops Umuofia from going to war’. Clement 
Ndulute’s translation of the same phrase-the greatest obstacle in Umuofia- as 
‘mtu anayerudisha nyuma ushujaa wa Umuofia’ is consistent with the other 
examples explained above. Why does Clement Ndulute not choose ‘kikwazo 
cha Umuofia’ as the near equivalent of ‘the greatest obstacle in Umuofia’? 
Instead, he uses explication by expanding the ST expression through the 
addition of the word ‘ushujaa’. It is not the interest of this thesis to favour any 
translation strategies over others.   Of course, Clement Ndulute has the 
freedom to translate as he wants. However, the decision to introduce the word 
‘ushujaa’ (heroism) needs justification. From the surface of it, it is an 
unnecessary addition. What it means, therefore, is that Clement Ndulute is 
making something that is implicit in the ST expression explicit through the 
translation. The context of the excerpt within which the expression is found is 
that of preparation for war and as we have already explained, Clement 
Clement Ndulute wants his readers to see heroism in his translation. That 
explains the addition of the word ‘ushujaa’ or ‘shujaa’ even in instances where 
it is clearly not necessary. This chapter finds this as a choice that has nothing 
to do with the obligatory demand to bridge the gap between the two 
languages involved in the translation.  Instead, it is a clue that is supposed to 
contribute to goal of reading the translation as about the heroism of Okwonko 




The above excerpt also has the sentence ‘He ground his teeth’ which 
is translated as ‘Alikereza meno yake akanyanyua tena uzi wa fikira zake 
za kishujaa (p. 187) (Gloss: he ground his teeth and picked his thread of 
heroic thoughts). In this case, the translator makes an addition of 
‘akanyanyua tena uzi wa fikira zake za kishujaa’ (gloss: he continued with his 
thread of thoughts of heroism) in the translation. In this instance, words whose 
source is not traceable to the source text are included in the translation: 
another case of explicitation - simply ‘a translation without a source text’.  
Without a doubt, Okwonko ground his teeth because he was angry. The 
puzzle is what it is in ‘he ground his teeth’ that Clement Ndulute wants to 
clarify by adding ‘akanyanyua tena uzi wa fikira zake za kishujaa’? To most 
readers who only focus on the language of the ST and TT expressions, this 
translation decision does not make immediate sense.  It becomes much clear 
why the translation is as it is when one is gains access to the translator’s 
objective for translating the whole text. This particular case of explicitation 
contributes towards the goal of translating in a way that would tickle the 
audience. In other word, because Okwonko is grinding his teeth in anger 
because he wants to seek revenge, Clement Ndulute then gets the 
opportunity to insert his own thought into the translation in order to have the 
readers see the heroism that he wants them to see instead of the 
despondence of things falling apart. Clement Ndulute is determined to paint 
Okwonko as a hero just like the way Mkwawa is a hero in Tanzania in general 
and Uhehe in particular.  
The last example that this chapter discusses is the translation of 
‘greatest men’ as ‘mashujaa’ in the lines “that man was one of the greatest 
men in Umuofia” (p. 147) and ‘mtu huyu alikuwa mmoja wa mashujaa wa 
Umuofia’ (p. 194). ‘Greatest men’ can be ‘wanaume wakuu’ but the translator 
chooses to use ‘mashujaa’ which is ‘heroes’ in English. This is probably one 
of the translation decisions that raises the question whether or not Okwonko is 
a hero. In the ST, Achebe describes Okwonko as one of the greatest men of 
Umuofia. Yes, Okwonko was great because he had won many titles, a warrior 
of the land and a dependable elder of Umuofia. He did a lot of good things for 




Swahili) as a person who is admired for great or brave acts or fine qualities, a 
person who is greatly admired  or the chief male character in a story, play, 
movie, etc. Defined this way, the word hero is a superordinate term which 
includes the word great in its meaning. This means that Clement Clement 
Ndulute is using a broader term to describe Okwonko. In other words Clement 
Ndulute is making the Okwonko in the translation much larger than he really is 
in the source text.  
  The phrase ‘greatest men’ in Umuofia is used I reference to the dead 
Okwonko. Okwonko has taken his own life after killing a messenger the 
District Commissioner’s messenger: 
We cannot bury him. Only strangers can. We shall pay your men to do 
it. When he has been buried we will then do our duty by him. We shall 
make sacrifices to cleanse the desecrated land…that man was one of 
the greatest men in Umuofia. You drove him to kill himself; and now he 
will be buried like a dog (Achebe, 1958, p. 147) 
Some critics have argued, and rightly so, that Okwonko does not deserve the 
hero status that Clement Clement Ndulute gives him in the translation. Doubts 
have been cast in terms of his heroism. Those holding this view say that first 
Okwonko is driven to killing himself by the fact that he declared a war against 
the colonial government, a war that the community realized could not win. 
This feeling was so real because the community itself was already divided. 
Some of the Ibo people, including Nwoye, Okwonko’s only son, had embraced 
the new way of life. Under those circumstances, the society would have 
fought against its own sons had it decided to fight the Christian Missionaries. 
That aside, the colonial administration was mightier than the local 
administration.  The failure to win the battle in defence of the society against 
the foreigners was the reason why Okwonko killed himself. The question to be 
asked is whether it was necessary that Okwonko commits suicide and 
desecrated the land. So, Okwonko desecrates his land by his death and is 
buried like a dog by the same people he hated. The people he gave his 
everything for did not want to bury him.  Surely such a man cannot be granted 
hero status. Why did he not die fighting so it would have been said that he 
died while bravely? May be there is a point in the argument that he was so 




courageous man but inwardly the fear of fear was just too much. This is what 
renders credence to the argument that Clement Ndulute is determined to 
present ‘his Okwonko’ a different Okwonko, a hero. To do this successfully, 
he had to use translation strategies that created the necessary clues towards 
arriving at the same intended interpretation that Okwonko is a hero (shujaa).  
Until now, this chapter has described the TT expressions that directly 
refer to heroism (ushujaa) as clues for interpreting the translation as a 
memory of Mkwawa of the Hehe. With the examples so far, Clement Ndulute 
makes it very explicit in his translation that he sees Okwonko as a hero and 
that his audience should see him as such. One of the definitions of ‘hero’, 
according to the Merriam Webster dictionary, is the chief male character in a 
story, play, movie, etc. Because, as we know it, Things Fall Apart is the story 
of the rise and the fall of Okwonko, it could also be said to be the story of the 
hero Okwonko. Even this argument comes back to the same issue of 
changing the translation so much so that it seems to be a different story 
altogether. This argument would also not fly because of the statement by 
Clement Ndulute himself that he wanted to translate the story in a way that 
would excite his people.     
Explicitation by addition is not the only strategy that Clement Clement 
Ndulute uses to create the impression of heroism in the TT. He also uses 
implicitation: makes what is explicit in the ST implicit in the TT.  The following 
examples are about ST tokens that are omitted from the TT.  
1. ST: They said. ‘Yes, sir!’ and saluted (p.138)  
    TT: Matarishi walijibu, “Ndiyo, bwana.”(p.182) 
2.  ST: ‘we will take your leaders to Umuru before the big white man, 
and hang 
     them.’ (p.138).                 
     TT: “…tutawachukua viongozi wenu huko Umuru na 
kuwanyonga.”(p.183).  
It is clear that the words “saluted” and “before the big white man” are left out 
in the TT. The above ST lines are found in chapter twenty three. This is a time 
when the leaders of Umuofia have been arrested and are already at the 




messengers responding to the District Commissioner’s orders that the leaders 
of Umuofia should be treated with respect. The court messengers utter those 
words as affirmation. A salute is a gesture to show respect. Clement Ndulute 
could not say in precise terms why he decided to leave the word saluted out 
of his translation. He says:  
Translation is a recreation, you are recreating the text and you want to 
get to the point as quickly as possible…I have no clue, I wish I have the 
original draft. There are one or two changes that can and could have 
been made by my editor. That is a possibility. We must never overlook 
that. That is thirty years ago. The editor may have found it clumsy and 
cut it out 
No one expects any translator to recollect everything about how and why they 
translated decades ago especially when records are not available. May be it 
was not deemed necessary to keep those bundles of paper work many years 
after the translation was published. But again, there is the important issue of 
the manner of translation. By talking about recreation of a new text at this 
point, it is an affirmation that the translator was actually out to rewrite the text 
to serve a new purpose among a different readership. Despite the fact that it 
cannot be verified since there are no drafts to compare the published 
translated text with, the role of the editor is also suspected. In fact it is very 
likely that some of these decisions are the editor’s (4.7 Editing Manuscripts). 
That said, it can also be argued that Clement Ndulute omits the words “and 
saluted” from the point of view of his own background. He is a man who 
adores defiance to colonialism and colonial administrators. He does not think 
that the colonial administrator deserved respect from the colonized Africans.  
By failure to translate “and saluted”, Clement Ndulute is introducing defiance, 
the same that Okwonko and Mkwawa are known for. It is the unspoken 
interpretation that the readers are intended to have when they read the 
translation. Something that is to remind them of the struggle against 
colonialism.  
The lack of a TT expression for the ST expression “before the big white 
man” can be explained much like the first one above. The court messengers 
are telling the people of Umuofia to pay a fine if they want their leaders 




who are already at the District Commissioner’s office, will be taken to Umuru 
and hanged. The source text describes the white man residing in Umuru as 
“the big white man”. May be this is an officer who is of a higher rank that that 
of a District Commissioner but Clement Ndulute says:  
I tried several times but found the translation clumsy and so I said look 
I am going to leave this out and translate the sense of it not the literal 
faithfulness. That was thirty years ago but can imagine how clumsy it 
would have been to say ‘tutawapeleka kwa mzungu mkubwa’. Who is a 
big European and small European? Mzungu ni Mzungu. Kuna mzungu 
mkubwa na mdogo? Wazungu ni wazungu tu (a European is a 
European. Is there a big European and a small one? Europeans are 
just Europeans). I was looking at the target audience. Would it really be 
necessary to do this? What is the impact? Where do you create the 
greatest impact? The death/killing was the most important, that they 
are going to kill them. That is what I emphasized 
There is confusion in the explanation that Clement Ndulute gives for the 
omission of the phrase in question at this point. Is it because it was not very 
necessary in the translation? If not necessary, then another question arises: 
what made him think that it was not necessary? It would make a more 
interesting analysis to know how Clement Ndulute determined what was 
important and what was not for translation.  It is important to notice how 
Clement Ndulute dismisses the phrase as inconsequential because, 
according to him, Europeans are just Europeans, not distinguishable in terms 
of sizes. This is a very simplistic explanation. The words “big white man” have 
the connotation that the white man is superior to the messengers who were 
Africans.  There is a likelihood that Clement Ndulute was unconsciously 
influenced by 15ideologies such as Marxism and socialism which he says were 
the hot issues during his formative years as an undergraduate student at the 
University of Dar es Salaam. Ujamaa for instance, treated all people as ndugu 
(brother) and so there was no way one could refer to another as mkubwa 
(boss). This chapter argues that that decision was informed by his main 
 
 
15 But if someone were to talk about my formative influence, yes, ideologically. This is one of 
my first books and unlike the other guys, this book was written when I was young: just post 
high school undergraduate days. Those were radical years when Marxism and socialism were 






translation goal of making the translation a reminder of Mkwawa and how he 
struggled to fight the German colonial rule in Tanganyika. Of course, referring 
to the colonialists as “big” would be synonymous to admitting that they were 
undefeatable. The strategy is to refer to them as ordinary men who could also 
be fought and defeated.   Indirectly this alludes to the same ushujaa that 
Clement Ndulute wants readers of the translation to see and not the 
hopelessness of an African society that is falling apart.  
6.4 The Conclusion     
 
The discussion in this chapter reveals several issues pertaining the 
translation of Things Fall Apart as Shujaa Okwonko. The first point is that 
Clement Clement Ndulute’s translation of Things Fall Apart into Shujaa 
Okwonko, is driven by purpose, goal or function: the need to make his people 
aware of the story of a people who had so much in common with them.  
Clement Ndulute wanted to reveal the heroism of the Ibo people Things Fall 
Apart. In the Ibo story of Things Fall Apart, Clement Ndulute saw the Hehe 
people of Iringa and in the main character in Things Fall Apart, Okwonko, 
Clement Ndulute saw the Hehe hero Mkwawa. The second point is that the 
translator does not and should not be solely held responsible for the quality of 
the translated text. However, this chapter finds that the Clement Clement 
Ndulute bears the greatest responsibility over the quality of the translated text. 
This is so because, as the chapter shows, Clement Ndulute is the one who 
makes most of the decisions right from the choice of the source text to the 
translation strategies to be used. Clement Ndulute makes most decisions 
single handedly. It is him that chooses the source text for translation and also 
decides how to translate. Clement Clement Ndulute adopts a quite 
personalized and free translation style in a manner that equivalence-based 
translation analysis or criticism can dismiss to be interfering with the source 
text. In fact it is plausible to assert that Shujaa Okwonko is a new text that is 
‘written’ by Clement Clement Ndulute for his perceived audience but based on 
another text, the source text, Things Fall Apart, written by Chinua Achebe for 
a different audience. However, this chapter does not overlook the role of other 




choices may be attributable. Third, contrary to what has been said by 
equivalence-based translation critics, scholars and analysts, the shifts in 
translation are not errors but purpose driven decisions which can best be 
understood through the analysis of other decisions made in the translation 














POLITENESS PHENOMENA IN SWAHILI LITERARY TRANSLATION 
7.1 Introduction 
 
This chapter is about explaining translation shifts as influenced by the 
notion of politeness. The argument is that some observable translation shifts 
have their basis in the need for the translator to maintain politeness in a 
translated text first influences a translator’s decision making during the 
translation process and second shapes the translated text in some way. The 
chapter takes the view that translation is a form of communication that 
requires the use of tact to avoid creating offence to the recipients or damage 
the communicator’s (translator’s) own reputation.  
7.2 Politeness Theory 
 
Politeness Theory is originally developed by Brown and Levinson 
(1987) as an extension of Erving Goffman’s analysis and definition of the 
notion of face: 
The positive value a person effectively claims for himself by the line 
others assume he has taken during a particular contact. Face is an 
image of self delineated in terms of approved social attributes-albeit an 
image that others may share, as when a person makes a good 
showing for his profession or religion by making a good showing of 
himself (Goffman, 1967, p. 5) 
In essense, politeness is a study of social interaction and the appropriateness 
of certain modes of behaviour in accordance with socio-cultural conventions. 
(See Culpeper, 2011; Geyer, 2008; Blum-Kulka, 1990 and Fraser, 1990).  
Politeness is socially correct or proper behaviour that includes good manners 
or respect for other people in a particular society. It is not a characteristic 
inherent to the action itself because individuals only represent politeness 




cultural values16. Werkhofer (1992) considers politeness is like a symbolic 
medium which is used and shaped in acts of individuals but represents social 
standards of how to behave or of what kind of act is considered “just and 
right” (Werkhofer, 1992, p. 156). This means that  communicants have to 
express themselves tactfully if they wish to maintain a positive frame of 
communication with their partners (Blum-Kulka & Weizman, 1988).  It then 
follows that the study of politeness entails analysis of a wide variety of social 
strategies for constructing and reproducing cooperative social interarction 
across cultures in order to mitigate misapprehensions.  
In what is now known as the Face-Saving theory of politeness,  Brown 
& Levinson (1987)   describe the notion of face as  a powerful and pervasive 
motive for not talking maxim-wise, its recognition is a major source of 
deviation from rational efficiency and it is communicated by deviation (Brown 
& Levinson, 1987, p. 95). This means that flouting the conversational the 
conversational maxims of the Cooperative Principle17 is a strategic decision 
towards respecting face requirements. Brown & Levinson’s face-saving model 
provides two types of face: negative face or the want that one’s sctions be 
unimpeded by others and positive face or the want that one’s actions be 
desirable to (at least) others.    
Brown and Levinson refer to a Model Person (MP): a fluent speaker of 
a natural language who is also endowed with the properties of rationality, the 
ability to reason from ends to means that will satisfy those ends and ‘face’ 
(Brown and Levinson, 1987, p. 61).  This Model Person can be any individual 
capable of using language tactfully to realise a goal. It has already been noted 
that translation is a form of communication and translators are participants in 
a communicative act. This study, therefore, assumes that translators are 
Model Persons for they constantly weigh up different strategies (or means). 
 
 
16 Hofstede (1984) defines values as “those norms or collective values, such as the deference 
shown to elderly people, the physical distance we maintain from other people in order to feel 
comfortable, etc. have been ‘programed’ early in our lives and thus determine the individual’s 
subjective definition of rationality” (p.18). 
17 Another principle of conversation which assumes that participants in a conversation will 
make a conversational contribution such as is required at the stage at which it occurs, by the 




The face-saving theory also claims that some speech acts are 
inherently threatening to the face-wants hence, certain strategies have to be 
used to deal with them.  The following diagram shows the face-saving 
strategies proposed in the theory. Brown and Levinson (1987) argue that 
rational agents seek to avoid face-threatening acts (FTAs) altogether or just 
reduce the threat by employing strategies based on a consideration of  the 
want to communicate the content of the FTA, the want to be efficient or urgent 
and the want to maintain the hearer’s face to any degree. Unless the want to 
be efficient or urgent is greater than the want to maintain the hearer’s face to 
any degree, a speaker will want to minimize the threat of the FTA. Brown and 
Levinson (1987) observe that “in the context of the mutual vulnerability of 
face, any rational agent will seek to avoid the face threatening acts, or will 
employ certain strategies to minimize the threat” (p. 68). If the speaker 
decides to do the FTA, he might go either on- or off- record. An act is on-
record if there is just one unambiguously attributable intention with which 
witnesses would concur (ibid). Sometimes an actor may do an act baldly, 
without redressive action. This is when the act is done in the most direct, 
clear, unambiguous and concise way possible.  By choosing to do an FTA 
baldly, a speaker potentially gets credit for being honest, outspoken; avoids 
being misunderstood or seen to be manipulative (ibid).  A face threatening act 
will be done baldly if the speaker does not fear retribution from the addressee.  
 




Brown and Levinson (1987) argue that rational agents seek to avoid 
face-threatening acts (FTAs) altogether or just reduce the threat by employing 
strategies based on a consideration of  the want to communicate the content 
of the FTA, the want to be efficient or urgent and the want to maintain the 
hearer’s face to any degree. Unless the want to be efficient or urgent is 
greater than the want to maintain the hearer’s face to any degree, a speaker 
will want to minimize the threat of the FTA. Brown and Levinson (1987) 
observe that “in the context of the mutual vulnerability of face, any rational 
agent will seek to avoid the face threatening acts, or will employ certain 
strategies to minimize the threat” (p. 68).  
The best example of a rational agent avoiding to do a face threatening 
act is the omission of Gratiano’s speech in scene one of act five of Mabepari 
wa Venisi which is a Swahili translation of William Shakespeare’s The 
Merchant of Venice. The following is a section of Act 5 Scene 1 showing the 
deletion of Gratiano’s speech in the translation.  
Source text 
Portia: Let not that doctor e'er come near my house! Since he hath got 
the jewel that I loved, and that which you did swear to keep for me, I 
will become as liberal as you. I’ll not deny him anything I have, No, not 
my body, nor my husband’s bed. Know him I shall, I am well sure of it. 
Lie not a night from home. Watch me like Argus. If you do not, if I be 
left alone, now, by mine honour—which is yet mine own— I’ll have that 
doctor for my bedfellow. 
Nerissa: (to Gratiano) and I his clerk. Therefore be well advised How 
you do leave me to mine own protection. 
Gratiano: Well, do you so, let not me take him then. For if I do I’ll mar 
the young clerk’s pen. 
 
Target text 
Poshia: Asije wakili huyo kribu na nyumba yangu: Kwa kuwa anacho 
kito ambacho nilikipenda, Na ambacho uliapa kuwa utanitunzia, 
NItakuwa mkarimu, kamawe ulivyokuwa; Na kushindwa kumhini cho 
chote nilicho nacho.Wala siyo mwili wangu, wala kitanda cha bwana: 




Nichunge vizuri sana, - La usiponichunga, ukiniacha peke yangu, Kweli 
kwa heshima yangu (ambayo bado ni yangu) Tajikuta nina huyo daktari 
kitandani. 
Nerissa: (Kwa Gratiano) Na mimi kwa mwandishi wake; kwa hiyo fikiri 
sana jinsi unavyoniacha bila kuniangalia. 
Antonio: Maskini ndimi chanzo cha magomvi yote haya. 
Nyerere, the translator of The Merchant of Venice into Swahili 
(Mabepari wa Venisi) was the first president of the republic of Tanzania. 
Nyerere is remembered in respect because of his love for service to humanity, 
especially the people of Tanzania. His philosophy of education for self-
reliance was demonstrated during his teaching life. While teaching in Tabora 
in the year 1964, Nyerere is reported to have said that “the educated man is 
not important in himself, his importance lies in what he can do for the 
community of which he is a member” (Fouere, 2015, p. 66). This underscores 
his value for community service shows the importance of community service, 
a task he fully undertook as the first head of state of the Tanzania. And in 
recognition of the important role he played in serving the people of Tanzania, 
he was referred to as “Baba wa Taifa” (the Father of the Nation) (Molony, 
2014, p. xvi). As such, Nyerere had to use language like a father to his own 
children. By this is meant the fact that he had to be careful with his choice of 
words in all of his public engagements including translation.  
This is after the court proceedings in which Antonio is saved by Portia 
disguised as the young judge. Antonio has come to Portia’s home and is 
welcomed but the conversation is interrupted by Nerissa’s quarrel with 
Gratiano. Nerissa is angry because Gratiano has given the wedding ring 
which she gave him to a "judge's clerk. Portia tells Gratiano that how wrong 
he was to give away his "wife's first gift" and also says that Bassanio would 
not give away the ring which she gave him. In anger, Gratiano tells Portia that 
Bassanio gave away his wedding ring to the "judge that begg'd it," just as he, 
Gratiano, gave his ring to the judge's clerk. The two wives pretend to be in 
both shock and anger, vowing never to sleep with their husbands until they 
see their wedding rings again.  
In the above section of the play, Bassanio begs Portia for 




indebted to. Portia is not convinced because she suspects that Bassanio gave 
the ring to another woman. In revenge, Portia promises to be unfaithful by 
offering the said worthy man anything she owns, including her body or her 
husband’s bed. Nerissa tells Gratiano that she will not hesitate to be unfaithful 
with the judge’s clerk to whom Gratiano gave Nerissa’s gold band. The 
sequence of the conversation clearly shows that Nerissa is addressing 
Gratiano. However, in the translation, Nerissa is shown to be speaking to 
Gratiano but Gratiano’s speech is left out. Mulokozi, thinks that Nyerere may 
have left out Gratiano’s speech because of its inappropriate connotations:  
Nikaona kwamba kaukataa kwa sababu za kimaadili zaidi, kwamba 
yeye kwa mtazamo wake, Waswahili hawataukubali msitari huo 
kwakuwa ulikuwa unazungumzia “sexual connotations”. Hio kalamu 
ilikuwa inawakilisha kitu kingine (Gloss: I found out that Nyerere 
omitted the line because of ethical considerations. That in his view, the 
Swahili people would not accept the line in his translation because it 
had sexual connotations. That pen was representing something else) 
It is assumed that Julius Nyerere knew what would have been accepted or 
rejected by the Swahili speaking people he was targeting with his translation.  
It is quite probable that Nyerere thought that the target audience would not 
have found it appropriate for a person of the caliber of the head of state, a 
person they regarded as the Father of the Nation, to have a line like that in his 
translation. That would have dented the respect the people of Tanzania had 
for him. On the other hand, may be Nyerere thought that the readers would 
have found the line offensive had it been included in the translation.  Mulokozi 
thinks that because Shakespeare used euphemism in his text, The Merchant 
of Venice, it would have equally been appropriate for Nyerere to use 
euphemism in his translation rather than do away with it completely: “hata 
angetumia kalamu, ingekubalika kwa sababu ni tafsida (Gloss: Even if he 
would have used the word “pen” in his translation, it would still be accepted 
(MM, 13th Feb, 2014). 
More often than not, translators translate the content of the face 
threatening act. Nothing is untranslatable anyway. The real task of translation 
is determining how to maintain the positive face of the audience while at the 
same time enhancing the translators’ own public image. Nevertheless, Swahili 




demands that the sender puts his/her own interests (including the interest to 
be efficient or urgent) behind the recipient’s interest (including positive face 
wants).  The main task, however, is to determine the strategy to translate the 
face threatening act in a way that maintains the readers’ positive face wants. 
If the speaker decides to do the FTA, he might go either on- or off- 
record. An act is on-record if there is just one unambiguously attributable 
intention with which witnesses would concur (p.68-69). Sometimes an actor 
may do an act baldly, without redressive action. This is when the act is done 
in the most direct, clear, unambiguous and concise way possible.  By 
choosing to do an FTA baldly, a speaker potentially gets credit for being 
honest, outspoken; avoids being misunderstood or seen to be manipulative 
(ibid).  A face threatening act will be done baldly if the speaker does not fear 
retribution from the addressee. Since Swahili literary translators are bound by 
the communication expectations in Swahili, they have to find strategies to 
translate what is clearly not acceptable in a manner that gives positive face to 
the translation readers. Henceforth, this chapter uses data from Othello, the 
Swahili translation of Shakespeare’s other play, Othello, translated by 
Iribemwangi and Ayub Mukhwana.  
7.3 Translation of Face Threatening Acts in Othello 
 
The play is the tragedy of Othello, the Moor, a highly respected soldier 
of North African decent and the general of the army of Venice but considered 
an “outsider” due to his race. He marries Desdemona, a beautiful and 
accomplished young Venetian woman, against her father’s approval. The 
villain, Iago, is a soldier working with Othello who wants to be Othello’s deputy 
but was passed over for Cassio, a loyal soldier but with a drinking problem. 
Iago is then driven by bitterness and anger to destroy everything Othello 
values.  
Shakespeare’s Othello has been the subject of many interpretations, 
some very questionable. I will not wade into the entanglements of judging the 
soundness or otherwise of these interpretations for two reasons. First, 




Reader-Response Theory). Second, it will be very difficult to disentangle 
oneself from such complexity when one sets foot therein. For the purposes of 
this thesis, suffice to note that William Shakespeare’s play Othello is a tragedy 
of passion at the centre of which is the sexual chemistry between Othello and 
the sensuous Desdemona which eventually destroys both of them.  
Shakespeare presents Othello as a middle-aged man with a paradox of 
qualities that lead to his tragedy. For an example, Harold Bloom (1998) says 
“Othello’s superb professionalism is at once his extraordinary strength and his 
tragic freedom to fall.  Desdemona… falls in love with the pure warrior in 
Othello, and he falls in love with her love for him, her mirroring of his 
legendary carrier” (Bloom, 1998, p. 448). A careful reading of the Othello 
shows that Othello’s strength lies in his profound prowess as a military 
commander while susceptibility to deception is his greatest weakness. How 
ironical? That aside, the way Othello describes how he and Desdemona came 
to marry proves that he is naive not only on marriage but also on the intimacy 
that marriage requires.  The cunning Iago notices the boss’ weakness and 
exploits it very well to scheme his ruin. The plan works perfectly and 
eventually ensnares the vulnerable Othello. It all starts when Iago tells 
Brabantio, Desdemona’s father, a very noble man and a senator in Venice, 
that his daughter, Desdemona, is married to Othello. This is intended to 
create an impression that he (Othello) took her (Desdemona) against her will, 
a very serious allegation against Othello with the expected outcome being 
Othello’s automatic demotion. Iago hoped to take Othello’s place after winning 
the favour of the senator. Things turned out differently because Desdemona 
confessed that she followed Othello out of her true love for him. Iago then 
decides to implant a false sense of jealousy in Othello by exploiting Cassio’s 
drinking problem and his escapades with Bianca, a sex worker. This works 
well. Othello hates both Desdemona and Cassio. He decides to kill his wife 
while Iago sets to make sure that Cassio is murdered.  
This chapter asserts that translating a 17th century play in the 21st 
century makes literary translation even more difficult for any translator. The 
greatest challenge lies in the profound language and cultural differences. 




English which is different in construction and cadence from modern English. 
(Wagner, 2010, p. xxix) observes that Elizabethan English had no official form 
hence, dialects could be freely used in all contexts. Most important is the fact 
that the spelling lacked consistency: words could be spelled as they were 
pronounced. The outcome of this was the proliferation of as wide spelling 
variations as there were in pronunciation. The reality of language dynamism 
does not help matters at all. So much has changed with time. As expected, 
some Elizabethan words have acquired new meanings or fallen out use 
altogether.  
 
 Iribemwangi says: 
Shakespeare hakutumia Kiingereza kinachotumika kwa sasa. Tulihisi 
kwamba si muhimu kutumia Swahili cha kale kwa sababu tunaandikia 
hadhira iliyopo sasa. Jambo gumu sana lilikuwa kuelewa maswala ya 
Kiingereza cha wakati huo na kuyaweka katika Swahili cha sasa 
pasipo kupoteza maana na iliyokusudiwa na mwenyewe Shakespeare. 
Swala lingine liikuwa linahusu utamaduni. Wakati ule Shakespeare 
alitumia maneno kama kuapa amabayo hayatumiki tena katika 
Kiingereza kwa hivyo ilikuwa lazima tuelewe kwamba neno hilo 
lilitumiwa kwa kuapa, matusi ama kwa kukasirika. Labda wakati ule 
lilikuwa matusi kwa kulingana na utamaduni wa wakati ule lakini wakati 
huu halitumiki ama halitokei kuwa la kukasirisha. Gloss: Shakespeare 
did not use modern English. We felt that it is not important to use old 
Swahili because we were writing for the present audience. The most 
difficult thing was to understand how the old English and to translate it 
into the modern Swahili without losing the meaning as intended by 
Shakespeare. Another issue is about culture. Shakespeare used some 
swearing words which are no longer in use in the modern English. Our 
task was to understand what a word was used to mean those days: 
swear, insult or anger. Perhaps a word was obscene then according to 
that culture but today it is not obscene today 
Nowadays, modern books and Websites place the original Shakespearean 
text side by side with a “translation” in modern English to help readers better 
understand the meaning. An example is the Oxford School Shakespeare 
which the translators used as a source text. The Oxford School Shakespeare 
is an acclaimed edition especially designed for students, with accessible on-
page notes and explanatory illustrations, clear background information, and 
rigorous but accessible scholarly credentials. In this edition of Othello, 




been expanded; reading lists have been updated, and include websites; and 
the classroom notes have been brought in line with recent practice. There 
have been efforts to make the texts easy and comfortable enough for wider 
readership.  
Even with a cursory reading of Shakespeare’s Othello, one can notice 
the extensive and varied sexual element in the text, a general characteristic of 
the 17th Century Shakespearean works ((Williams, 2006, p. 1). Williams 
asserts that Shakespeare’s authorial identity was bound up with the use of 
sexual language and treatment of erotic themes (ibid).  
The Swahili cultural context requires that a translator uses tact to express the 
kind of sexual expressions as contained in Othello (see Beck and Vierke). 
Speaking of literary translation into Swahili, Zaja Omboga claims that “lugha 
inayokiuka maadili ya hadhira fulani, kama vile lugha ya ngono au mambo 
yanayohusiana na ngono, lazima iondolewe (gloss: language which can be 
deemed to be contrary to the expectations of the readers, e.g., explicit sexual 
language, should be removed).  
From the foregoing, this chapter argues that the need to deodorize off 
color language through translation is such an important issue that determines 
how the translated text turns out to be. The source text, Othello, shows 
attempts to deal with off-colour language or face threatening acts. For 
instance, as a way to mitigate the threats to face that might have been caused 
by using frankers, Shakespeare uses indirect expressions. As this thesis has 
so far asserted, it is the meaning that has to be translated and that doing 
anything else is to nurture incomprehensibility in the translated text. This 
chapter is about how decisions made in relation to the translation of source 
text politeness (negative or positive) into the target text could be used to 
describe the outlook of a given translated text. From what Iribemwangi says 
about the manner of translation, it makes sense to say that the translators 
translate the text in a way that it meets the linguistic expectations of the target 
audience by respecting their face wants.  





This research has not encountered any case of bald on-record 
translation decisions in the translations under study. Where translators have 
done face threatening acts on record, then some ‘redressive action’ is used. 
Brown and Levinson (1987) use the phrase ‘redressive action’ to mean action 
that ‘gives face’ to the addressee i.e., an action that attempts to counteract 
the potential face damage of the FTA by doing it in such a way, or with such 
modifications or additions, that indicate clearly that no such face threat is 
intended or desired, and that the speaker in general recognizes the hearer’s 
face wants and him/herself wants them achieved (p.69-70). Here are 
examples of some FTAs done on record with some redressive action. 
The first act of the Swahili translation of Othello is about Iago’s well calculated 
plan to destroy Othello who has appointed Michael Cassio to be his deputy. 
Iago tells Brabantio, a senator, that his daughter (Desdemona) has eloped 
with the Moor (Othello). This way Othello will look like a thief who has stolen 
the senator’s most valuable possession. The following is Iago’s speech.  
1a). Iago: Even now, now, very now, an old black ram is tupping your white 
ewe. Arise, arise. (1.1.89-90) 
b).Iago: Hata sasa, sasa, sasa hivi, kondoo dume jeusi na zee lajamiana na 
lako jeupe la kike. Inuka, inuka. (1.190-95) 
Othello is said to be ‘tupping’ Desdemona. According to the glossary in the 
source text, “tupping” means ‘copulating with, in relation to sheep’. In fact, the 
word “tuping” is a verb form of the word ‘tup” which means a male sheep or 
ram (n.d.-a).  In this context, Iago means that the old black Othello has 
attacked and taken advantage of the white Desdemona which is like a beast 
attacking and mounting an innocent and pure girl. With this imagery, Iago 
intends to annoy Brabantio so much that he would want to ruin Othello's 
marriage, military career, and reputation in Venice. It is clear that Iago is 
metaphorically referring to Othello and Desdemona. However, rather than use 
names, the translators do a literal translation: kondoo dume jeusi na zee 
lajamiiana na lako jeupe la kike. This chapter notes that the translation of 
“tupping” as “jamiiana” shows that the translators in fact wanted to be on 
record. This is because “jamiiana” actually refers to the sexual intimacy 




readers’ interpretation away from animals to people. For the adherents of 
linguistic equivalence, though, it is an error that arises from the translators’ 
lack of thorough terminological grasp. The result down this route is clear: 
clinging to the argument of how wrong the translators are! On the contrary, 
this whole thesis, and this chapter in particular, refrains from debunking such 
positions and instead sees the translation decision at this point as motivated 
by the need to satisfy face wants.  
Another example of doing an FTA on record with redressive action is 
the use of the word “kahaba” in the Swahili translation of Othello. In the 
following excerpt, Iago suspects that his wife (Emilia) has a sexual 
relationship with the Moor (Othello). Out of this suspicion, he refers to women 
as “housewives in their beds” who “go to bed to work”. In other words, women 
are not faithful and should not be trusted because they pretend to be what 
they are not. Here is Iago’s description of women. 
Iago: Come on, come on: you are pictures out of doors, bells in your 
parlours, wild-cats in your kitchens, saints in your injuries, devils being 
offended, players in your housewifery, and housewives in your beds. 
Nay, it is true, or else I am a Turk: you rise to play and go to bed to 
work.... (2.1. 109-115) 
Iago: Acha, acha; nyie ni picha mkiwa nje, kengele kwenu sebuleni, 
magwagu jikoni, watakatifu mnapoteta, ibilisi mnapokosewa, walaghai 
katika uasherati, na makahaba vitandani mwenu... La; ni kweli, lau 
sivyo mimi ni mzushi: unaamka kucheza, kazi ukafanya kitandani.... 
(2.1. 121-124) 
Reference to all women in this sense is not acceptable. The term 
“housewives” means “hussies” or “prostitutes”, no wonder Iago says they “go 
to bed to work”, work as prostitutes. This means that women do their trade in 
bed, i.e., prostitution. The translators used the word “makahaba” for the 
source text one “housewives”. The word “makahaba” is actually the Swahili 
word for “prostitutes”. There is only one unambiguous interpretation of the 
word “makahaba” hence, the face threatening act has been done on record. I 
will shortly explain how it is with redressive action. However, it is important to 
point out that Iribemwangi and Mukhwana translate words such as “whore”, 





Othello: Villain, be sure thou prove my love a whore (3.3.356) 
Othello: Laghai, hakikisha umethibitisha kuwa mpenzi wangu ni 
kahaba (3.3. 397-p.77) 
Iago accuses Desdemona of having an affair with Michael Cassio and 
in his anger, Othello asks Iago to prove the allegation that Desdemona is a 
whore. According to Dictionary.com (n.d.-b), the word “whore” refers to   a 
woman who engages in promiscuous sexual intercourse, usually for money. It 
has the same meaning as “prostitute”, “harlot” and “strumpet”. In Swahili, a 
person who engages in sexual intimacy for money is called 18“malaya” or 
“kahaba”. Of the two, “kahaba” is the word considered a bit “mild” and so is 
preferred to “malaya”. For this reason, the translation of “strumpet”, “whore”, 
“harlot”, and “prostitute” as “kahaba”, is doing a face threatening act on record 
but with redressive action. This is to say that Iribemwangi and Mkhwana are 
determined to make the meaning explicit but not in the manner that would be 
considered inappropriate. In other words, the translators know that there is 
only one way that readers can interpret the word “kahaba” but have to do it 
anyway. This translation decision minimises the face threat by indicating to 
the readers that some of their face wants are satisfied hence, positive 
politeness. What this means is that the translators are aware of the need to 
respect the face wants of the target readers.  The following excerpt shows the 
translation of “strumpet” and “whore” as “kahaba”.  
Othello: Was this fair paper, this most goodly book, made to write 
“whore” upon? …O thou public commoner! …imprudent strumpet! 
(4.2. 70-85) 
Desdemona: By heaven, you do me wrong.  
Othello: Are you not a strumpet?                                                                                                                           
Desdemona: No, as I am a Christian. If to preserve this vessel for my 
lord from any other foul unlawful touch, be not to be a strumpet, I am 
none. 
Othello: What! Not a whore?  
 
 
18 Malaya, meaning “worthless” is the Swahili word for a sex worker and is always used 
derogatorily. The term may have been derived from the dark brownish-red garnet stones 
found in Eastern and Central Africa that were considered valueless and were discarded in 
favor of the more richly colored pyrope and rhodolite garnets, Umalaya refers to the act of 




Othello: Wewe si kahaba? 
Othello: Je karatasi hii safi, hiki kitabu kizuri Zaidi kiliundwa kiandikwe 
uchafu…Maskini, jamvi la wageni! ...kahaba jeuri! 
Desdemona: Hapana, kwa kuwa mimi ni Mkristo. Ikiwa kukitunza 
chombo hiki kwa ajili ya bwana wangu, kisiguswe na yeyote 
asiyeruhusiwa kisheria si ukahaba, basi mimi siye.  
Othello: Nini! Si kahaba? 
Another example of a translation in which a face threatening act is 
done off record, is the translation of the words “whore” and “whoring” 
as “fasiki” and “ufasiki” respectively.  
a) Emilia: A halter pardon him and hell gnaw his bones! Why should he 
call her whore? Who keeps her company? (4.2.136) 
 Emilia: Atiwe kitanzi, na jehanamu igugune mifupa yake! Mbona 
amwite fasiki? (4.2.155) 
b) Iago: This is the fruit of whoring. Prithee, Emilia. Go know of Cassio 
where he supped tonight (5.1.116). 
Iago: Haya ndiyo matunda ya ufasiki. Tafadhali, Emilia, nenda 
ukaulize alikokula chajio Kasio usiku wa leo (5.1.128). 
According to the (‘Swahili Etymological Dictionary | Andras Rajki - 
Academia.edu’, n.d.),  “fasiki” is the Swahili word for an immoral person and 
“ufasiki” means immorality. Considering that the word “whore” has been 
translated as “kahaba” as discussed above, the use of fasiki and ufasiki can 
be explained as an off record face saving strategy. This is because, 
immorality which is what ufasiki means, is a general term that covers different 
types of immoral behaviour. Whoring or prostitution is therefore one type of 
immorality. In this regard, the words “fasiki” and “ufasiki” are hypernyms 
(superordinate terms) whose meanings cover “kahaba” and “ukahaba” 
respectively.  
7.3.2 Doing FTAs Off-Record  
 
A face threatening act may also be done off-record. This is when there 
is more than one unambiguously attributable intention so that the speaker 
cannot be held to have committed him/herself to one particular intention 
(Brown and Levinson, 1987, p.69). In other words, the speaker leaves 
himself/herself an ‘out’ by providing a number of defensible interpretations. 




interpretation of the act. Thus if translators want to translate an FTA, but want 
to avoid responsibility for doing it, they can do it off-record and leave it to the 
readers/audience to decide how to interpret it. Off-record expressions are 
essentially indirect uses of language such as metaphor and irony, rhetorical 
questions, understatement, tautologies and all kinds of hints to what a 
speaker wants to communicate, without doing so directly (ibid). In this way, 
the meaning is negotiable.  In order to construct an off-record translation, a 
translator uses an expression that is either more general (contains less 
information in the sense that it rules out fewer possible states of affairs) or 
actually different from what one means (intends to be understood). In either of 
these cases, readers must make some inference to recover what is intended 
(ibid).  A FTA, that is translated off record, portrays a translator as tactful, non-
coercive; avoids responsibility for the potentially face-damaging interpretation; 
and runs less risk of his/her act being the subject of ‘gossip biography’ that 
other people may keep of him/her.   
Although Brown and Levinson (1987) posit that the actual processes 
that lie behind the comprehension (and thus the production) of indirection in 
language are not well understood, they believe that indirection involves a two 
– stage process: first, a trigger which serves notice to the addressee that 
some inference must be made and second, some mode of inference derives 
what is meant (intended) from what is actually said (p.211). According to 
Brown and Levinson, some violation of a Gricean maxim is a very plausible 
candidate for a trigger. However, the kind of inference involved remains 
scrappy. (Lakoff, 1975) is in favour of 19semantic entailment; (Searle, 1975) 
favours 20inductive reasoning while (Atlas & Levinson, 1981) root for practical 
reasoning. However, what is of critical importance are the premises used to 
arrive at the inference itself. I believe, like Brown and Levinson, that the 
reconstructed motive leading the translator to be indirect in the first place, is 
key. Of course, it can be said that this research is indirectly concerned with 
 
 
19 A semantic principle that under certain conditions the truth of one statement ensures the 
truth of a second statement.  
 
20 Inductive reasoning is reasoning in which the premises seek to supply strong evidence for 




the motives behind the translators’ decisions. This chapter argues that 
politeness is partly responsible for some of the translation shifts or 
indirectness in literary translation.  
Off-record strategies of indirection are usually context dependent. 
Besides that, they are, in a way, on-record. This situation arises because the 
clues to the interpretation of the off-record strategies of indirectness add up to 
only one really viable interpretation in the context. Brown and Levinson have 
argued that the off-record status of any utterance depends on the viability of 
the response the speaker gives in case s/he is challenged to say why s/he 
has done the face threatening act. This may be possible in a face-to-face 
interaction. In written communication such as literary translation, not all 
readers can have the opportunity to challenge translators on why they 
translated as they did. Consequently, therefore, the degree to which a 
translation is off-record is dependent on the viability of another interpretation. 
Needless to state it here, the vulnerability of mutual knowledge (the difficulty 
of ‘knowing’ what is inside anyone else’s head) can make indirectness very 
elusive. What may be indirectness to one person may actually be the opposite 
of another.  Thus, context remains key in analysing indirectness clues of 
going off-record when doing a FTA.  
In scene one of the first act of Othello, Iago tells Brabantio that his 
daughter (Desdemona) is making love with Othello: 
Iago: Zounds, sir, you are one of those that will not serve God if the devil bid 
you. Because we come to do you service and you think we are ruffians, you’ll 
have your daughter covered with a Barbary horse; you’ll have your 
nephews neigh to you, you’ll have coursers for cousins and jennets for 
Germans!(1.1.109-114) 
Iago: Salaala, bwana; wewe ni miongoni mwa wale watakaokufuru kwa 
kuandamwa na ibilisi. Kwa kuwa tumekuja kukutumikia na uanatuchukulia 
kuwa majambazi, utakuja kumpata bintiyo ametwaliwa na farasi wa Kiafrika, 
wazawa wako wote watakuwa weusi kama farasi wa Kiafrika. (1.1.117-122)   
The phrase “covered with” means ‘mated with’ while the “Barbary 




for horse-breeding. The utterance, therefore, means that Desdemona and 
Othello “are making love” and the outcome is going to be the neighing 
nephews, coursers (racehorses) as cousins and jennets (mules) for Germans 
(blood relations). From its meaning, the phrase is, therefore taboo or off 
colour. The translation provides the word “ametwaliwa” (“has been taken”) 
as the translation of “covered with”. Literally, this means that Desdemona has 
been taken by or eloped with Othello. This translation makes an indirect 
reference to sexual intimacy by the mention of the descendants as a result of 
the marriage. Readers have to apply the context and their knowledge of 
marital affairs for them to conclude that there is sexual intimacy involved. The 
word “ametwaliwa” is a euphemism for the sexual intimacy between 
Desdemona and Othello hence, the face threat has been done off record.   
Iago tries to explain the reason for his noise at that time of the night by 
saying that he only came to tell Brabantio that his daughter and the Moor “are 
now making the beast with two backs” . According to glossary in the 
source text, “making the beast with two backs” means ‘sleeping with” 
(1.1.116-118). In other words, Othello and Desdemona “are now making a 
baby”. In the translation, bintiyo na mtu mweusi wanajuana (1.1.124-125), the 
word wanajuana, whose root is “kujua” (meaning ‘to be acquainted with’) is 
used. One may In Swahili, one may ask “mnajuana (Do you know each 
other)?” One important thing to note is the fact that the Swahili word “juana” 
has come to be associated with sexual intimacy due to the closeness between 
the parties involved in love making. As a result of this connotation, some 
Swahili speakers are very careful with the way they refer to acquaintance 
among people. For example, rather than ask if people are acquainted with 
each other (“wanajuana”), they use the word “mwafahamikiana” which 
basically means “acquainted with”. In politeness terms, the use of the word 
“juana” shows an intention to communicate the FTA off record. The decision 
to avoid using another Swahili word that directly means making love shows 
that the translators do not want to appear confrontational. They want their 
translation to be approved. In addition to that, it is also sensible to make the 
argument that Iribemwangi and Mukhwana attempt to reduce the sexual 




translation. “The beast with two backs” is a derogative reference to the child 
that Desdemona could conceive as a result of her sexual intimacy with 
Othello. Not offering a translation of the negative descriptive term, ‘beast”, 
could be regarded as a decision of not doing the face threat at all. This 
strategy to reduce the long stretch of words (“are now making the beast with 
two backs”) into just one word (wanajuana) is the kind of implicitation that this 
chapter argues as aimed at taking care of face for the readers.  
In the third scene of act two of Othello, Iago tells Cassio that Othello 
and Desdemona have not yet consummated their marriage:  
Iago: Not this hour… he hath not yet made wanton the night with 
her; and she is sport for Jove……And, I’ll warrant her, full of game. 
(2.3. 15-19) 
Iago: Bado hawajajuana usiku wa leo; naye yuapendeza mbole ya 
mungu wa mapenzi…Na nadhani pia anapenda mchezo wa mapenzi… 
(2.3.17-21)                                                                                                                                                                  
By ‘make wanton the night with her’ Iago means that Othello has not yet 
enjoyed the pleasure of the night. This is reference to the consummation of 
their marriage. This understanding is enforced by the phrase ‘sport for Jove’. 
The source text glossary provides that Jove was king of the classical gods 
and was famous for his sexual adventures. In this context, Othello is referred 
to as Jove, no wonder the target text uses the expression ‘mungu wa 
mapenzi’ (god of love). This metaphorical reference of Othello as god of love 
gives the impression that he is sexually adventurous. The target text 
expression used is ‘hawajajuana usiku wa leo’ which also uses the word 
‘kujuana’. But Iago says that Desdemona is ‘full of game’. This is the game of 
love. We know that the game of lave is a polite way of referring to sex. This is 
why the translators use the phrase ‘mchezo wa mapenzi’ another indirect way 
of referring to sex in the Swahili culture. 
The word “kujuana” is used in the same sense as the translation for 
“the act of sport” (2.1. 219-224). The “act of sport is explained as “sexual 
intimacy”.  However, Iago says that Desdemona’s blood will be  dull which 
means that she will have no desire for the Moor once the passion for ‘the act 
of sport’ (sexual intimacy) wanes which is translated as damu yake kupoa 




intimacy). This implies that after getting involved with Othello sexually, 
Desdemona’s desire for Othello will diminish.  
When Cassio talks about Othello’s love making night with Desdemona, 
whom he has taken for a wife, he uses the phrase “make love’s quick 
pants…” (2.1.80). According to the explanatory notes, “to make love’s quick 
pants” means “the sighs of pleasure during love making”. The translators 
translate that expression as “wakumbatiane kimapenzi…” (2.1.87) meaning 
“to embrace romantically”. In the light of Brown and Levinson’s 1987 face 
saving model of politeness, the translators have made the first decision: do 
the FTA.  A critical analysis of the target text expression (“wakumbatiane 
kimapenzi) shows that the act is off record. This analysis is reached on the 
basis of the meaning of the translation. The translation is on the embracing, 
which is described as being romantic, but it says nothing about “the sighs of 
pleasure during love making”. Rather than revealing the meaning of the 
source text expression, it offers a broad meaning which may also include the 
source text expression in question through inference. This does not make the 
translators’ intended meaning clear and so the readers cannot accuse the 
translators of having been impolite at all.  
In this thesis, translation is viewed as public communication in which 
the translator is to do everything within his/her ability to reduce face threats 
associated with the undesirability.   
However, the literary translator has to be very careful not to create a totally 
incomprehensible translation in his/her endeavour to avoid the face threats. 
The translation of “cod’s head for the salmon’s tail” as (“kichwa cha 
chewa na mkia wa salmoni” in the Swahili version of Othello is a case in 
point.  
Iago: Bade her wrong stay, and her displeasure fly; she that in wisdom 
never was so frail to change the cod’s head for the salmon’s tail; she 
that could think and ne’er disclose her mind: sees suitors following and 
not look behind (2.1. 150-154). 
Iago: Yeye ambaye kwa busara hakuwa mjinga kubadili kichwa cha 
chewa na mkia wa salmon; afikiriaye lakini asiweke wazi fikira zake, 




In this excerpt, Iago is talking with Emilia, his wife, and Desdemona. He 
is giving a description of a good woman upon a request by Desdemona. 
According to the statement, a good woman is wise and never so ‘frail to 
change the cod’s head for the salmon’s tail’. In Swahili, “cod” and “salmon” 
are types of fish known as “chewa” and “salmoni”, respectively. However, 
Shakespeare uses “cod’s head and the salmon’s tail” with sexual overtone. 
Although cod is a sea-fish, it is also slang for the male sexual organ. Salmon 
is a fish found in some British rivers and “tail” is used in the same way as 
cod’s head. The actual meaning of both of these phrases is a face threat not 
only to the readers of the translation but also to the translators and definitely 
has to be dealt with tactfully in translation.  By using “kichwa cha chewa na 
mkia wa salmoni” in the translation, Iribemwangi and Mukhwana made a 
literal translation which does not have the same meaning as that of the slang 
used in the original. In other words, it is not a translation of the meaning of the 
source text slang. There is a very slim chance, if any at all, that readers of the 
translation will be able to make the same meaning out of the translation as 
that of the source text slang. This is to say that the translation of the slang is 
off record. This means that despite the fact that the translation has been 
done, there is no one clear interpretation that can be attributed to it.  
Ambiguous as it may be, the translation takes care of the face wants of the 
readers. No one can accuse Iribemwangi and Mukhwana of using sexually 
explicit language even though they might be blamed for creating 
meaninglessness in the text. What this says of literary translation is that it is, 
as a matter of fact, a purpose driven exercise. Translation decision making is 
determined by what the translator prioritises. In this particular instance, the 
need to give face is more than the need to be faithful to the meaning of the 
source text slang.  
Below is a literal translation of another sexually explicit expression. 
Othello: Pioneers and all, had tasted her sweet body. (3.3.343 
Othello: Wenye vyeo vya chini na wote, wangeuonja mwili wake 
mtamu. (3.3. 383-384) 
In the above extraction, Iago has succeeded to make Othello believe 




wishes that pioneers and all, had tasted Desdemona’s sweet body without his 
knowledge which is to say that it would have been fine if the strangers had 
tasted Desdemona’s sweet body without his knowledge of it. In other words, it 
hurts Othello more to know that Casio has also tasted Desdemona’s body. 
Tasting a woman’s body is to ‘have a sexual relation with a woman’. For the 
source text expression, Iribemwangi and Mukhwana give a literal (word-for-
word) translation: “wangeuonja mwili wake mtamu” which is supposedly 
means “to be sexually intimate with Desdemona”. In a literal sense, “kuonja” 
(to taste) is about eating. Then tasting Desdemona’s body is to eat her. Since 
human cannibalism is not common in the East African region, readers are 
likely to ask themselves as to what the expression means. From a Relevance 
Theory perspective, making use of the context within which the expression is 
used can be helpful in making sense of the expression (Error! Reference 
source not found.. Owing to the fact that human cannibalism is not a 
common phenomenon in the contemporary Swahili speaking world, readers of 
the Swahili Othello are expected to  realise that “kuonja mwili” has nothing to 
do with eating a body in the literal sense. In terms of the face saving model of 
politeness, Iribemwangi and Mukhwana have done the face threatening act off 
the record.  
7.4 Conclusion 
 
This chapter has focused on the notion of politeness especially the 
maintenance of face wants through the translation of off color language in 
Swahili literary translations. From this, several conclusions can be made. 
First, literary translation is a type of translation which is distinguished from 
other translation in general because it reflects the imaginative, intellectual and 
intuitive writing of the source text author. It is, thus, not and it can never be, 
the translation of linguistic forms. Instead, it is the meaning that is to be 
translated.  
 
Second, thanks to the linguistic uniqueness of literature, translators have 
freedom for subjectivity in the manipulation of source texts through translating. 




translate as you like". Literary translators do not have the freedom to 
manipulate language the way they want. Their actions are always constrained 
by social norms. So, much as they may probably want to express themselves 
without impediment, to meet their negative face wants, Swahili literary 
translators have to obey the conventional communication norms within the 
target culture. This means that their individual needs are overshadowed by 
those of others. In the Swahili language/culture, the maintenance of positive 
face is a crucial requirement particularly in public communication.  The Swahili 
norms of politeness tell individual members of a community not only how 
everyone else expects them to behave in a given situation, but also how they 
ought to behave. This implies that, in a wide range of choices, Swahili literary 
translators must adopt a specific course of action that is generally accepted 
as “proper”, or “correct”, or “appropriate”.  
Third, Swahili literary translators are concerned about the self-image 
they present to others and also recognize that the translation readers have 
similar face wants.  Translators are also aware that failure to adhere to the 
norms of politeness results into misunderstandings and communication 
breakdown hence, they use translation decisions as means to achieve the 
ultimate objective of maintaining positive face. They consider the effect of all 
translation decisions they make in the course of the translating exercise. The 
data has shown that Swahili literary translators prefer redressive action to 
bald-on-record strategies to translate the so called ‘dirty’ language. The 
reason for this is to counteract the looming threat resulting from using taboo 
language. To this end, Swahili literary translators use off-record strategies 
such as metaphors, euphemisms to express source text taboo meanings. 
Such strategies offer translators the cover of indirectness they need to 
express the off color meanings since they have more than one unambiguously 
attributable intention and the translator cannot be thought to have committed 
him/herself to any one of them. Finally, the notion of politeness is a necessary 
component of human communication, including literary translation, and it can 
be used to explain Swahili literary translation reality.  Some of the shifts in the 
Swahili literary translations are, therefore, an upshot of the choices that 
translators make in order to maintain a positive frame of communication with 




The following chapter summarizes the main findings of this study with 
regard to the research questions and describes the conclusions thereof. It 
also considers the strengths and limitations of the study, discusses the 
implications of the findings and makes suggestions for further research into 
Swahili literary translations.   









The main aim of this study was to investigate shifts in Swahili literary 
translation. Since shifts are inevitable in literary translation, as this study has 
argued, the study was an inquiry into the make-up of Swahili literary 
translations as they exist in the target culture. To achieve this purpose, the 
study commenced from an overriding position that Swahili literary translations 
are complex artefacts whose make up is determined by the process through 
which they come into being and the functions they are intended to serve in 
their target environment. Based on this broad assumption, the study has had 
to do a number of things. First and foremost, in order to cover as many 
aspects of translation as possible, the present study has taken a broad 
prspective of translation: as interlingual/cross-cultural communication driven 
by goals. Specifically, the study has viewed translation as rhetorical 
communication: a process through which a source stimulates a certain 
meaning in the mind of a receiver using verbal and nonverbal messages 2.1.2 
Translation and Communication. This view has in turn had its impact on how 
the study has treated the notion of translation equivalence. While equivalence 
has been the subject of diverse interpretations leading to different schools of 
thought within Translation Studies, this study has looked at it in dynamic 
terms. This is to mean that strict equivalence/fidelity or “sameness” between a 
translated text and its source text counterpart is impossible. Precisely, this 
study has treated translation equivalence as a relative concept which has to 
do with the relational dynamics (Hatim, 2012, p.32) that should only concern 
itself with the communicated messages and not the verbal signs that express 
them. For this reason, the study has argued that this type of equivalence is 
discursive - characterized by analytical descriptions – not an absolute one 
based on rules or satisfactorily reduced to one-word terms such as ‘good’, 




translation can be a duplicate of a source text but it is rather a rewriting or 
manipulation of an original text intended to function in society in a certain way. 
Consistent with this perspective, the study has defined translation as the 
process that involves the creation of a target language message based on a 
source language message according to set expectations (Melby et al., 2014, 
p. 7).  
 The study was built on the descriptive theoretical framework 
which is entrenched within Descriptive Translation Studies (DTS). This 
framework was deemed appropriate for this study because of the nature of 
this research: describing real translation phenomena as they appear in their 
target environment without making value judgements of how they should be. 
According to the descriptive theoretical framework, the ultimate determiner of 
a translation is the social context within which it is produced and exists. This 
implies that a translator chooses translation strategies not because they have 
any worth in themselves but because the translator thinks that they are 
suitable insofar as making the translation meet the concerns of the target 
culture.  
Against the foregoing, the present study has perceived translation 
agents as social actors who are heavily involved in the dynamics of translation 
production. This is to say that translation is about what the people involved in 
it want to achieve through it. In line with this argument, the present study has 
focused on the translation agents (the people behind the translation process) 
with a view to understanding how their agency and translation goals 
determine the make-up of Swahili literary translations. Since translation 
depends on agents, who make choices or decisions in order to achieve 
certain goals, the study has explained the shifts in Swahili literary translations 
by accentuating the role of agents (such as translators, publishers, reviewers, 
readers and the state authorities).  
Ultimately, the present study was concerned with describing: how 
translations and ideas about them relate to the socio-cultuural environment in 
which translations exist in order to answer the question of why translators 




To do this, the research applied several theoretical tools21 to analyse textual 
data22 and extra-textual data23 and the results of the two-step analysis24 of the 
generated data are summarised as below. 
 
textual and extratextua data.  recourse to Polysystem Theory, the study 
has assumed that Swahili literary translations are part of Swahili literature and 
also African literature hence, they do not only happen under the influence of 
sociocultural issues but are also targeted to address some sociocultural 
issues. In other words, this study has taken the spacio-temporal settings of 
Swahili literary translations as important factors in the analysis of the make-up 
of the Swahili literary translations under study. The implication of this is that 
translation agents are not ‘neutral’ actors in the production of Swahili literary 
translations. If they were individuals, then issues in the cultures in which they 
have lived such as education, religion, politics, etc. determine the totality of 
whom they are.  Therefore, the study assumed that the issues that have made 
them influence an individual agent’s mental processes (internal translation 
process). This means that the translation choices that translation agents make 
could be explicable from their cognition. Very closely related to this is the 
external process of translation in which the issues in society determine the 
interests that agents will have on the Swahili literary translations they 
produce. By assuming that translation is a form of communication, this study 
has also held the view that the translations are produced for recipients: the 
target audience. There would really be no point in producing translations that 
no one wants to read. The readers of translations are also members of certain 
societies. In the case of Swahili literary translations, the audience is the 
Swahili speaking community, mainly in East Africa. Having applied the 
Reader-Response Theory, the study has argued that both the readers and the 
 
 
21 Mainly Polysystem Theory, Reader-Response Theory and Relevance and the functional 
theorie of translation like Skopos Theory and Transactarial Action Theory 
22 textual segments of selected Swahili literary translations 
23 including statements from the people involved with Swahili literary translations in different 
ways such as translators, editors, reviewers, government and readers. Genrated through in-
depth interviews 
24 Extra-textual data was first analysed to understand how decisions made at the production 




agents of the Swahili literary translations form an interpretive community, 
which makes it possible that they are able to relate to the same sociocultural 
context hence, can successfully interpret the implications of the shifts in the 
translations.  
   
8.2 Summary of Findings 
 
The findings of the investigation offer corroborative evidence to the 
theoretical positions of this study by affirming that Swahili literary translations 
are complex artefacts determined by the process and skopos. The overriding 
theme in this thesis is that the shifts in Swahili literary translations result from 
the work of translation agents as they perform their agency under the 
influence of socio-cultural issues. This general finding results from the 
following specific findings.  
First, the translation of Things Fall Apart into Shujaa Okwonko 
(Okwonko the Hero) has been shown to be motivated by the need to create a 
memory of Chief Mkwawa of the Hehe. The data has established that the 
translator of Shujaa Okwonko, Clement Ndulute, is a Hehe and that his 
upbringing in the society of the Hehe influenced the way he viewed the source 
text, Things Fall Apart, and eventually its translation. At the time of when he 
translated Things Fall Apart, Clement Ndulute identified with the Hehe fighting 
prowess. He viewed it as heroism. Clement Ndulute claims to have drawn 
similarities between the Igbo people featuring in the source text and the Hehe. 
According to Clement Ndulute, the Hehe are famous for their warfare skills 
almost the same way the Igbo were. Clement Ndulute further claims that 
Okwonko is much like Chief Mkwawa in certain respects. It is believed that 
they both killed themselves to avoid getting arrested and probably getting 
killed by their enemies, the colonial administration. Clement Ndulute claims to 
have seen chief Mkwa in Okwonko and the Hehe in the Igbo. In view of these 
similarities, the translation of Things Fall Apart as Shujaa Okwonko (Okwonko 




their chief, Mkwawa among the Hehe. The translation is therefore a piece of 
relity that lives for generations. 
The thesis has linked the shifts to the aforementioned information 
gathered from the extra-textual data. There are various instances in Shujaa 
Okwonko that specific expressions appear to have been used to express 
heroism. Still from the extr-textual data, the study has found that these 
expressions have the potential of being interepreted as referring to heroism 
(ushujaa) since the target audience and the translator live in the same culture 
and belong to the same interetive community. Therefore, instead of reading 
the transation as ,say mparanganyiko wa mambo (a loose Swahili translation 
of things fall apart) the translation the translation foregrounds a very positive 
side of it, ushujaa (heroism): the quality of being courageous and determined 
to face opposition.  
Heroism is a quality that is appreciated in many places and also 
manifests is demonstrated in many ways. The resilience that Africans showed 
in the fighting colonial powers until their countries attained independence 
despite using inferior weapons, is applauded. In Kenya, Heroes (Mashujaa) 
Day, 20th October. is a public holiday for remembering the heroes of the 
struggle for the independence of the country from British rule. On this day, 
patriotic tunes are played and speeches presented to honor the heroes and to 
celebrate the victory that resulted from their heroism in the struggle..  The 
Zanzibar Revolution Day, which falls on the 12th day January, is another 
example of remembering and celebrating heroism. It is observed in memory of 
the 12 January 1964 when local African revolutionaries overthrew the mainly 
Arab government led by Sultan Jamshid bin Abdullah of Zanzibar. Still in 
Tanzania, 14 October is a holiday for the commemoration of the death 
anniversary of Julius Nyerere, the father of the nation. Nyerere, the first 
president of Tanzania died on 14 October 1999 after a remarkable political 
career that placed Tanzania in the league of other independent African states. 
The world has many of such public holidays when nations celebrate the 
contributions of certain personalities. This study argues that the translation of 
Things Fall Apart into Shujaa Okwonko derives from the fact that society 




now an independent state headed by a democratically elected president, 
traditional chiefs are still there even though only ceremonial among the Hehe. 
The day when a new chief is ordained in Uhehe is usually marked with pomp 
and color and is sometimes graced by the president of the republic of 
Tanzania or by senior government officials.  
The thesis has also shown how the political interests of Fortunatus 
Kawegere and Mwalimu Julius Nyerere played a key role in the translation 
choices they made in translating George Orwell’s Animal Farm as Shamba la 
Wanyama and William Shakespeare’s The Merchant of Venice as Mabepari 
wa Venisi, respectively. In this regard, this thesis has argued that the 
respective convictions of the two translators influenced not only their choice of 
the source texts for translation but even their translation decisions. For 
Fortunatus Kawegere, Shamba la Wanyama is a warning to the people of 
independent Tanzania and even the whole of Africa not to be blinded by the 
promises of the fruits of independence made by the political elites. The 
translation should be seen as asking the target audience not to be satisfied 
with the rhetoric but be watchful to guard their hard won independence. In this 
light, Fortunatus Kawegere is like an activist who wants to stir a reaction 
among the readers of his translation. Without going into the details here, the 
thesis has illustrated this assertion with many linguistic expressions that 
Fortunatus Kawegere used in the translation to make the target audience 
interpret Shamba la Wanyama as a call to action. Mwalimu Julius Nyerere is 
not different insofar as making conscious decisions to translate in a way that 
constrains the target audience to interpret the translation in a certain way. The 
data of this study has established a connection between Julius Nyerere’s 
stand on the issue of capitalism and how he translated Merchant of Venice 
into Mabepari wa Venisi. In line with his Ujamaa ideology, Nyerere wanted to 
portray the fact that accumulation of wealth through unfair means (ubepari) is 
wrong,especially for the people of Tanzania, and make them appreciate his 
ideology of socialism instead. Although no explicit illustrations have been 
idenitified from the body of the text, the fact that the title Mabepari wa Venisi 
(the capitalists of Venice) is a shift from The Merchant of Venice is not to be 




interpret the translation in a manner that it is already different from the source 
tex. It has to be noticed that the source text is about a merchant 
(businessperson) the translation is about mabepari (capitalists) wa Venisi.     
One other finding of the study is the manipulation of a target text in 
order to avoid using face threatening expressions. The translation of William 
Shakespeare’s Othello as Othello by Iribe Mwangi and Ayub Mukhwana 
serves as an example of how politeness is a factor in explaining the shifts in 
Sawahili literary translations. The study has illustrated how the respect for 
face wants leads to the choice of linguistic expressions that reduce the face 
threat or do away with it altogether. In relation to this, the study has argued 
that the translators’ expected status in society relates to how they translate. 
Every society has its own expectations on how individuals should behave, 
including how they use language. The study has shown how, as university 
lectures of Swahili language in Kenya, Iribe Mwangi and Ayub Mukhwana 
were expected to avaoid face threatening language. Further to this, their 
positions as lecturers of the language of their translation suggests that they 
knew how to use it appropriately. Therefore, the study has argued that the 
Swahili translation of Othello has been manipulated to achieve the purpose of 
saving face. This shows that a translator is not just someone who replaces 
source texts with target texts in a mechanical or literal sense. As this thesis 
has shown, there is need for a translator to know how language works among 
the target audience in order to present the target text in an acceptable manner 
devoid of face threatening acts. This is to say that source text  expression that 
are deemed to pose a threat to face expectations in the target language and 
culture are rewritten.  
Last but not least, the study has found that a competition of interests 
dominates the translation production process. The data analysis has revealed 
that the translation agents seek to achieve different interests with the same 
product of the translation process. The whole process from the choice of 
which texts to be translate, how to be translated or even when to be translated 
is determined by the prevailing interests. The data analysis has shown how 
the interactions among the translation agents can be described in terms of 




relation among the agents hence, reveals a kind of power struggle. Further to 
that, the struggle to gain control of the process and push interests through, 
the translation production process indicates the tension surrounding the 
activities within the book publishing industry and between the different 
stakeholders within it. The power struggle is resolved through negotiation and 
obedience to set laws. From the findings, it is deducible that all the translation 
agents play their roles with an ultimate goal of serving the interests of the 
readers. There would, for instance, be no reason for translators to translate 
books if there were no readers to whom they want to make certain texts 
accessible. Therefore, translators take time to analyze the socio-cultural 
needs of the readers and translate literary texts with the aim of meeting those 
needs. As CHAPTER IV shows, publishers are business entities whose main 
interest is to make profits. However publishers have to publish books with 
high chances of making good sales in order to achieve this goal. Like in every 
business, customer satisfaction is key in profit making. Therefore, publishers 
conduct market research in order to determine what kind of books are likely to 
sell in high volumes. In other words, translations that do not meet a 
publisher’s threshold for publication will not be published. It is in this way that 
the power relationship between the translator and the publisher becomes 
clear. The implication of this reality is that the translator is not cannot be 
certain that his/her transltion will be published no matter matter how ‘good’ 
s/he thinks it is.  Another way in which the relationship between the translator 
and the editor is manifested is in the editing. This thesis has shown that, like 
authors, translators would like their manuscripts published in the manner that 
they submit them. This, as the thesis has already indicated, is not always the 
case. The editing process provides the editor a leeway to adjust the 
manuscript, as s/he deems necessary, as guided by the policy of the 
publishing company. The editor is seen as a professional who can analyze the 
market trends and only approves a manuscript for publishing once s/he is 
satisfied that such a manuscript fits the requirements. While it is true that the 
editor may sometimes have to rely on the advice of independent reviewers, 
this thesis has shown in chapter IV that the final decision on whatever 
changes need to be done on the manuscript rests with the editor. In the 




seize control of the translator’s manuscripts hence introduce changes. This 
makes it possible that translators may not be entirely responsible for the shifts 
in Swahili literary translations. 
It is important to note that the book market is state controlled. As this 
thesis has shown in section 4.8, publishers are only allowed to publish and 
sell books that are approved by government agencies to be suitable for sale. 
This implies that it is the government that has the final role in deciding 
whether a translation is to be sold to readers. However, the state is not 
directly involved in the actual translation of the Swahii literary translation. As 
this study has shown, the government only formulates the laws concerning 
the quality of texts to be allowed for circulation in the country. This 
gatekeeping role of the state determines how the publishing companies 
formulate their policies regarding translations. This includes the publishing 
agreements they enter into with translators. As the study has indicated, 
editors will want to take as much control of the manuscript as possible. This is 
informed by the need to minimize the risk of utilizing resources to publish a 
translation that will be turned down by government. constrains editorial 
activities in publishing companies.     
The above research findings corroborate the theoretical assumptions of  
the study: Swahili literary translations are done to address concerns in the 
target culture. The results show that translation is not just a replacement of 
source language textual material with a target language textual material but it 
is about decisions that are guided by interests. In other words, although 
language is an important component in translation, it is not the only factor to 
be considered. Quite importantly, it is issues in specific socio cultural settings 
i.e., both in terms of time and place that eventually determine how language is 
used. 
8.3 Strengths of the Study 
 
The study is important in a number of ways. First, it contributes to the 
development of the study of translation phenomena in East Africa. As this 




on the globe. For instance, the insistence on faithfulness in translation that is 
still prevalent in East Africa is a position that has been overtaken by 
pragmatics in Western countries. Modern thinking about translation 
equivalence has long dropped the view that translation is a replacement of 
source text material in one language with equivalent target text material in a 
different language. Instead, researchers in the Western countries view the 
notion of equivalence as a dynamic relationship between source and target 
texts as determined by more factors than language. This study has built its 
overarching argument on this same thinking hence, it advances the study of 
literary translations in Swahiliphone Africa to areas such as politeness, 
memory and activism. 
Second, the explication of the complex nature of literary translation in 
this study is important. By exploring issues of agency and patronage in the 
process of translation, the study builds the discussion of whether the 
translator should be held entirely responsible for the shifts in Swahili literary 
translations. Concominantly, the study raises the question: who really is a 
translator? Is t the person who translates a certain source text or is it the 
editor who uses his/her previledged position to add or remove parts of the 
manuscript without even informing the translator about it?  
Third, the present study challenges the perception that all that one 
needs to comment on Swahili literary translations is a bilingual experience in 
Swahili (as the target language) and any other language (the source 
language). After such an emphasis of the multifaceted nature of Swahili 
literary translations, which Hadjivayanis (2011) has also done, the study 
hopes that analysis of Swahili literary translations will be more grounded in 
scientific research rather than based on intuition.  In this regard, therefore, this 
research offers research resources that will come handy to furture 
researchers of Swahili literary translation. Key among these research 
resources is the knowledge that Swahili literary research is complex and one 





8.4 Recommendations for Further Research 
 
Although this research has fulfilled its purpose, it affirms that translation 
is so complex a system that it can be described as an infinite entwining, an 
inextricable knot or mesh of relations whose summit can be seen from many 
altitudes is referable to infinite coordinated axes (Gadda 1974 cited in 
Bassnett, 1991, p. 36). In this regard, the findings of this study are just a tip of 
the iceberg, there is need to continue doing descriptive research on 
translations eith a view to understanding what sociocultural issues determine 
make-up of translated texts from time to time. Research as proposed here 
would take the form of narrowing down the issues to be investigated on large 
data samples. This is borne out of the reality that this study was a bit general 
in its investigation of translation shifts. A study that only investigates the 
notion of memory could be more comprehensive than the one chapter in this 
thesis. Future research on the notion of politeness in several translations of 
the same text bt different translators or even by the same translator will most 
likely have more interesting findings. In the same vein, further research on 
agency could focus on a specific category of agents such as translators, 
editors, reviewers or government agencies on a broad sample of translated 
texts. While this research has explained the issue of agency, albeit from 
translation activities that happened as far back as thirty or forty years back, it 
is advisable to carry out an investigation of an on-going translation process 
because the researcher can investigate actual activities of the agents by 
saying analyzing communication between agents via letters, telephone calls, 
emails and so on. Manuscripts are likely to be available when the translation 
process is on-going hence, the adjustments on the original transation 







Appendix 1: List of Interviewees  
 
Interviewees Description Interview Date and 
Time 
1. Dr. Pendo Malangwa 
(PM) 
Lecture of Linguistics in Swahili 
at the University of Dar es 
Salaam 
12th Feb, 2014; 5 pm;  
Dear es Salaam, 
Tanzania 
2. Mr. Leonard Bakize 
(LB) 
Lecturer of Linguistics in Swahili 
at the University of Dar es 
Salaam 
13th Feb, 2014; 9 am;  
Dar es Salaam, 
Tanzania 
3. Dr. Ernesta Mosha 
(EM) 
Lecturer of Linguistics in Swahili 
at the University of Dar es 
Salaam 
13th Feb, 2014; 1 pm;  
Dar es Salaam, 
Tanzania 
4. Prof. Mugambusyo 
Mulokozi (MM) 
Professor of Linguistics in 
Swahili at the University of Dar 
es Salaam-Tanzania 
13th Feb, 2014; 3 pm;  
Dar es Salaam, 
Tanzania 
5. Prof. J.S. Madumulla 
(JSM) 
Prof. of Linguistics in Swahili at 
Eckernforde-Tanga University, 
Tanzania 
15th Feb, 2014; 4pm; 
Tanga, Tanzania 
6. Prof. Rocha Chimera Professor of Linguistics in 
Swahili at Pwani University-
Kenya 
17th Feb, 2014; 10 am; 
Kilifi, Kenya 
7. Mr. Fortunatus 
Kawegere (FK) 
Translator of Shamba la 
Wanyama  
22nd Feb, 2014; 1 pm; 
Bukoba, Tanzania 
8. Dr. Miriam Osore (MO) Lecturer of Linguistics in Swahili 
at Kenyatta University-Kenya  
Swahili literary translator 
24th Feb 2014; 9 am; 
Nairobi, Kenya. 
9. Mr. Geoffrey Mukabane 
(GM) 
Editor of Swahili literary texts at 
Phoenix Publishers Ltd. Nairobi, 
Kenya 
 24th Feb 2014; 11 am; 
Nairobi, Kenya. 
10. Mr. Job Mokaya (JM) Editor of Swahili literary text at 
East Africa Education Publishers 
Ltd. Nairobi, Kenya. 
24th Feb, 2014; 1 pm; 
Nairobi, Kenya 
11. Mr. David Mwilaria 
(DM) 
Editor of Swahili literary text at 
Longhorn Kenya Publishers Ltd. 
Nairobi, Kenya 







                                
12. Dr. Joyce Wangia 
(JW)  
Lecturer of English and 
Linguistics at Kenyatta 
University, Kenya 
26th Feb, 2014; 8 am, 
Nairobi, Kenya 
13. Dr. Zaja Omboga (ZO) Lecturer Swahili and Linguistics 
at the University of Nairobi, 
Kenya 
26th Feb, 2014; 11 am; 
Nairobi, Kenya 
14. Dr. Iribe Mwangi (IM) Lecturer of Swahili and 
Linguistics at the University of 
Nairobi, Kenya 
26th Feb, 2014; 1 pm; 
Nairobi, Kenya 
   
15. Prof. Ken Walibora 
(KW) 
Manager at Nation Media Group 
Ltd. Nairobi, Kenya 
27th Feb, 2014; 10 am; 
Nairobi, Kenya 
16. Dr. Henry Chakava 
(HC) 
Chairman of the Board of 
Directors at East Africa 
Education Publishers Ltd. 
Nairobi, Kenya 
27th Feb, 2014; 4 pm; 
Nairobi, Kenya 




18. Mr. Ngunguti 
Mohammed (NM) 
Professor of Swahili in Atlanta 
University, USA and translator of 
Shujaa Okwonko. 
 
Lecturer of Linguistics in Swahili 








13th Feb, 2014; 9 am;  
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